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How good a detective are you? 


HAT can you deduce (to use a good detective- 
fiction word) from this photograph? 


‘“Hm-mm.. .”’ you say. ““Taken, no doubt, by a care- 
ful man with good judgment, on a bright spring 


afternoon ...on Ansco film!”’ 


The cleverly darkened sky, against which the blossoms 
and the flesh-tones of the subject stand out so brilliant- 
ly, suggests a filter. A glance at the light tone of the 
subject’s lips tells you the filter was probably red. 


The photographer who made this picture was careful 
and used good judgment .. . an excellent idea these 
days when film is hard to get! A well-thought-out 


picture is worth fifty careless exposures. 


Another excellent idea is to standardize on Ansco 


Supreme film for all subjects in which fine grain and 


panchromatic color sensitivity are important. Supreme 
has plenty of speed for all normal indoor or outdoor 
picture-taking occasions. Its emulsion characteristics 
make it easier for you to get negatives of exceptionally 
smooth and even gradation . . . the kind that make 
enlargements of outstanding print quality. 


Supreme is the first choice of thousands of informed 
photographers. Try it in your camera and discover 
why. Ansco, Binghamton, New York. A Division 
of General Aniline & Film Corporation. 


Ansco 


SUPREME FILM 
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When it’s a good picture it’s worthy of... 


Capturing the mischievous inquisitiveness of a kitten in a photograph 
calls for skill at the camera . . . and patience. It's a difficult picture to 
get and once you have it on your negative you will want to make sure 
that it is printed on Defender Velour Black. 


Here is a projection paper as universal in its appeal as this fine pic- 
ture of three kittens. It is a paper, too, that will bring out all of those 


qualities you worked so hard to capture in your negative . . . the detail 
in the highlights which give the picture its fine modelling, the rich 
depth of the blacks and all the in-between tones which characterize a 
good print made from an outstanding negative. Look for Velour Black 


at your Defender dealers. . . in the distinctive blue and yellow package. 


All dozen packages of Defender Paper are now supplied in the handy opening Rip-Strip envelopes. Look for the trade-mark: Defender Rip-Strip. 
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For BETTER pictures ..shoot with 
e 


Here’s one reason why: Light 
that gives you priceless action, 
with crisp, clear detail. Just 
look at this picture! G-E Midget 
Photoflash lamps provide 
plenty of light for faster shutter 
speeds that “stop” motion. 





Flashed with two G-E No. 5’s at 1/200 by E. B. Noel, APSA 


G‘E MAZDA PHOTOFLASH LAMPS 


GENERAL GMELECTRIC 


\ “4 
ae 


Hear the G-E radio programs: “The G-E All-Girl Orchestra’, Sunday'10 p. m. EWT, NBC; 
he World Today’ news, Monday through Friday 6:45 p.m. EWT, CBS; 
“The G-E Houseparty,”” Monday through Friday 4:00 p. m. EWT, CBS. Pe yr a 
May, 1945 





KING SOL SYNCHRONIZERS 


PRESS MODEL for 
Speed Graphic, B&J 


Press, etc. 
26.50 


including 
5” reflector 
MODEL K for 
cameras with 
cocking type 
shutter, with 
5-inch reflec- 


20 FOOT FLASH EXTENSIONS 
for multiple flash work with clamp and 5” 
reflector. For use with almost 
any make flashgun 


FOCUSING 
REFLECTOR 
for King Sol and Heiland 
Sol guns for use with mid- 


get bayonet $6 50 
5 


base bulbs 


NON-FOCUSING 
REFLECTOR 


for any type flashgun for 
use with midget bayonet 


DaIDS....<.-+0--MOLO 


MIDGET BULB ADAPTER 


for any gun taking stand- 
ard base 
bulbs.... i. s 


PRACTICAL PHOTO BOOKS 

Flash in Modern sipennieatinteet 

By Mortenson ‘ 
Outdoor Portraiture By Mortenson. 
Pictorial Lighting By Mortenson 
Leica Manual iy Morgan and Lester 
Correct Exposure 

By Morgan and Lester. 
Fun of PI graphy. By Scacheri 
Lootens on Photographic Enlarging 

Print Quality 
U.S. Camera Annual—1945 
Universal Photo Almanac. 


vt omati¢ 
Ejector 


PEERLESS 


HAS FOR IMMEDIATE DELIVERY 
GEMLITE VIEWER 


for 35mm and 2x2 slides with nes 25 
and 14 slide MAGAZINE.... 


LIST PRICE . $3.95 


POCKET VIEWER 
without magazine and magnifier 
LIST PRICE 
BATTERIES INCLUDED 


$1.50 





PEERLESS VIEWER 
focusing model for 2x2 slides, 35mm, 
16mm and 8mm films 


1.39 











{Light Stand—Collapsible, 614” foot extension.... 
10” Clamp reflector with socket and cord 
12” Clamp reflector with socket and cord.. 
Complete lighting outfit consisting of: 

Light stand and 10” reflector 





| Light stand and 12” reflector 








Peerless Hand Flash Gun. 
Leudi Exposure Meter and "Case - : 
Baia Precision Splicer for 8 and 16mm. ; 
30x40 Crystal Beaded Wall Screen 
52x72 White Opaque Wall Screen........ 
Laboratory Balance Scales, Avoir 
Professional Balance Scales—% oz, 
Foot switch—fits any enlarger 
FR Water Filters.. pkbbseNves 
Rubberized dark room aprons 
— Frames with glass 
4 $i.t 5x7 $1.59 8x10... 
Kodak Projection Print Scale, determines proper 
exposure, Saves paper.. Terre eee eee 
Speed Ezel—3'ex5 and 4x5.. . 
5x7 . $1.25 8x10. 
Fedco Roll Film “Developing Tank 
Fedco Cut Film Developing Tank 
Schneider Companar Enlarging lenses os 
2! ees See | STB Besescvesss 


5mm to 116. ° 





Portrait Folders—for Vertical Prints only: 
5x 7—Box of 25.. 
5x 7—Box of 100 
8xl0—Box of 25 
8x10 sox of 10U.. 











Salon Print Mounts: 
5x 7 cutout on 8x10 background. 
8x10 cutout on 11x14 background. 
8x10 cutout on 16x20 background. 25 for. 
11x14 cutout on 16x20 background. 25 for 
16x20 Mounting Board. 25 for : 
Salon Print Case holds 30—16x20 Mounts....... 





Metal Film Developing Hangers: 
2%x3%, 3%x4%. 4x5 
Plus llc excise 








ALL PRICES LISTED 
INCLUDE FEDERAL EXCISE TAX 











These items are available on Priority and to 
Commercial Photographers, Professional Men, 
War Plants, Hospitals, Government Agencies, 
Educational Institutions, Personnel of the Armed 
Forces, etc. 

You may be an essential user. Ask our Priority 
Department. Deliveries are based on your priority 
rating and orders can often be filled from stock. 


PRESS AND PROFESSIONAL 
CAMERAS 


Anniversary Speed Graphic—3%x44% and 
4x5 with 5” f4.7 Ektar lens in Graphex 
synchronized shutter 

Kalart E-1 range 

Graflex flashing 


” 16.8 Optar ‘Wide Angle lens in 
Graphex shutter 
15” f5.6 Tele Optar Telephoto lens. 
4x5 RB Graflex D 7%” f4.5 KA 
8x10 Eastman 2D View Camera & Ca ° 
5x7 Eastman 2D View Camera & Case.... 
5x7 Grover View Camera 
5x7 B&J View Camera 
Grover View Camera 
5 B&J View Camera 
B&J Press C 


KODAK ROLL FILM CAMERAS 


Kodak 35—f4. 5 

Kodak 35—f3.5 with range finder. 
Kodak Bantam f4.5.. ; 
Kodak Bantam Special- 

620 Kodak Vigilant 

616 Kodak Vigilant 

Kodak Medalist—f3.5 


Témm MOVIE CAMERAS 


Cine Kodak Special—fl.9 KA...........-. $428.00 
Magazine Cine Kodak—f1.9 KA........... 130.99 
Se MEN. EN: bs cvccticecdcavierewns 75.00 
Bell & Howell—70 DA Turret f2.7 lens... 217.60 


16mm SOUND PROJECTORS 


Kodascope FSION 
Victor-40—B 


Kodaslide Changer 

SVE Model AAA—300 W & Case 
SVE Model AK —300 W & Case 
SVE Model RK —100 W & Case 
SVE Model DD —150 W & Case 


ENLARGERS 


Solar—2%x3% with f4.5 lens...... oe 
Solar 3%4x4% with 5” f6.3 lens 
Solar 4x5 with 5” f4.5 lens 
Solar 5x7 with 7%” £6.3 lems............. 
Omega 4x5 with 5%” f4.5 Tessar 
Kodak Precision—4x5 ...... 
Kodak Precision—24x3%—2 

35mm 
Elwood—5x7 
Elwood—5x7 
Elwood—8xl0 Studio 


DARK ROOM AIDS 

llxl4 EK Easel 

Time-O-Lite 

FR Cutfilm Tanks up to 4x5 

Arkay Dryer—11xl4 

Arkay Dryer—Professional—16x20 

Arkay Professional Dryer—18x24 

Weaco Chromium Roto Dryer—12x2 

Weaco Chromium Roto Dryer—24x28...... 

Rexo Double Duty Dryer—18x24.......... 32.50 


EXPOSURE METERS 
General Electric, with case 
DeJur Critic, with case 
DeJur 5A, with case.. 








WRITE TO DEPT. A FOR FREE BULLETIN, mm RULER and EXPOSURE GUIDE 


PEERLE ss 


CAMERA STORES 


138 EAST 44th STREET - 
Phone MUrray Hill 5-8717 





NEW YORK, N. Y. 


Popular PHOTOGRAPHY 


flex pict 


dat £:8. 








wflex picture 
Vat £:8. 





FOR GOOD PICTURES 


V rite tode y for the 56-page illustrate d book “( jood Pictures” pub- 


shed by Argus to help solve your pik ture taking probl. ms. Send 


today to Argus, Incorporated, Ann Arbor. Mi« L, gan, Dept. ‘:. 
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ry A \\ \ pee Li <a The extra courtesies and helpfulness of 
= Penn Camera which have meant so much 
to our patrons in the past, relate Mail=t°i moh Aon 


more today. below are but a few of our 


services... there are many, many more. 
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Priority Specialists 
If you need photographic goods. If you are in doubt as to your 
priority rating, Penn's Priority Specialists will gladly cooperate 
with you—without charge or obligation. 


Famous For Fatiness 


Our business is built on the sound, 4-point program of Quallty, 
Reliability, Value, Satisfaction. What we sell must be right, or we 
want to know why. 


One of eLmericas Largest 


Ours is one of the largest photographic stores in the country. 
During these war years when stocks are not always complete, 
Penn Service goes a long way to get you what you want. 


Mad Order Service 


The warmth and friendliness of this service gives our customers 
all the advantages of personal contact. No matter where you live, 
you may buy from Penn with confidence. 


Consullation Services 


Penn was probably the first photographic retailer to maintain an 
efficient consultation service on all phases of photography. Our 
experts will gladly help you with your problems. 


Color Phologiaphy 


Penn was one of the first retail stores to institute a color pho- 
tography section. One of the country’s leading color authorities 
heads this active department. 











Servicemen and Wiomen 


To the members of the military services, here or abroad, goes our 
every effort to get them what they want—as quickly and as safely 
as conditions and regulations permit. Write or come in, or send 
a relative or friend to see us—we will handle your problem, and 
all the red tape and applications, too. 


Wsed Cameras and Equipment 


Penn Camera buys cameras and equipment. We're prepared to 
offer the highest approved prices for anything you have to offer. 
Let us hear from you. 


Penn Trading Post 


Some people have equipment that others want... but it is diffi- 
cult for them to get together. We act as an intermediary of ex- 
change, at nominal cost. Can we help you, too? 


Othe: Than Camera Fans 


Penn Service extends to industry, business, hospitals, laboratories, 
police, etc. We offer not only equipment, but technical know-how 
and advice—and without obligation. 


MAIL COUPON 

for Penn's New Folder 

“The P’s and Q’s of 
Priority Purchasing”’ 






PENN CAMERA EXCHANGE, INC. 
126 WEST 32nd STREET 
NEW YORK 1, N. Y. 


Please send me, without charge or obligation, your ex- 
planatory folder entitled, "The P's and Q's of Priority 
Purchasing.” 


NAME 








ADDRESS 





CITY ¥ STATE 





| AM (state nature of business or profession) 
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Makers of B&J Press, Watson, Grover cameras ... Solar enlargers pe | aN 
PRINTS 
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Jarkroom Magic... 
Omega Enlargers ae 
Bausch & Lomb Lenses 


Finely-cut sharpness of detail, 
contrast and tonal quality are 
the goals of all enlarging tech- 
nique—the criteria of satisfying 
prints. They depend on an 
enlarger of sound optical de- 
sign and precise mechanical 
construction—and on projec- 
tion lens equipment critically 
corrected for the special re- 
quirements of enlarging. 
Among top-ranking photog- 
raphers, there’s a strong pref- 
erence for Simmon Omega 
and Super Omega enlargers, 
equipped with Bausch & Lomb 
enlarging lenses. 


Bausch & Lomb Specifications Call for 
109 Types of Bausch & Lomb Glass 


The performance of any optical system starts with the 

glass from which its components are fabricated. Optical 

glass must be of high transmission, free from strain, 
striae and bubbles, and of exact specified refractive index and dis- 
persion. Bausch & Lomb optical products and instruments require 
109 different types of glass. All 109 types are made in the Bausch & 
Lomb glass plant, pioneer optical glass plant in the United States. 
In addition to production for its own use, the B&L glass plant also 
supplies optical glass to more than 100 other optical manufacturers. 
Continuous control of every process from design and raw materials 
to finished product is one reason that users of photographic lenses, 
like users of other optical equipment, find Bausch & Lomb lenses 
more critically corrected, more uniform, capable of finer performance 
Bausch & Lomb Optical Co., 519 Smith St., Rochester 2, New York. 


BAUSCH 6 LOMB 


ESTABLISHED 1853 
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SPOTONE 


The Drop Control Method for 


Retouching Negatives s] 50 


and Prints. 





IT’S THE ONLY 
RETOUCHING MATERIAL 
THAT 


@ Can be used equally well on both 
print and negative emulsion. 

@ Can be used not only for retouching 
fine sharp lines, but also for large 
blended or soft focus areas. 

@ Can be used on both negative and 
print surfaces without grain or pat- 
tern. 





PLANO apugustasle 
ROLL FILM 
DEVELOPING TANK 





~= 


The film is wound on adjustable 





spool in dark room—placed in 
tank—cover is put on and bal- 
ance of job is then carried on 
in daylight. The Plano Tank will 
accommodate all sizes from 35 
mm. and Bantam to 616 rolls. It 
uses a very economical amount 
of solution. Made from Thermo- 
plastic material, chemical resist- 


$965 


plus 30c tax 


ant. Supplied with 
agitator. 














Enlarging Aids 
Willo Visible Dodger 








Provides a means of accurately con- 
fining spot or local printing, vignetting 
or dodging to pre-selected areas when 
projection prints are made. With this 
positive control of actinic light, por- 
tions of picture can be eliminated, con- 
trolled or emphasized. 


$950 


plus {6c Excise Tax 


Willo Variable Vignetter 








You can use it for cutting out any part 
of a picture you don’t want—to make 
multiple panel printing easy or to lay 
out a montage. Also enables you to 
make an infinite variety of oval, square 
and circular shapes in various sizes. 


$1 50 


plus 9c Excise Tax 








WILLO 
FINISHER 


FOR 
FERROTYPE PLATES 








Here is a new ferrotype polish 
and cleaner in paste form that 
will do a better job for you. 
Works equally well on black, 
chrome or stainless steel plates. 
Willo Finisher leaves no residue 


on dryer—does not scratch, and 
most important, it prevents 
prints from sticking. Tests prove 
that Willo Finisher is a superior 
polish, and more economical, 
too. Best of all, it is so easy to 
use. 


ee eee 50: 
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32nd Street Near 6th Avenue, New York 1, N. Y. 
Established 1898 


Mail Orders Filled (Include Postage) No C. O.D. Shipments 


World’s Largest Camera Store Built on Square Dealing 
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CAMERAAB&LENS CO ee se ee a CAMERA & (ENS CO. 


1265 BROADWAY © NEW YORK 1; N. Y. 


TRADE YOUR CAMERA 


Novex slide ‘projector and viewer, new.§ 56.50 Instruction Booklets for Any Camera.. $ 0.25 
Primarflex f:2.9 Meyer 36cm f:6.3 Argus Combination sunshade for Model 


’ Pelee : 0 ? * . C, C-2, C-3, 4 Optical filters....... 5.75 
Goerz Telegor telephoto lens and Complete Selection of Leica Ane & C3, C-3 ce Ares Gone. 


Imogan 105mm portrait lens, case, new .. ; 


and filters. A fine outfit for long i Bolex -8, latest model with f:2.5 
distance photography and _ regular and Contax Filters, Shades, lens, case, brand new, Cine Extinar 
ortraiture oeees e . W.A. ao wh hee Se 
ecm a ERO: cule iden alee Finders and Accessories. Bush Press Reporter ‘914x344 Woll. 6.3. 
aes gage A ae ; Bantam Adap. for Ikoflex I, II, or III. 
7% tele lens, focusing mount, Cine Special f:1.9, new 
shade, filters, special case.. 198.00 Contax I Tess. 2.8, Contax II 
5x7 Speed Graphic Zeiss Tes- Sonnar f:2 & f:1.5, Contax 
sar 4.5 18cm lens, compur WII f:2 & 1.5 ° 
shutter, King Sol synchro- Exakta B Tessar 2.8. case, fil- 
nizer, film pack adapter... 239.00 . : ——_ 7 Zeiss Tele, 
4x5 Anniversary Speed Graphic he _— Graflex B 34%x4% Adap 
Tessar 4.5 Press compur, , » Grafiex D 4x5 KA lens, Case, 
Kalart range finder, Mendel- 3 brand new 
sohn gun, case, six holders, 2 , : Graflex Auto 4x5 latest 9” 
film pack adapter, shade - y f:4.5 B & L lens, adap. 
filters, Solar 4x5 condenser Fa ; e Thoflex Il Tess 176.69 
model enlarger available. * . , 5 = flash, shade, filters, case... In Stock 
A Speed Graphic f:4.5 é “ 


Kalart range finder, 




















Contax III f:1.5, Biogan WA Tessar 

\ 8 W 35mm Sonnar, 85 f:2 

shade, filters, holder, i 2 Sonnar, Universal Finder, Contam 
adapter ees , eter, Filters, cases ; 

Press Graphic case for 9 , Will Trade Complete Outfit or Part 

3%, 3%x4% and 4x5 alli- oe Kodak Mag. 16mm f:1.9 & 

ga ae “ae ; oe Case. .... $145.99 
utility ase I any — . ‘ 


Mendelsohn gun, case, 4 \ f:8 








_ Leica Elmar : Q 
0 3%x4%4, fas! "i rs, 24 films, spec. case.. 195.00 
bulb and mis . iE + Summar f:2 chrome, ; 
. in gabitatiiaitieh - filters, 24 films, case.... 279.00 
cellaneous attachments Linhoff 6x9 and 9x12 or 4x5 
Standard or Technika, choice of lenses In Stock 
LENSE 2144x314 Linhoff Standard Double Plas- 
. TT Elmar mat f:4 Cpr. DA 12 holders, adapter, 
’ £:6.8 Goerz Dagor in compur and _ = COEE ccc cccccces . 174.00 
filters . news Pi ; 69.00 1 IIT Summar A Medalist latest {:3:5 Ektar, case, ac- 
%” B & L wide angle 88m f:6 : : cess., filters. Priority Rides 219.00 
permatic Pr 1 ITI B Summitar f:2 Rolleicord IIA, latest, Abbey flash, 
. og shade, filters, Proxar...... . In Stock 
37.50 mar 90mm—Hector 73mm Plaubel 9x12 dbl. ext. 5” f:2.9 Anti- 
° 4 Thambar 90mm F 2.2 mar Lens, Tele Lens, holders, 
78.0 ehtca os at a adap., case . RR A pees (59.00 
In Stock Heetor 28mm F 6.3—Elmar 35mm Retina II f:2, Flash, 2 cases, filter, 
In Stock a —' P had a als In Stock 
In Stock lelyt 400 mm F' 5 Reflex housing Speed-o-Copy f 36.75 
Br ae Super Ikont Tess. 3.5 RF, filters, 
Heetor 135 1 - hade, 12 films, King Sol Flash, 2 


75.00 





159.00 


, Abbey gun, 


ilters, 12 films, cases.. cots 197.50 
Cc A M E R A Sy I N alart *, Mendelsohn gun, case.. 198.00 
2%x3% r 9xl2 Film Pack Camera 
FS Gr, 3.5. 65.00 
Ss T O Cc K Anniversary Speed Graphic f:4.5, Kz 
lart E-1 RF, King Sol gun, shade, 
filters, holders, adapt. priority req... 228.00 
Da-Brite Adj. viewer for 35mm, 8 & 16 1.35 
LEICAS CONTAX SVE AAA $65.00. AK $55.00, 
. RK ’ 31.50 
King Sol flash synchronizer, ° 
Speed Graphic Model 29.15 
EKTRA ‘toes fen let Son Coma. oer 
EXPOSURE METER seca Me - and | Contax 
De Jur Critic for Cine or still. Heliar or Tes 
Brand New—Immediate Delivery 


anaes SUPER IKONTA C SPECIAL or Meaty aux Kunio, Og tie 


D-, 








1 








Demat All cameras shipped on ten-day trial basis; money 
Electors KING "SOL" SUPER IKONTA B back guarantee, 
Triple Plug ad 
Extension UNIT | ce KING "SOL" 
for MULTIPLE FLASH WORK SUPER IKONTA BX eS Model 


Complete with cord and *"Kodak" 
clamp and 5” reflector 


$13.24 (Incl. Tax) AUTOMATIC ROLLEIFLEX yy ) SYNCHRONIZER 


KING "'SOL"* Midget Bulb 
Focusing Refiector 


ROLLEICORDS ve | Complete with 


5 inch reflector, 
(Shown in above Extension) 


Adjustable to give a 60° ‘ ~ \ 
beam for close be or as SPEED GRAPHICS, ETC. f KC .) $23.24 Incl. Tax 
narrow as 36° for Icng dis- 1 \ 
tance $7.13 (Incl. Tax) 


OLDEN OLDEN OLDEN 
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HERE’S A 
GUIDEPOST TO 


SUCCESS IN 
PHOTOGRAPHY 


for YOU! 


The soundest—safest—way to prepare for 
success in protegrenny is to follow in the 
footsteps of the thousands of N.Y.I.-Trained 
men and women who are now "making good” 
from coast to coast. The students whose 
photographs are shown here are but a few 
of the many prominent photographers who 
got their start at New York Institute of Pho- 
tography. 





"N.Y. Training Has 
Been Worth More 
Than $50,000 to Me" 


Famed Free Lance Photographer; 

Captain U.S.M.C.R.; Former Chief 

Photographer, Newsweek Magazine. 
(letter dated, Jan., 2 1945) 


Previous Experience Unnecessary 


Many of these men and women either knew 
nothing about photography or were strictly 
“amateurs' before enrolling. Yet today they 
have won success in every phase of photog- 
raphy—in industry, as news photographers, 
“on assignment’ in Hollywood, in advertis- 
ing agencies and in commercial and portrait 
studios. Some have won independence and 
a substantial income “on their own.’ Others 
—though still hobbyists—have found that 
their photographs can hold their own in ex- 
hibition competition anywhere. 





"| Found Fun and a 


Fine Future as a Press 
Photographer" 
Dou 7h 7 Daw. = 

Whose Press and Publicity Photo- 


graphs Are Nationally Known. 
(letter dated April 4, 1944) 





Train at Home or in Our N. Y. Studios 


lf you are ambitious—looking ahead to to- 
morrow—photography offers you not only 
fascinating opportunities, but a sound, sub- 
stantial postwar future. N.Y.I. offers you 
both spare time training at home or studio 
instruction in N. Y.—both arranged to suit 
your convenience. Either way, every step of 
your course is personally supervised by ex- 
perts. Available are courses in Commercial, 


"I've Sold Hundreds 





Advertising, News, Fashion, Industrial, Por- of My Photographs i 
= Motion Picture and COLOR Photog- and Haven't Had a 
rap y- Rei +"' 
jec 
YOU, Too, Can Qualify for bia 
Photographic Success! ay Yl 
Whether you think of photography merely re. ae a 
as a hobby or are interested in it both as eee em ites dated July 10, 1944) 
a career and from the viewpoint of out- = oer Celk teeiliete of Pbvleqrente 
standing postwar opportunity, write TODAY for our FREE HN bept. 99, 10 W. 33 St., New York 1, N. Y. / 
book, “Photography for Pleasure or Career." It shows how i —<aeeeper’ ad aan sn tg ditinaieliana tue aa 
you can enjoy photography to the fullest—explains how you > Cees ek ee yer FOE veneies. . oe. t 
can make it pay richly, either in sparetime earnings or as . i 
your life's work, as have so many thousands of N.Y.|.-trained PN ee ee Om Da ' 
men and women. Mail the coupon TODAY! ; L] 
AMGEOSE . ccsedcccccedenercceccccccesvceter ees cpgbececneeceese 

. i 

NEW YORK INSTITUTE OF PHOTOGRAPHY | 0 ae Nea sai i 
Dept. 99, 10 West 33 Street, New York 1, N. Y. Fi Please check course in which interested: t 

Training Men and Women for Photographic Success Since 1910 1 . ee seeks Clee hw ES i 
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MAGNA-SCOPE MACARTHUR LIBERATES 
DIMENSIONAL VIEWER MANILA 


$1.87 


for ready mounts and glass 
slides—compact, pocket 
size brings out the bril- 
liant three dimensional ef- 
fect of black and white 
and Kodachrome trans- 
parencies prefocused six 
power lens—diffusion back 

complete in walnut case. 


KODACHROME 
SLIDE FILES 


de luxe $495 model 


Deluxe model holds 850 ready 
mounts or 350 slides—system 
atically designed for arrange- 
ment by number, subject, or 
grouping—compact—efficient. 


















































CAMERA SPECIALS 


100 Foot DuPont #2, 35mm Film, Factory 
> 
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Every day thousands of new photographic fans are born! 
They want cameras—they need cameras—many service 
men want cameras—and they'll buy the camera you no 
longer use. Dig it up now and turn it into cash or a cred- 


it payment on the new camera you want to buy postwar! 


Most dealers are paying handsome prices for any 


camera that can be repaired and resold. Take cameras 
to your dealer! 


This advertisement published by Kalart in the in- 
terest of photography and photographic dealers. 














XPLODED RUMOR DEPART- 

MENT: The story that a lot of 

cheap cameras will soon be flooding 
the stores, the tales of new or used out- 
fits the government will be selling at bar- 
gain prices, and other “surplus” yarns 
have been hit on the head by Norris 
Harkness. He points out that the quanti- 
ties of photographic material in the hands 
of the Army and Navy are there all right 
—but the film and paper are being used 
up and the cameras (not small cameras in 
any event) are worn, likely to have ac- 
quired a coat of fungus, and certain to 
look as if a war had hit them. 


EPORTS from overseas sometimes 
leave us wondering. Private F. 
Frankl, backed up by Sergeant Les Brown 
and Corporal Quinton Rogers, writes us 
to say that “There is as much film, paper, 
chemicals, and flashbulbs to be found in 
Germany’s photo stores as one would 
want. I personally walked through several 
photo stores in one large German city. I 
waded in film up to my ankles (a bomb 
had hit the place) .” 

That letter may leave us wondering 
what to do with Germany, but it ends up 
on a good idea: “I would advise every GI 
to bring some kind of camera with him.” 

What a soldier can take with him in the 
way of camera equipment depends on the 
theater or area commander, and the trou- 
bles of getting film and getting it proc- 
essed are many. A regular Sad Sack car- 
toon could be drawn about the months of 
delay that sometimes elapse in getting 
pictures processed—and the awarding of 
a medal to a brass hat for his 48-hour film 
service for GIs (s’truth, we saw the clip- 
ping), but the other side of the story is 
there too: soldiers take pictures, and 
prints (not always of salon quality, as 

vt. James Erickson pointed out in a re- 
cent letter) get mailed back to the wives 
and sweethearts. 


| T. DAN LAWLER writes: “One day 
I 


came across a copy of POPULAR 
PHOTOGRAPHY’S overseas edition in a half- 
track, and it was like a letter from home. 
Made me feel damn good.” Discussing 
combat pictures, Lieutenant Lawler, who 
saw action in France, Luxembourg, and 
Germany before he was wounded, says 
“A lot of so-called action shots are taken 
200 or more yards behind the actual fight- 
ing line ... but not all war news pic- 
tures are phony.” 

Which reminds us of a 
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story about 


THE EOMmrTror 


Robert Capa, one of the war photogra- 
phers who takes closeups of the war. 
When Capa was covering the war against 
Franco in Spain he saw some Nazi dive- 
bombers approaching and jumped into a 
foxhole, landing atop two men. Capa de- 
cided to introduce himself and said “I’m 
a photographer. .. .” The man beneath 
him said “I’m a Basque Protestant.” The 
low man said as the Stukas screamed 
closer: “Neither of those professions will 
do you any good now.” 


7 ARSH DEPARTMENT: After you 


have studied the Bruce Downes 
article and the Eric Schaal picture-close- 
up on Yousuf Karsh, you may ask your- 
self “Does Karsh ever take any other 
kinds of pictures besides portraits?” 

I asked Karsh that question, and I 
learned two things: Once there was a 
Karsh period of fuzzy landscapes, green 
toning, and overdone props in his pic- 
tures—part of the necessary development 
of a great photographer’s simplicity. And: 
some of Karsh’s pictures, the kind he 
takes on Sunday afternoons, even as you 
and I, are as strikingly modern and force- 
ful as his portraits. In a future issue we 
will show you some of his other work. 

Once while Eric Schaal and I were in 
Karsh’s camera room in Ottawa, we 
paused in our work to talk and toss jokes 
around. A characteristic, teasing expres- 


Portrait-in-a-minute: Schaal by Karsh. 


sion on Eric’s face happened to excite 
Karsh’s interest . . . so, in the proverbial 
trice a spot was aimed, a slide drawn, and 
a portrait made... you could hardly 
have done it so fast with a Leica. Karsh’s 
“snapshot” portrait is the best picture I 
have ever seen of Schaal. 

Speaking of pictures, in the one on 
page 21 there is a cat—Tia, the Karshes 
call her. Tia was described by Bruce 
Downes in the first draft of his article 
as “unsocial.” Madame Karsh, who we 
now think ought to be a writer, suggested 
the word should be changed to “selec- 
tive.” Said Downes: “I’m sorry I ever 
brought the subject up.” Said the cat: 
“Meeeow.” 


IGHT IN THE MIDDLE of a two- 
part story this magazine has changed 
its byline policy, all at the suggestion of 
Bradley Smith. The first part of Inside 
a Movie Studio, last month, had the tradi- 
tional line “By Jerry Cooke. Photographs 
by the author.” This month it reads: 
“Photographs by Jerry Cooke,” and there 
will probably be times when we will use 
the words “Text by the photographer.” 
It’s about time that photographers began 
getting the credit for their work on pic- 
ture stories in something bigger than six- 
point type. 
Cooke, by the way, used a Rolleiflex, 
a Speed Graphic, and a Contax. He shoots 
open flash whenever possible. 


_ they have said about photog- 
' raphy— 

Pierre Boucher: “Photography should 
always be conscious of its limits; it should 
not try to plagiarize other arts. Acrobatics 
are not necessarily synonymous with 
beauty and while it may be difficult to 
make a photo look like an etching, a mar- 
bled work or a sepia, it is not at all a 
logical undertaking.” 

* * * 

Louis Cailland: “A photograph, to my 
mind, represents a testimony; it shows 
form, structure, movement—in it 1s 
caught and held a fraction of a second o! 
reality.” 

x * * 

Moholy-Nagy: “Optical poetry.” 
* * * 

Paul V. McNutt: “These war training 
films, designed as a new type of teaching 
tool, are making educational history by 
teaching workers essential skills, moon 
by motion.” 


—John R. Whiting 
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UTTER NO. 3 


ILEX SCORES AGAIN 


with 


the 


New teme Synchro Shutlle. No. Z 


For many months we have been telling you about the 
unique features of the No. 3 Ilex Acme Synchro 
Shutter —its ability to synchronize with all flash bulbs 
and high speed flash lamps, its maintenance of syn- 
chronization under all conditions, its use of batteries 
only to fire the flash bulbs and not for tripping the 
shutter, its inability to fire flash bulbs unless the 
synchro lever is set, its interchangeable use of 5)’, 
6" and 7/2" f. 4.5. Ilex lenses and many other 
advances, 

Now all these remarkable features have been in- 


corporated in a Synchro Shutter that will accept 8)” 


f.4.5,10" f.6.3 and 12” f.6.3 new Ilex Paragon lenses! 
It’s the new Ilex Acme Synchro Shutter No. 4! 
The perfect shutter for 5 x 7 or 8 x 10 view or studio 
cameras! Lenses of makes other than Ilex can be in- 
stalled if desired. 

Ideal for both single and multi-flash work, this 
new shutter fills a real need among professional and 
advanced amateur photographers everywhere. Ilex 
Synchro Shutters and Lenses are being supplied 
extensively to our Armed Forces. At present, the No.3 
and No. 4 Shutters are available only on high priority. 
Write for free booklet. 


BUY WAR BONDS 


ILEX OPTICAL COMPANY, ROCHESTER 5, N. Y. 


SHUTTERS AND LENSES 


OPTICAL INSTRUMENTS 
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Madame Karsh and the Portrait Master relax in their home near Ottawa. 


HIS WORK: A PORTFOLIO OF PORTRAITS 
AND AN EXAMINATION OF HIS TECHNIQUES 


By BRUCE DOWNES 


O SAY that Yousuf Karsh is the most fa- 

mous portrait photographer in the world 

is neither news nor exaggeration. Karsh 

portraits of British and American war leaders are 

known far and wide, and their identifying qual- 

ity has made the photographer almost as re- 
nowned as his subjects. 

At a time when critics fear portrait photogra- 
phy has fallen to the level of a dubious and syco- 
phantic trade, this 36-year old Armenian has re- 
stored it to its old estate of dignity and respecta- 
bility. Not since Edward Steichen electrified the 
pages of Vanity Fair back in the ’20s with his 
magnificent studies has anyone so captured the 
imagination of the lay public in camera portrai- 
ture. Portrait by Karsh has come to be a mark 
of distinction . . . and Karsh, the portrait man 
of the hour. 

Karsh’s rise to fame was, to use a worn adjec- 
tive, meteoric. Four years ago he was obscure 
and unknown outside of Ottawa, Canada’s small 
capital city, to which Prime Minister Winston 
Churchill came one dismal day in December, 


1941, to speak before the Canadian House of 
Commons. In five minutes Karsh, under ex- 
tremely adverse circumstances, produced a por- 
trait of the embattled British war leader that 
quickly spread round the world, rocketing this 
little, bald-headed man to almost instant fame. 

There followed his government-blessed trip 
to England, which yielded some sixty portraits 
of noted Britishers that dispelled any doubts 
concerning his talents. These pictures, which 
were published in most of the world’s foremost 
magazines (The Illustrated London News, Can- 
ada’s Saturday Night, and Life which used three 
of them as covers) extended his fame. 

By 1944 Karsh’s reputation had placed him in 
an enviable position. The editors of Life, for ex- 
ample, ordinarily disdainful of photographers 
who call themselves “portraitists,” assigned him 
to make 75 portraits of outstanding Americans 
in Washington government circles. The value of 
such publicity is, without slightest doubt, in- 
calculable, and today Yousuf Karsh is the most 
sought-after portrait photographer in the world. 


First Karsh color shot to be published in the United States 
is this one of Mrs. Roosevelt's hands. It is indicative of 
Karsh’s portrait technique because he almost invariably plays 
up his subject's hands (For Technical Data, see page 98). 








This sudden rise to fame . . . was it the sport of the gods? 
The miraculous configuration of auspicious stars? Does 
Karsh’s fame hang on the slender thread of fortuitous cir- 
cumstance? It has happened before. In 1854 André-Adolphe- 
Eugene Disdéri was yanked to fame and fortune under not 
entirely dissimilar circumstances. It seems that Emperor 
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Photographing Cordell Hull, Karsh caught sharp detail of eyebrows, lined hands, spectacles. Subdued background is in keeping with subject. 


Napoleon III, at the head of a column of troops on their way 
to ltaly, stopped at Disdéri’s Paris studio to be photographed. 
The entire regiment according to the story recounted by 
Nadar in his book, When I was a Photographer, waited in 
front of the studio. As a result of this unexpected publicity, 
all Paris followed the Emperor’s example. Disdéri became 
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Belligerency knots Churchill's brow—an expression Karsh inspired when he took the Prime Minister's ever-present cigar from his hand. 


fabulously famous and was soon selling, according to Nadar, 

from five to six hundred dollars worth of portraits a day. 
The parallel is at least interesting. One might well assume, 

however, that Karsh’s portrait work would sooner or later 


have attained the recognition it deserved regardless of the 
fortunate circumstance that arose to allow him to photograph 





sae 





England’s redoubtable prime minister, Winston Churchill. 
But such speculations on the capriciousness of fate, while 
interesting, are idle. Rather than speculate, Poputar Pxo- 
TOGRAPHY made a pilgrimage to Ottawa to examine and ap- 
praise his work and methods at first hand. 
Notwithstanding his luck, and regardless of whether or not 
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Karsh went back to his earlier specialty, photographing women, in making this portrait of Clare Boothe Luce. 


Karsh is one of the world’s really great photographers, his 
portraits are impressive and imaginative. They are dramatic 
representations of their subjects in which the photographer, 
utilizing head, shoulders, and hands, manages with skillful 
lighting to add a pictorial dimension not commonly present 
in portraiture. Almost without exception his portraits of 
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men are striking to the lay observer—the “command to look” 
at them being extraordinarily persuasive. A study of the 
portraits reproduced with this article will disclose some obvi- 
ous visual reasons for their inherent appeal, aside from the 
intrinsic interest provided by the subjects themselves. Karsh 
has a well-nigh unerring instinct for pictorial composition 





Sterling character and resemblance to Lincoln are fused in this study of John G. Winant, U. S. Ambassador to Court of St. James. 


in which we find the head placement in relation to the hands 
and surroundings generally just right; and this arrangement 
of the parts is enhanced further by intuitively fine placement 
of the strong highlight accents. Moreover, his lighting 
method emphasizes texture and produces a most agreeable 
luminosity. Not only are the shadows transparent but the 


highlights as well. -And all of these visual properties are 
realized perfectly in the superb print quality of the finished 
pictures. It is thus safe to say that Karsh is a photographic 
virtuoso, who has his medium under perfect control. 

But there is another quality in the best of Karsh’s portraits 
—that has nothing to do with composition or photo-technique. 








That is a certain intensity, which is the result of the reaction 
of the subject to the photographer. It is this which, more 
than anything else, gives the portraits a special vitality. 
Karsh, himself dynamic and intense, fascinates his sitters by 
his own conversation and display of energy to such an extent 
that it is impossible for them to be apathetic in front of his 
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His best picture of a military subject, Karsh terms this shot of Lt. Gen. A. G. L. McNaughton, Canada's Minister of National Defense. 


camera. Karsh’s portraits show a reflection of this vitality. 

Conspicuous success is nearly always accompanied by jeers 
from the gallery and Karsh has not escaped his share of the 
hurled jibes. There are those who can see nothing in him 
but luck, publicity, and a certain measure of bluff; and others 
who, while recognizing its merit, consider his work showy 
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France's hero, Gen. Charles de Gaulle, was photographed by Karsh in one minute. Karsh set up portable lights (see page 59) in advance. 


rather than great. On the other hand Brooklyn Museum’s 
Department of Photography has added a group of Karsh’s 
portraits to its permanent collection, and Herman de Wetter, 


its curator of photography, considers Karsh “one of the great 
portrait photographers.” 
There is no question that Karsh dramatizes his subjects, al- 
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ways seeking to make them as dignified and imposing as pos- 
sible. Is there reason why he should do otherwise? 

His concern with the hands in the pictorial effect is so great 
that he is apt to fuss considerably with the pose. Obviously 
it is difficult to achieve balanced composition without allowing 
a certain posiness to creep into the portrait. But this tendency 
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John Buchan as Lord Tweedsmuir was Governor General of Canada. He and Karsh agreed to not retouch shrapnel wounds on face. 


towards the dramatic may be attributable also to the ori- 
ental imagination at work. This kind of criticism, however, 
though valid, is anything but devastating in the light of 
the fact that many of the great portrait painters, such as 
Gainsborough and Sargent, idealized their subjects on can- 
vas. For that matter, it can be said of Rembrandt that his 
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portraits were dramatic and of Corot that his landscapes were 
sentimental. When mention was made of Karsh’s white 
camera and brilliant red focusing cloth lined with gold, he 
said that it never was his intention to dazzle his subjects with 
color, that no one has ever remarked about the hue of these 
objects, and that the whole idea behind it was in keeping with 


Waggish personality of Herbert Morrison, member of British cabinet, is captured by Karsh's red-and-gold-cloth hooded camera. 


the modern trend of using bright color for utilitarian objects. 

The fact remains, however, that Karsh will go down in pho- 
tographic history in spite of his detractors if only by reason of 
the sixty-odd excellent portraits of British war leaders which 
he made under sponsorship of the Canadian government into 
whose archives these prints have gone. They will remain as 


an historic record. Whether Karsh’s name will be added to 
the golden circle of great photographers such as Brady, Mrs. 
Cameron, Nadar, Hill and Steichen, Stieglitz, and others, re- 
mains for time to determine. Certainly he is established 
among the famous names, which includes such men as Pirie 
MacDonald and Arnold Genthe, who were distinguished in 
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H. G. Wells clasped his fingers and assumed a characteristic pose for 


the early part of this century for their portraits of famous 
and interesting personages. 

It is important to remember that when the tail of the 
Churchill comet touched Karsh and wafted him to fame he 
was ready. Photographing notable personages was no new ex- 
perience for him. He had been at this job since before Hitler’s 
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Karsh . . . but his hair was still slightly rumpled. 


armies moved into Poland, and he had developed simplified 
methods for making portraits in public buildings and private 
homes. He had; in fact, been doing official Canadian govern- 
ment portraiture since 1935, thus polishing his technique. 

Karsh, moreover, is no upstart. He has been working at 
photography almost from the time he arrived in Canada from 


Arm 
then 





Hands, as usual, play a key role in Karsh portraits. This is David Low, British political cartoonist whose work has earned world fame. 


Armenia-in-Turkey twenty-one years ago. He was fifteen 
then and settled in Sherbrooke, Quebec, at the home of an 
uncle, A. G. Nakash, a photographer now in Montreal. 
Nakash sent the young lad to study under Jack Garo, a por- 
trait photographer in Boston where Yousuf got his basic 
training. A few months after his arrival Garo’s printer left 


him and Karsh got the job. He had opportunities to handle 
sittings on holidays in Garo’s studio and otherwise got a firm, 
disciplined grounding in photography. 

Garo worked exclusively with daylight and when Karsh 
opened his own studio in Ottawa in 1933 he carried on the 
Garo methods, doing all his work by diffused daylight stream- 
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ing through a huge north studio window. He specialized in 
the portraiture of women at that time and it is interesting to 
note that, although for several years he was highly successful 
with women, his present work on the distaff side has dimin- 


ished in proportion to his portraits of men. 
The real turning point in Karsh’s career, of which the 
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A single pose doesn't always reveal personality, agreed Karsh and Capt. Edward Steichen (above). So Karsh superimposed two negatives. 


Churchill contact was a climax, occurred several years earlier 
when Karsh joined the Ottawa Drama League. He came 1n 
contact there with two influences that were of crucial 
importance to his career. One was the Earl of Bessborough, 
then Governor General of Canada, an active member of this 
group, whose son, Lord Duncannon, was one of its leading 





"| like this Paul Robeson shot immensely," says Karsh. Incidentally, an equally famous Robeson picture was made by Steichen (opposite). 


ictors, and another was Solange Gauthier, a charming young 
Frenchwoman who had come to Canada from Tours as a child. 

Solange Gauthier was showing promise as an actress when 
he and Yousuf fell in love. This romance seems to have had 
in unmistakable effect on the young photographer’s work. 
His work, his relationship with people, and his consciousness 


of the public began to improve during the courtship. At that 
time Karsh became fascinated by stage lighting. During 
rehearsals and performances on the stage of the Ottawa Little 
Theatre he made notes for pictures to be made later, and his 
observations on the effects produced by stage spotlights and 
floods led ultimately to his own (Continued on page 58) 


NEXT PAGE: KARSH AT WORK 





KARSH 


THE WORKER: 


A PICTURE CLOSEUP 
OF HIS LIGHTING AND 
: POSING TECHNIQUES 


O PICTURE story or written analysis, not even 
years of studying under a master, can make a 
portrait photographer with the skill and insight com- 
bination possessed by Yousuf Karsh. But any worker, 
any artist, can broaden his own knowledge by study- 
ing another's great work; the many great portraits From a corner in Karsh's studio Eric Schaal's camera 
by Karsh are worth hours. _ The scenes in Karsh’s sees beginning of L. W. Brockington's portrait sitting. 
studio, on this and the following pages, show the me- 
chanical part of an artist’s method—no more. 


, Using floods, small background light, Karsh checks com- 
A visitor meets Yousuf end Mademe Karsh, may position in camera. Footstool helped the subject relax. 
study the array of famous portraits on the studio walls. 


Photographer Karsh, who develops his own negatives, talks 


Few darkrooms in the world maintain as high a standard 
with the able technician who supervises darkroom production. 


for print quality. Below, prints are gold-toned for warmth. 


so 
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? Karsh moves black background. Brockington: “What's the 
white panel for?" Karsh: "To reflect light into shadows." 


oe 
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Rapidly changing pose and lighting Karsh prepares to take another 
shot. “Is that one of your gestures? Then let's do it." Now turn page. 


Drawing slide, Karsh is ready for first picture. Speed ot A 
shooting is matched by deliberateness in conversation. 


Multiple exposure (made by Eric Schaal with a wide angle lens) shows Karsh's careful 


Karsh’s lighting methods attention to details, from posing a hand to adjusting a spot in portrait sitting of M. T. Rafter. 


shown as he photographs 
one of Canada’s sailors 


HE pictures on the opposite page 

show Yousuf Karsh’s Ottawa studio. 
The group in the panel above and on the 
following pages are backstage shots of a 
portrait sitting. Beginning at the right 
and continuing on the next page in the 
same series is a closeup of Karsh’s light- 
ing. First is a multiple exposure picture 
that indicates Karsh’s energetic attack 
upon a portrait problem. The final se- 
quence of pictures was made by Karsh, 
step by step as he adjusted each light and 
posed his subject—M. T. Rafter, a petty 
officer in the Royal Canadian Navy. 
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5 Karsh's handling of lights and camera is at all times 7 “This book,” says Karsh, "is more to lean on than to 


secondary to his interest in the subject. Note book. 





read." Studying the angle: “Let's change the geography.” 





fingers—raise- them 








4 “I'll show you, Mr. Brockingtan. | want to see your q A Karsh negative, though 8x10, is thin, transparent 


to catch some of the light. Good!" in details. Standard developers are seldom modified. 


Karsh lighting (contiiued) makes for First light that Karsh turns on is bank Background is next illuminated with @ 
drama, as in this “Subject’s eye view.” of floods. Reflections soften shadows. small reflector. Subject is not posed. 
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10 The final portrait of Mr. Brockington, one of a dozen taken in an hour and a half, epitomizes Karsh's pos- 
ing and lighting methods. The subject was at ease, yet the conversation kept him under a tension of interest. 


A spotlight, high and right, begins Second spot, also high, is for back- Final Karsh portrait emphasizes 
to add modeling, also plays up hands. lighting. Karsh varies lights each time. face lines, the subject's tenseness. 




















Poor pictures made at the beginning of the camp season may show glimmerings 
of unrealized talent that often can be developed by means of sympathetic guidance. 
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need Photography Counselors 
By VICTOR M. VICTOROFF 


Photography has become an important activity for 
boys and girls at many of America’s summer camps 


where counselors help them to make better pictures 





Good pictures invariably make their appearance after a few weeks practice under 
direction of camp's photo counselor. These were made at Camp Kokosing in Vermont. 


over the country war-working 

parents, desperately hoping to 
keep their youngsters healthfully occu- 
pied when school closes, are scanning the 
beautifully printed brochures describing 
summer camps for boys and girls. Camp 
directors expect one of the biggest years 
on record, and are busy providing com- 
prehensive programs to offer the hesitant 
parent. 

Few of these can do without photog- 
raphy as an important inducement—and 
that’s where you step into the picture! 
Photography counselors are a premium 
on the market; in fact, they can pick and 
choose their jobs. I have at hand a let- 
ter received in the early days of March 
from the United States Employment Serv- 
ice, an agency of the War Manpower 
Commission, urging me to complete a 
questionnaire concerning availability for 
camp employment. 

For those who might believe the job is 
a highly specialized one that demands 
years of teaching practice, it must be em- 
phasized that photographers of either sex, 
even of limited experience, in reasonably 
good health, and with a degree of sym- 
pathy (or at least an open mind) for kids, 
will secure a camp job if they want it 
this summer. Even servicemen and wom- 
en in uniform on furlough may accept 
these jobs provided they get the permis- 
sion of their commanding officers. 

Go to the state or national employment 
service which handles camp employment 
in your city and register with them right 
away. And be prepared to be interviewed 
that very same day. Take with you evi- 
dences of your work as a photographer. 
Now, if you’ve been specializing in archi- 
tecture, nudes, portraiture, or landscape 
photography, or if you’re a bug on clouds, 
hands, or still life studies, well and good. 
But that isn’t the sort of material the 
camp director wants. Your lively out- 
door snapshots, candid camera work, gen- 
uine pictorial character photos, and pic- 
tures of children and youths at play will 
brighten his eye. 

Sit down and imagine yourself in a 
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Summer camps with their natural scenery and wide variety of outdoor Boys at work and play served as the subjects for these two snap- 
activities provide unlimited subject matter for the young camera fan. shots taken by fellow vacationers at Red Arrow Camp in Wisconsin. 


camp for adolescent youngsters, and try 
to plot a ten-week program for the teach- 
ing and practice of photography. Gen- 
erally, your work will divide itself into 
two categories: the instructive lectures 
you give, which we'll call “discussions,” 
and laboratory practice. Keep in mind 
the essentially outdoor life you lead, that 
the children will bring a variety of cam- 
eras to camp, and the possibility of your 
having to grade work according to age 
and previous experience your charges 
may have had, 

Your titles should include: the history 
of photography; picture-making; methods 
and principles of processing film and 
paper; composition; darkroom tools; en- 
larging; print-mounting; lens analysis; re- 
touching; outfitting a darkroom; special 
fields such as aerial, newspaper, advertis- 
ing, color, photomicrography, etc.; and 
the preparation of the exhibit. 

Bring your pictures and the program 
to your interview, and you’re prepared to 
talk business. You are worth about two 
hundred to two hundred and fifty dollars 
for the season as camp photography di- 
rector, and in addition, you should have 
the same food and quarters,as the camp- 
ers get, and a day off every month. 

You’re hired. Begin several weeks be- 
fore camp opens to put your plans into 
effect. Learn your limitations quickly. 
Find out by consulting previous inven- 
tories and orders for photographic mate- 

(Continued on page 100) 


Outdoor portrait of boy craftsman sitting 
at shop window was taken at a summer camp. 











Red lights are on, warning intruders away from set. 
elaborate electrical, sound, and camera equipment records routine on the sound stage. 


Numbering a take is one of many routine steps 
necessary in shooting even the shortest scene. 
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Dancers begin performance while 


Carpenters finish a set on sound 
stage for filming of final scene. 





PHOTOGRAPHS 
by JERRY COOKE 


HEN the last scene of a movie is 

shot, $3,000,000 may have been 

spent. Two months to two years 
have gone by since the script was okayed; 
hundreds of thousands of film feet must 
now be made into a 7,000-foot picture. 
This technical processing that ends up in 
a few tin cans has grown up just as the 
scene-shooting part has. (Remember 
when cameramen wore caps backward, 
when Intolerance was a thundering Grif- 
fith epic?) The tinny piano has been re- 
placed by the 80-piece orchestra and the 
sound track. The technical innovations 
of thirty years ago (closeups, cut-backs, 
cameras on moving vehicles) are matched 
by the elaborate editing and processing 
tasks. All told, 400 to 500 technicians 
labor on the finishing of a movie. 

A typical control division of a labora- 
tory will check chemicals and sensitom- 
etry. Under processing come negative 
developing, negative assembly, timing, 
printing, positive developing (and more). 
Yet all the technology of sound and film 
processing would result in no more than 
great miles of film if it were not for the 
film editors, or cutters. These artisans 
are creative in the sense of adding 
rhythm, pace, meaning. Their mechani- 
cal work, too, is no small task. 

These pages of pictures, made at the 
20th Century-Fox Studio during the film- 
ing of Irish Eyes Are Smiling, show the 
technicians’ unsung work: making a two 
hour movie out of the cans of daily 
“rushes.” To a photography-minded 
reader, making a movie is as exciting as 
any cinema story.—_® 


INSIDE 


After shooting 





Cameraman makes a final check on 
scenes, cameras, crews, locations. 


THE STILL PICTURE INDUSTRY IS A SUBSIDIARY 
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Cameraman snaps publicity still after lights have been carefully arranged 
to bring out this extra's best points. Girl has been meticulously groomed by 
makeup department whose artists combine scientific and artistic stil to beau- 
tify or giye the illusion of ugliness, age, or sickness. False hair, plastic ma- 
terials, rubber, cotton, spirit gum, and face paint are their most common 
mediums. Cellophane waves, painted-in sky, and weathered piling make an 
“authentic” background. Film industry never stops spending money on realism. 


A MOVIE STUDIO- 


come rushes, stilis, background music, mixing, and cutting 





Orchestra plays background music, with Recordist follows score, monitors 


"Mixers" synchronize music and back- 
number on screen to cue split-second timing. volume, tone, and pitch of music. 


ground sound effects with sound track. 
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PROCESSING MOVIE FILM IS A SCIENCE 
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Film is developed on the spot to be 


In laboratory, an inspector examines Technician inspects film in drying 
sure crew is using correct exposure. 


film threaded in processing tank. cabinet. Work is done by machine. 


INSIDE A MOVIE STUDIO 


(CONTINUED) 


Technicians at work with semi-automatic sound printer. 
Machine transfers negative of sound track (black film) to 
white film which then becomes sound track positive (see pic- 
ture sequence on preceding page of sound synchronization.) 
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Film cutter carefully inspects film moving through movieola machine. 
Editing makes continuity run smoothly—cutting gives the film pace and 
rhythm. All special effect sounds must be made for the purpose of “dub- 
bing" with the film. Two hundred final prints are made for release. 











Film cutter inspects negatives of both sound 
track and nleture-enetelline each scene to the 
corresponding scene in the work-print. Nega- 
tives sometimes require three or more cuttings. 


Cutter feeds film into movieola machine (lower right). In background is splicing 
machine which welds film together after the editing. On a 10-reel production 20 
reels of negative are cut. Proper identification is given each scene before filing 
in huge fireproof vaults so’ that any scene can be located at a moment's notice. 





Directors usually view film rushes in projection room to Canned film is packed for shipment by rail, air, and ocean 
evaluate day's work—to catch any flaws in lights, make- freight to theaters everywhere. The average movie-goer when 
up, or action. Gregory Ratoff is at right in front row. A viewing the film will be unaware of -the elaborate prepara- 
successful movie is dependent on the teamwork of staff. tion, the intricate technical problems involved in its making. 





NIGHT CLUB DANCER by George Karger 


Karger snapped this toe dancer as she completed a twirl during the 
floor show at the Latin Quarter night club in New York. He used his 
Contax camera wide open at /1.9, exposed 1/125 on Plus-X film. 





Darvas translates eight-step gray scale beginning with white of hotel sign through three 
tones of gray on warehouse planes, the cast shadow, the windows, the roofs, to black of roof 
shadows. Sky represents shorter, continuous gray scale and water picks up at least five tones. 


raid of the GRAY SCALE ¢ 


Improve your photographs by learning to use the gray scale 
as a measure for judging print quality 


By David Darvas, APSA 


HE gray scale is the yardstick of pho- 

tography ...it is black-and-white 

translation in its simplest form. Aes- 
thetically the scale is meaningless, yet it is a 
basic factor in a good photograph. It is the 
most important single tool photography has 
to offer; only those who are wise enough to 
understand it have a mastery of their picture- 
making work. 

The average photographer needs to be im- 
pressed with the importance of the gray scale 
in simple negative and print analysis. Too 
often he attempts to print unfavorable nega- 
tives because he lacks a simple foundation 
for analysis of his material. After all, every 


picture you take is a kind of gray scale, and 
to understand the relationship of tones in the 
picture you must understand the basis of 
measurement used. 

The intention of this article is to explain 
as simply as possible the function of the gray 
scale as a means of negative diagnosis. To 
begin with, a gray scale is a representation of 
tones varying from white through grays to 
black. It can be a gradual shading or it can 
be in proportional steps, as illustrated by the 
scale along the margin of this page. 

A predominance of light tones is called high 
key. Predominance of dark tones is referred 
to as low key. The various shades or steps of 


45 The eight-step gray scale. Good pictures 


must pass test of containing all eight tones. 








Wrong: Black, white, and only two i 
are inadequate to show modeling and details. 


the scale have been numbered here from one 
to eight so that they can be used for compari- 
son with negative or print values. 


The Eye and the Scale 


The eye has the ability to respond to con- 
trasts, gradations, and tones. This is a psy- 
chological sensation. In its primary form we 
experience this sensation when viewing a gray 
scale. In the field of our hobby this sensa- 
tion is epitomized by the photographic print. 

The impulse of the sensation from a gray 
scale is pure, but the impulse received from 


a photograph is confused because the eye be- 
comes too occupied with the print as a picture 
to recognize the picture as a print. Yet values 
in a picture, based upon technical principles 
of the gray scale, must satisfy both our psy- 
chological sensations of vision and our mental 
reaction toward the subject matter. 


The Voice 


The first fleeting impression we get when 
looking at a print is the over-all pitch or key 
of the picture. The key is the voicé. With 
it the photographer shouts or whispers his 
story to his audience. All dramatic impact, 
storytelling motif, and mood depend on this 
key. 

A picture of good quality appears to have 
a complete tonal range regardless of its pre- 
vailing key. How can this full range exist to 
vision when the two key characteristics are 
opposite each other? The answer is, in the 
majority of cases a full range of infinite steps 
is merely suggested. It does not actually ex- 
ist. The juxtaposing of certain contrasts ap- 
pears to produce additional tones that are not 
really present. The harmony of all tones 
and gradations within the predominant key 
gives the appearance of having a full range. 

This pitch or key can also be classified as 
brightness. Over-all brightness is determined 
by the relative brightness of adjacent areas. 
Harmony depends on contrasts between areas. 

A picture can be looked upon objectively as 
consisting of areas or patches that we recog- 
nize because of their outlines. But each patch 
of subject matter on a negative, considered 
only as an area of density, can be classified 
as pitched to a similar value of the scale. 
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Wrong: Four shades of gray are dull, lus- 
terless, and do not bring out petal texture. 


Harmony of Tone 


If various subject-matter-areas are related 
to each other in density or translucence, a 
negative has a harmonious appearance. If, 
however, the separations between the areas 
are too far apart, harmony is lost and the neg- 
ative is said to be contrasty. Negatives with 
harmoniously balanced subject-matter patches 
will print with ease on most papers. 

Prints show a full range when all the sub- 
ject matter is modulated with variations of 
detail and tone. Texture detail in subjects 
like trees, foregrounds, houses, and sky gives 
a picture the quality of full range, regardless 
of the key brightness produced. 


The Tweo Scales 


It is important to remember that both the 
continuous and the contrast scale can be iden- 
tified in a photographic print. Continuous 

(Continued on page 88) 


Wrong: Uneven spacing of gray tones ob- 
scures detail, gives muddy over-all quality. 





Lan 


Right: This print passes gray scale test where picture at left does not. Subtle gradations present in negative have been 
printed out to produce this sun-sparkling picture. Murky masses like gatepost are broken up into several tones to bring out detail. 
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Yawning baby shot (from Ew- 
ing Galloway) is shown as it was 
laid out by the Young and Rubi- 
cam agency for a full page ad 
for the Metropolitan Life Insur- 
ance Company. Similar cropping 
caused the photo to dominale 
a like ad used in half-page size. 
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Morton Berger took this 
high key portrait for the 
Phillips Skin Cream ad. The 
Thompson-Koch Company's 
ingenious handling made the 
job as much an agency tri- 
umph as a photographic one. 


HIS month Id like to explore the 

realm of two-column advertise- 

ments with you. Because a full 
page ad demands and gets attention to 
some extent due to the large space it 
utilizes, the smaller ad must use even 
more ingenuity in order to insure reader 
notice. Then, too, the smaller ad often 
is handicapped by its position on a maga- 
zine page. It must compete for attention 
with either editorial matter or other ads. 

The ads I’ve chosen to illustrate the ef- 
fectiveness of small space ads, when bril- 
liantly handled, are all similar in one 
respect—they catch your attention, and 
hold it for the period of time necessary 
to get the message across. Each one does 
it differently; but each represents a differ- 
ent, correct answer to a very difficult ad- 
vertising problem. 

As far as the photographer is con- 
cerned, the two column ad often is more 
difficult to handle than a full page spread. 
That’s because the same photograph often 
is scheduled to run in full page size as 
well as in two-column or half-page size. 
Therefore that same photograph must be 
made to tell its story in a comparatively 
small space, yet fill a larger space suavely, 
and without obvious padding. The way 
the photographer solves this problem is 
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Halleck Finley combines a mas- 
terful job of casting with a su- 
perb bit of photography in this 
shot for a Dixie Cup ad. Both the 
two-column ad and the full page 
are illustrated to show the large 
area devoted to the picture, and 
to show how the same photo was 
cropped effectively for use in two 


different-sized ads. 


Harold P. 


Stoll, art director of Moser & Co- 
tins agency, handled the account. 


KEPPLER 


to arrange his picture on the groundglass 
in such a way that the small space tells 
the complete story. He then removes 
the small crop and works up the sur- 
rounding space into a frame that is com- 
positionally sound and photographically 
interesting. 

Another method used by advertising 
agencies when several different sized ads 
are contemplated, is to have separate 
photographs made for each ad size so 
that each photograph will conform to the 
shape of the magazine and the layout. 
You must bear in mind that magazines 
differ in shape, just as ads differ in size. 
The magazine proportion problem usually 


is solved by rescaling the ad to the differ- 
ent sizes and cropping the photograph to 
fit. Since the proportions of most maga- 
zines differ little, a rescaling and crop- 
ping job often can be accomplished with- 


out detection. The job of rescaling and 
cropping usually is left up to the agency. 
In these ads, the art directors did ex- 
ceptionally fine jobs. 

A good example of a photographic ad 
that was used for both full- and half-page 
Size is the Metropolitan Life Insurance 
Company ad featuring a yawning baby. 
This is a Young & Rubicam account, and 
Carl S. Harris did the art directing. The 





Victor Keppler explores small photo ad 


Ulustrations and shows the need of keen 


ingenuity in competing with larger ads 


photograph dominated the two-column 
space, following the theory that babies 
are the best possible attention-riveters. 
The baby and catchy headline together 
exert pressure enough to make almost 
anyone read the full advertising message. 
Notice how the original print was re- 
versed so the focal point of interest, the 
baby’s wide yawn, leads directly to the 
headline. 

While the same photograph was used in 
the full page ad, it was given proportion- 
ately half the space it occupied in the 
smaller ad. Art work and copy filled the 
extra space because the art director could 
depend on the large space itself to catch 
the reader’s attention. But for his two- 
columner, Mr. Harris eliminated both 
spot-art and some copy to secure the 
simplicity that the smaller space requires. 

The excellent photograph, from Ewing 
Galloway, with its amusing expression 
that fits the headline so well, may or may 
not be a hand-tailored job. Ads like this 
are sometimes born of a clever headline, 
then illustrated by a stock photograph ex- 
actly suited to the caption. Every stock 
picture house has an immense file of baby 
pictures, with expressions ranging from 
delight to disgust. But in spite of 
their crowded files, there is always room 


for more good baby pictures because na- 
tional advertisers hesitate to use a pic- 
ture that has already appeared. 

Amateurs might try concentrating on 
unusual baby pictures like this one. Not 
beautiful babies, all dressed up and smil- 
ing like cherubs; but cute babies doing 
something, whether it be crying, yawning, 
playing with toes or fingers, sprinkling 
themselves with talcum, or bathing. If 
you have pictures like these, it’s worth 
making them up in a small size, and send- 
ing them to one of the stock picture 
houses. They will either buy the pictures 
outright, or handle them on a commission 
basis, provided they have advertising pos- 
sibilities. If you’ve never thought of your 
most admired prints in terms of stock 
pictures, go through them again with this 
thought in mind. 

Illustrating the part an advertising 
agency plays in the success of a photo- 
graphic ad is the Phillips’ Milk of Mag- 
nesia Skin Cream ad. This is as much 
an agency triumph as a photographic one. 
Leonard Carey did the art directing for 
The Thompson-Koch agency, which han- 
dles the Phillips’ account. 

The original photograph, by Morton 
Berger, showed a lovely portrait head of 

(Continued on page 115) 
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Karger, whose Picture of the Month (page 44) testifies to his Full scale middle and dark tones in face instead of muddy grays 
skill with the miniature camera also, used the glamour lens here. distinguish this shot from work done by other diffusion methods. 


Starbu 


tional s 





By GEORGE KARGER 


= A combination lens and diaphragm that adds 


novelty, depth, softness, luster to pictures 


NE of my camera lenses could almost be considered a scientific oddity, except 
that it is just perfect for making glamour pictures. That’s why I call it my 
“glamour lens,” though the manufacturer who probably made less than a dozen 
similar objectives named it the Rodenstock Imagon Tiefenbildner . . . or “depth- 
builder.” What is odd about this lens is the fact that only the center portion is 
fully corrected. Thus the marginal area is unable to produce a sharp image. 
This apparently undesirable feature is made use of by means of specially 
built adjustable double-disk diaphragms with large center openings and smaller 
holes arranged in concentric circles around the edges. The large aperture re- 
cords a sharp image while the smaller holes simultaneously record a soft image. 
This results in pictures with sparkling highlight diffusion that gives apparent 
depth to the subject, and the degree of diffusion is controlled by the size of the 
smaller openings, whose size in turn is controlled by turning the outer disk. The 
fact that out-of-focus highlights assume the shape of the diaphragm results in 
the starburst patterns created by the jewelled dress trimmings in the accom- 
panying portraits. Since the f-value of each of the three diaphragms is calcu- 
lated from the total area of the openings, it can be varied from minimum to 
maximum simply by rotating the outer disks and varying the size of the small 
Karger’s Mentor Reflex fitted with the openings. The illustrations on the page opposite show how the diaphragm 1s 
depthbuilding lens and special diaphragm. operated to control diffusion with the glamour lens.—e 
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Starburst rays emanating from central highlight are not addi- The lens produces luminous highlights which make pleasing pic- 
tional stones in ornament but a repetition of the diaphragm pattern. tures for showgirls like these from the Latin Quarter night club. 


Three diaphragms for the glamour lens. Notice that both center and outside holes vary in size. Largest holes, in diaphragm at 
left, have a total f value ranging from 5.4 to 7.7, depending on whether the outside holes are open or closed (see below). 
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The f 5.4 to 7.7 diaphragm (above) in A slight turn of the inner disk narrows Inner disk turned to close off smaller 
three different positions. Here it is the small holes and gives the same dia- holes gives diaphragm an f value of 7.7. 
wide open, producing an f value of 5.4. phragm an f value of approximately 6.3. F on diaphragm stands for focal length. 


TURN TO NEXT PAGE => 











Karger made this lovely portrait with the Tiefenbildner lens which has a well-corrected center but aberrations remain 
around the margin. He coupled the lens with the £ 5.4 to 7.7 diaphragm, using the disk turned slightly to narrow the openings. 
The result is a repetition of the diaphragm pattern repeated in the starburst of highlights on the jeweled dress ornament. 
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Axiom 


Roy PINNEY WENT TO ENGLAND shortly be- 
fore the Normandy invasion. While there 
he hung around with other foreign cor- 
respondents, mostly writers. When he 
was about to set out to cover the front, 
he took plenty of ribbing about sticking 
his neck out and trying to be a hero. 
His hecklers assured him they could do 
a much better job sitting right there in 
London. Some twenty days after the in- 
vasion Roy “got it,” as the GI’s say. He 
was blown out of a foxhole and smashed 
up pretty badly. But the ribbing must 
have still rankled him because when he 
came out from under the ether the doctor 
was laughing. It seems that while Roy 
was unconscious he had kept yelling, 
“You can’t take pictures from hearsay!” 
—Mildred Stagg, New York City. 


Obvious 


A BEREAVED OLD LADY visited the local 
photographer with a picture of her de- 
parted husband. She asked if he restored 
old photographs, and the photographer 
assured her that he did. She then in- 
quired if the hat on her husband’s head 
could be removed. “Of course,” said the 
photographer. “It can be retouched out. 
Was your husband’s hair straight or 
curly, and how did he part it?” The old 
lady replied, “Oh, you can see all that 
plainly when you take his hat off!”— 
William S. Suydam, Englewood, N. J. 


Testing 


ONE OF OUR BOYS had recently ac- 
quired a folding camera. After using it 
he discovered that his negatives were par- 
tially fogged. He was puzzled about this 
until another chap, a photo expert, told 
him to take the camera into a darkened 
room and examine the bellows for pos- 
sible light leaks. The owner of the cam- 
era returned to his room, turned off the 
lights, pulled down the shades, and was in 
complete darkness. He removed the back 
from his camera and turned the box 
around several times. 

“Doggone it,” he said, “that guy must 
be nuts! I don’t see one bit of light leak- 
ing through the bellows!” —Cpl. Jack 
Leven, address withheld. 


Paper Negatives 


THE STORY OF THE BEGINNER who “de- 
veloped” the protective paper backing in 
place of the rollfilm reminds me of an ex- 
perience I had in North Africa. My com- 
pany was situated near an English unit, 
and one day a British soldier asked me to 
levelop a roll of film for him. I took it 
nto our darkroom truck and began un- 
olling it in total darkness as I had no 
dea what kind of film it was and wanted 


to be on the safe side. When it was un- 
rolled I could feel no film... just an- 
other roll of paper like an ordinary pro- 
tective wrapper. Thinking I had dropped 
the film I began feeling for it on the 
table and floor but without luck. I was 
finally forced to develop the paper and 
felt rather foolish while doing so. How- 
ever, it turned out to be a strip of paper 
negatives! The contact prints were grainy, 
but my friend was quite pleased with the 
results so I concluded that the makeshift 
“film” was supposed to turn out that way. 
I had heard of paper negatives before, but 
never knew that sensitized paper was 
sold in rolls like ordinary commercial 
films.—William C. Jones, Camp Clai- 
borne, La. 


Inquiry 


LAST WINTER I went to my uncle’s farm to 
take some snow pictures. While setting 
up to make a shot, the hired man noticed 
a K-2 filter on the camera and after some 
hesitation inquired, “Gonna take yellow 
pictures?”—Joe Donaldson, St, Cathar- 
ines, Ontario. 


Readers are requested to send in con- 
tributions to “In and Out of Focus.” Pay- 
ments will be made for all items used. 
Address “In and Out of Focus,” PoPpuLar 
PuorocraPnHy, 540 N. Michigan Ave., Chi- 
cago 11, Ill. Incidents must be factual. 











The introduction of the reflex camera contributed much to the growth of amateur pho- 
tography, which had already been initiated with the appearance of the collapsible Kodak 
in about 1898 and the box Brownie in 1900. The reflex provided the photographer with an 
improved method of focusing and arranging his picture material, and thus attracted many 
new fans to the fast-growing hobby. In this illustration the artist shows men and women 
using the new camera at a photographic contest held in 1910 at an Illinois country club. 
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From the Bettman Archive 




















Cpl. Hal Riehle, USMC, photographed this 
pretty Wave with a 4x5 Speed Graphic 
and Super-XX film, exposing 1/150 sec., f 16, 


First Star of the Month goes to L. F. Addington, a high school principal of 
Wise, Va., for this picture entitled "Springtime." He used an Eastman 616 
camera with @ 5-inch anastigmat f 4.5 lens. The photograph, made in the late 
afternoon, was filmed on Verichrome with an exposure of 1/25 sec. at f II. 
A K-2 (medium yellow) filter and backlighting produced pleasing contrasts. 


All photographs submitted for this department should be 

accompanied by technical data, and the sender’s name 

. a and address must appear on the back of each print. Re- 

Leslie Vest of Inglewood, Calif., used a jects are returned only if sufficient postage is enclosed. 
Rolleicord, a K-2 (medium yellow) filter, 
Verichrome, exposing 1/50 sec. at f II. 


Mary Ketchey of Dallas, Texas, used a 10 J. Jowett of Midland Park, N. J., caught Lee Marks, Munising, Mich., used a yellow 
sec. exposure at f 32 with one flood and this alert pose with an Ikoflex camera, filter to accentuate clouds, shot 1/100 
a Kodak Jr. to shoot her own handicraft. exposing 1/25 sec. at f 8 on Super-XX. sec., f 16 on Super-XX with a Rolleicord. 
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Second Star of the Month goes to James V. Detore of Burlington, Vt., for 
this photo entitled "Signs of Spring.’ Detore made the shot with a 4x5 
Anniversary Model Speed Graphic, an Ektar # 4.7 lens, and a No. 0 flashbulb 
on a 3-ft. extension, synchronized at 1/100 sec. at f 16 on Super-XX film. 


C. B. Henry, Camp Bowie, Tex., calls this 
“Bottoms Up." It was taken with a Bantam 
Special, 1/25 sec. at f 5.6 on Super-XX. 


i, 


Al Taub o Robert L. Deschamps of Danvers, Mass., photographed this cat 
made this picture with a Kodak Duo 620 camera. Film used was with a 3!/4x4!/4 Speed Graphic and two No. | Photofloods. He 
Super-XX and exposure 1/25 second at f 5.6 with backlighting. opened up his lens to # 5.6 and exposed |/50 sec. on Super-XX. 


x 


Sth Bieconionti we Lae he 


Robert V. James, San Gabriel, Cal., high Vincent D'Avella, Ft. Riley, Kans., made this Robert L. Woody of Baltimore, Md., made 
school student, made this with an Ansco with one 150-watt houselight, using a 9x12 this self-portrait with a Speed Graphic, 
Clipper, 1/25 sec. at f 11 on Verichrome. cm Voigtlander and Commercial Ortho. one 200-watt spot, exposing one sec., f 9. 
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Gls Hold Camera 
Contest in Pacific 


HEN a group of camera fans get to- 

gether — anywhere — they hold a 
contest. It was no different at an advance 
island airbase of the Air Apaches, hot 
B-25 bomber-strafer outfit of the Fifth 
Air Force in the Southwest Pacific. 





$/Sgt. William Miller's shot of Sgt. 
Valentine Stawarz won first prize in the 
Air Apaches’ Pacific Photo Contest. 


Winners of the Air Apaches contest: 
S/Sgt. William Miller of Scranton, Pa., 
who took first prize with a shot of his 
“cobber,” Sgt. Valentine Stawarz of Wel- 
lington, N. J., and S/Sgt. Nathan Gold- 
man of El Paso, Tex., who took second 
prize with his shot of P-39s on the line. 





- ~<a 


This shot of fighters on an air strip won 
second prize for Sgt. Nathan Goldman. 


Miller’s virile, well-balanced outdoors 
portrait was taken just above the beach 
in bright tropical sunlight. He used an 
Army Air Forces- C-3 Speed Graphic, 
shooting 1/100 at fll on X-F Pan film, 
and a medium yellow filter. 

Goldman’s shot of P-39s was taken ear- 
lier in New Guinea. He shot with the 
same type of camera on Super-XX film, 
exposing 1/50 at f 8. Both men are photo 
lab technicians with the Air Apaches.—}® 
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Metre Prints Fine Resumé of 
Composition Lecture 


Following a recent lecture and demon- 
stration on composition, put on by famed 
still-photographer Harry Shigeta for mem- 
bers of Metro Movie Club on Chicago’s 
North Side, the club’s bulletin published 
copious notes on the lecture plus some sim- 
ple but highly instructive line diagrams 
showing good and bad composition. The 
diagrams were reproduced in such a manner 
as to facilitate their being clipped out and 
put in or on a camera case or a darkroom 
wall. They appeared in the form of two 
horizontal panels, the first illustrating poor 
and judicious divisions of space within a 
picture and the second showing the princi- 
pal compositional forms. 

Such keen interest in the subject on the 
part of a movie club is significant. Movie- 
makers have to compose their scenes care- 
fully, since they can’t “crop” the pictures 
later. The panels, however, are well worth 
the study of any still photographer, and the 
manner in which they were presented in 
Metro’s club paper makes them well worth 
culling and keeping. 


Women’s Club in St. Louis 


Among the member clubs in the St. Louis 
(Mo.) Council is the Y.W.C.A. Camera Club, 
a strictly feminine organization including 
exhibitors and beginners alike, which meets 
each Tuesday at the Central Branch of the 
St. Louis Y.W.C.A. It is believed that this 
group and the Women’s Photographic So- 
ciety of Cleveland, O., are almost the only 
two outfits of their kind. If any readers have 
knowledge of other women’s camera clubs, 
we'd appreciate knowing about them. 


Chicage Club Publishes 
Special Issue of Bulletin 


An annual “directory issue” is the latest 
stunt completed by ‘“‘The Spotting Brush,” 
Fort Dearborn Camera Club’s monthly bul- 
letin. In order to give other clubs an idea 
of the extent to which a club annual of this 
kind can be at once decorative and useful, 
it may be pointed out that the booklet has 
a semi-stiff, stitched cover in tan and green, 
on the back of which are listed club officers 
and committees for this year. There is a 
table of contents, followed by portraits of 
prominent club members with accompanying 
biographical sketches; articles of general 
interest; technical articles by men who are 
acknowledged authorities on their subjects 
(Dr. Edmund Lowe, APSA, of the Edwal 
Laboratories, and D. Ward Pease, for ex- 
ample); the year’s outstanding club prints 
in offset reproduction; and a membership 
roster 

“The Spotting Brush” announces, by the 
way, that this vear’s winner of Fort Dear- 
born’s Dr. Max Thorek trophy is Stuyvesant 
(“Jack”) Peabody, FPSA, ARPS. The 
club’s secretary is Mabel Young, whose mail- 
ing address is 1117 N. Dearborn St., Chi- 
cago, Ill. 


Traveling Salon Is Ready 


The Kingsboro Camera Club of Glovers- 
ville, N.Y., has prepared a print exhibit for 
the road, and asks that clubs wishing to 
book dates for the show write at once. Cor- 
respondence on this matter should go to 
Gilbert Hermance, 49 Sixth Ave., Glovers- 
ville, N. Y. 


PSA Offers Standards for 
Slide Competitions 


Formulated for the guidance of individ- 
uals and clubs interested in color slide 
work, the standards recommended by the 
Color Division of the PSA appear to offer 
a really workable pattern. griefly, they 
specify that the number of slides entered 
by any individual be limited to six: that 
all slides be of the standard 2x2 inch size 
(unless accepted for direct viewing); and 
that there be no restrictions on entries as 
to subjects, classes of photographers, or 
geographical areas smaller than nations. 

Further developments along this line, ac- 
cording to H. J. Johnson, PSA Color Di- 
vision chairman, were that the word “ex- 
hibit” now is preferred to “salon” with 
reference to slides, and that separate judges 
for color work be required when slide ex- 
hibits are held in conjunction with print ex- 


hibits, unless the judges are recognized as 
being eminently competent in both fields. 
(Your club editor must take exception to 
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this last provision, with the thought that 

good photograph is a good photograph, 
whether it be in color or monochrome, print 
or transparency.) For further details on 


this subject, write to Mr. Johnson at 1614 
W. Adams St., Chicago, Ill. 


We Hear... 


HAT there’s a lot of photographic ac- 

tivity on the part of Ohio University 
students, in Athens, O. The Ohio Univer- 
sity Camera Club is right on the» beam with 
a newly-launched bulletin called “In Focus,” 
which we were glad to receive. 

Editor Ed Hooke, of “The Groundglass,” 
published by Mission Camera Club (San 
Francisco), pulled a good stunt recently. 
Along with the issue of his bulletin in which 
the club’s annual print awards were written 
up he sent a photostat which gives a very 
good idea of what the prints themselves 
looked like. And take our word for it, 
we winners at Mission were nice 
stuff. 

Portland (Ore.) Photographic Society has 
an up-and-coming color slide division in its 
midst. And in Bloomington, Ill., there’s a 
new crop of color addicts known as the 
Koda-Roamers. 

Lincoln (Neb.) Camera Club, with head- 
quarters on the University of Nebraska 
campus, is as busy and aggressive a group 
of fans as we know of. The membership 
rocketed from a total of 23 a year ago to 
106 as of the first of this year. But that’s 
only the beginning. In 1944 the Huskers 
sponsored a summer show in July, a state 
fair salon in September, and an all-state 
salon in November (the latter two in con- 
junction with the Omaha and Hastings 
clubs) ; a fully-equipped darkroom for serv- 
icemen, and a school of photography. And 
now this bunch is in the midst of repeat 
performances of all of the foregoing, plus 
plugging for a state-wide association of 
camera clubs, a photographic column in 
local Sunday papers, and a drive to get 
200 members. ... Let’s get going, the rest 
of you! 

The Denver (Colo.) 
doctrinate their boys. By way of evidence, 
consider the fact that just before one of 
the members went into the Navy recently 
he slaved over a sizeable batch of good 
prints, a couple of which will be entered 
in each of the club’s print contests while 
the young tar is away, as long as the supply 
holds out. Guys like you and me probably 
would have thought “The heck with it,” 
and let it go at that. 

J. D. Crittenberger, who has 
a good job as editor of the Indianapolis 
(Ind.) Camera Club’s quarterly “Squint,”’ 
now is the club’s president. We offer hearty 
congratulations; and we Know the Hoosier 
group’s destinies are safe in Crit’s hands, 
because when you've been a successful editor 
anything else is duck soup. 

“How True’ Department: Ben Karmatz 
of Raritan Photographic Society reminds 
his fellow-members of the slogan: “Prints 
are the life blood of the Society—bring 
them in!” 

For your files: the secretary of Egyptian 
Camera Club (Centralia, Ill.) now is L. E. 
Sharp, whose address is 1053 E. Broadway, 
Centralia, 

Vailsburg Camera Club (Newark, N. J.) 
has opened up its new studio, which boasts 
a 17-foot backdrop, new lighting equipment, 
and a model platform. Nice going. 

Glad to get “Exposure 1, Roll 1” of the 
South Bend (Iind.) Camera Club’s new bul- 
letin, “Outa Focus.’”’ The South Bend folks, 
by the way, are readying an impressive 
traveling salon, and will be ready for book- 
ings pretty soon. 

Now in its 37th year, the venerable Union 
Camera Club (Boston, Mass.) is one of the 
country’s most active. The Boston boys do 
a lot of entertaining of visiting military 
personnel, American and otherwise; and in 
a recent issue of their “Highlights” there 
appeared a touching letter of gratitude writ- 
ten by a lieutenant in the Royal Navy. The 
lootnant, it seems, had barged in and been 
made quite at home; and he wrote feelingly 
of his enjoyment at having had an oppor- 
tunity to shoot the breeze regarding the 
merits of Tessars and Sonnars, 

The Syracuse (N.Y.) Movie Makers de- 
fine an “eager beaver’ as the guy who 
can’t wait until the discussion is over be- 
fore he starts lining up his projector with 
the screen. Seems that one speaker at a 
Syracuse meeting recently was practically 
blinded by 750-watt beams before he could 
get out of the way. Step down, brother! 

And as Theresa Smith, editor of the Syra- 
cuse outfit’s “View Finder,” says: “Until 
our next—keep your film gate clean.” 





Lensmen really in- 


done such 








eee BRADY PARTY Scores Hit 
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St. Paul. Minnesota, camera group 


stages Mathew Brady costume party 


Hold that pose (for a few minutes) says member Sam 
Brown. Mesh focusing cloth looks cool, if useless. 





ONSIDERABLE research carried out several weeks be- 

forehand was a definite factor in the success of a 
“Mathew Brady” party put on not long ago by the St. Paul 
Camera Club of St. Paul, Minn. When it had been decided 
to honor the famed Civil War photographer the planning 
committee waded through several books concerning methods 
and practices of photographers of that period, and the town 
was scoured for sufficient props to lend authenticity to pic- 
tures of the event. Club members came dressed in costumes 
of the 1860’s, prizes being awarded to the best-dressed man 
and woman. Other features of the party included old-time 
dancing and a contest in which baby pictures of various 
members were projected. The individual correctly identify- 
ing the greatest number of the baby pictures was presented 
with a prize consisting of War Stamps. 

Successful publicity marked the occasion, too, with the 
St. Paul Sunday Pioneer devoting both color and monotone 
rotogravure pages to pictures taken during the evening’s 
activity. So successful was this party honoring an historic 
figure in American photography that it is felt other clubs 
may wish to work out similar projects in connection with 
their annual program. Any club desiring more complete 
details on the affair can secure them by writing to Miss 

Mr. and Mrs. Ray Allen wear the clothing and pose in headbraces Thelma V. Brown, secretary of the St. Paul Camera Club, 
of the Sixties to simulate a Mathew Brady photographic setting. 699 South Roy St., St. Paul, Minn.—Whit Hillyer. 





Hugh McLeod and Henry Fisher process a photographic plate the Allen inspects technicians Mcleod and Fisher's work. Members 
way Brady did it. Fisher's striped coat won best dressed title. secured props and costumes to make period club party complete. 
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KARSH. 


HIS WORK 


(Continued from page 33) 


present lighting system and perhaps had 
something to do with the dramatic effect 
that often appears in his portraits and of 
which his picture of General McNaughton 
made for poster use, (see page 26) is an 
example. 

Meanwhile Karsh made a series of por- 
traits of Lord Duncannon in his Hamlet 
and Romeo costumes, portraits that were 
to turn his footsteps in the direction of 
the seat of Canadian government. These 
portraits were so successful that the most 
influential people in Ottawa began com- 
ing to him for pictures. This marked the 
beginning of what Karsh calls his period 
of court photography, for he soon was 
making photographs of government offi- 
cials in full regalia. 

Karsh and Solange Gauthier were 
married in 1939, a year that marked the 
beginning of the period in which Karsh 
had perfected his new, modern technique 
and set foot on the road that was to lead 
to fame. Madame Karsh, who as Solange 
Gauthier displayed a goodly share of 
artistic temperament in her own right, 
suddenly developed the qualities of a 
business woman and has continued to 
direct the photographer’s affairs with con- 
spicuous success. 

Thus Karsh served his apprenticeship 
well. His career was one of steady growth 
and when his big opportunity came, he 
was ready. Prior tophotographing 
Churchill, he had watched him speak in 
the house and had decided on the attitude 
he wanted. He had everything in readiness 
in an anteroom, having used the chief 
steward of the House of Commons as a 
stand-in to arrange the lighting. But the 
great man was exhausted after his speech 
and was reluctant to be photographed. He 
would agree to stand for one photograph 
only, and grudgingly sticking his cigar 
in his mouth, prepared to pose. But 
Karsh, wishing to separate Churchill from 
the cigar tradition, had prepared an ash- 
tray in advance. 

“Sir,” said the elfin photographer to 
the lion, “I have an ashtray all prepared 
for you.” 

“IT gave him no choice,” Karsh says, 
“and removed the cigar from his mouth.” 

It is significant that, following this de- 
lightful impudence, ‘after which Karsh 
made two exposures instead of the one 
allowed, Churchill amiably shook his 
head and said: “Well, you can certainly 
make a roaring lion stand still and be 
photographed.” 

In that fame-making incident is crys- 
talized one big reason for Karsh’s suc- 
cess. Like all really competent men he 
approaches his work with complete as- 
surance and a disarming directness which 
call forth the confidence and respect of 
his subjects. He is conversationally agile, 
and the sources of his talk increase as 
time goes on. Having photographed fa- 
mous people he has acquired a large stock 
of anecdotes which grows as he goes. 
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These are of inestimable value in the 
ticklish job of distracting sitters from the 
ordeal of portraiture. Silence, after all, 
leads to slumber, while Karsh’s whole 
performance is calculated to keep his 
sitters awake and alert. 

Without his conversational skill and 
audacity it is unlikely that Karsh would 
have succeeded in getting his way with 
many of the famous persons he has pho- 
tographed. Certainly he would have got 
nowhere with George Bernard Shaw (See 
PopuLarR PuHoToGRAPHY, February, 1945) 
with whom he fenced shrewdly and in- 
sistently to convince the great dramatist 
that he needed a certain type of back- 
ground and enough time to do a good job. 
He beat down the redoubtable Lord 
Beaverbrook who, on arriving an hour- 
and-a-half late for his sitting, insisted on 





Assistant files another famous person- 
age's image in Karsh's negative library. 


allowing Karsh only five minutes. Karsh 
finally exacted a half hour and refused to 
shoot the gruff British newspaper mag- 
nate posed with his thumbs through his 
braces. He successfully bearded irascible 
John L. Lewis, the labor lion, in his den, 
and made the only portraits ever made of 
shy, mysterious Montagu Norman, for- 
mer governor of the Bank of England. 

In action Karsh is a fascinating spec- 
tacle. Physically he is anything but pre- 
possessing. He has a high bald head 
rimmed by what remains of his curly 
black hair, and he possesses one of the 
most winning smiles this writer has ever 
seen. Short, slight, and quick of move- 
ment, he darts about the studio like a 
gnome in his own enchanted world. His 
subjects come under that enchantment 
the moment the posing begins and are 
kept under its spell until it is ended 
(which may be anywhere from thirty 
minutes to an hour and a half) when 
they emerge with the happy smiles of 
persons who have had a thoroughly good 
time, 

Karsh’s prodigality of energy is re- 
turned unconsciously by his subjects. All 
his powers of perception and observation 
are brought into play. It is a multifold 
performance actually, with Karsh in full 
control at every moment of every phase 
of a complicated task. While conversing 


fluently, telling stories, drawing out the 
subject, releasing him from his timidities, 
Karsh is literally leaping about from cam- 
era to lights, shifting and adjusting them, 
darting under the focusing cloth, adjust- 
ing the focus and rise of the lensboard, 
crouching, gesticulating, and never be- 
traying the slightest evidence of doubt or 
indecision. 

One has the feeling that every move- 
ment, everything he says and does is of 
direct critical bearing upon the final goal 
—the picture. This might all be summed 
up in the single phrase, Clarity of Ap- 
proach, which results in clarity of effect 
in the final portrait. It is doubtful if 
Karsh’s subjects ever are confused as to 
his intentions. Each exposure is a point 
towards which everything else has been 
built up. 

“TI concentrate a good deal of energy to- 
wards the last few seconds of each pic- 
ture,” says Karsh, “to distract the subject 
and get him to react to and share the 
abundant interest that I hold for him.” 

There indeed, is a secret to remember 
in portrait work: Show such an abundant 
interest in the subject that he cannot help 
but share in and react to it. 

When PoputarR PHOTOGRAPHY’s editors 
visited Ottawa to gather material for this 
story, Karsh was photographing L. W. 
Brockington, K. C., well-known Canadian 
lawyer who has acted as special wartime 
assistant to the Prime Minister and as 
adviser on commonwealth affairs to the 
Right Honorable Brenden Bracken, Brit- 
ish Minister of Information. He was gra- 
cious enough to allow Eric Schaal, noted 
New York photographer, to eavesdrop and 
to make the pictures of the proceedings 
shown on pages 34-37. These pictures 
portray an actual sitting and serve to 
show how Karsh works, as well as the 
equipment and general atmosphere of the 
studio. 

Karsh takes great pains to make his 
subjects psychologically comfortable. 
From the moment they step into the re- 
ception room they are put at their ease 
by the graciousness and charm of Jean E. 
McJanet, Karsh’s secretary. 

Once in the camera room with “the 
maestro,” as he is affectionately called by 
his staff, they are kept at ease. A box of 
cigarettes is on hand for those who smoke, 
and Karsh sees to it that nothing occurs 
which might have the slightest unsettling 
effect. 

Karsh already has determined in a gen- 
eral way the characteristics he intends to 
emphasize in the picture. He chats casu- 
ally while placing a chair or bench and 
invites the subject to sit down much as 
he would a guest in his living room. He 
then shifts the lights to basic positions, 
talking all the while and probing for sub- 
jects interesting to his “guest.” 

Gradually he leads him to the position 
he wants, which frequently is determined 
by the nature of the person’s business or 
profession. In the case of Mr. Brocking- 
ton, who has traveled and broadcast ex- 
tensively in recent war years on behalf 
of the British government and recently at 
the request of the Canadian Ministers of 
National Defense, he placed him in a com- 
fortable chair and gave him a geography 
book—a most symbolic prop. 

The whole proceedings become some- 


or 
he 





thing of a game, with Karsh bounding 
about among the paraphernalia of his art, 
fleet of foot and precise of hand. He 
wastes no motion in his energetic drive 
from exposure to exposure. Sometimes 
he will stop, when he feels that the sub- 
ject is off the track, and leave the room, 
a practice he highly recommends. 

“First,” says Karsh by way of offering 
suggestions, “study your subject carefully 
before bringing him into the studio. Then 
establish your psychological connection 
with him by whatever means is at your 
disposal. Make a few exposures, then 
leave the room with the subject by him- 
self. When you come back you'll find 
more often than not that he’s a different 
man.” 

He is careful never to allow the pro- 
ceedings to become in any way monoto- 
nous. After several exposures he will 
take time out to chat, and will sometimes 
pause during a pose to listen to the sub- 
ject. On these occasions he makes use of 
a rheostat on the main flood bank to dim 
the lights, further contributing to the 
comfort of the subject. 

The posing goes on until Karsh is sat- 
isfied that he has caught the subject’s 
personality. He may have used anywhere 
from three or four to as many as thirty 
sheets of 8x10 film in the process. [He 
made five exposures of the writer during 
a hurried ten-minute interval before train 
time and produced the best portrait of 
Mr. Downes he has ever seen.—Ed.]| 
Karsh can use the big view camera with 
almost the speed other photographers 
achieve with a Rolleiflex. Many of his 
portraits of British and American war 
leaders were made in five minutes, which 
is certainly a tribute to his skill. 

Karsh will at times deliberately ma- 
neuver a subject into an uncomfortable 
position on the theory, as he puts it, “that 
when a person is very comfortable he is 
also very dull.” 

With hard-to-be-handled men, Karsh 
suggests rough treatment. “I tell them 
what I want and I see that I get it,” he 
says. 

“With women,” he confesses, “I work 
on the principle of a great musician who 
had the gift of ‘making every queen re- 
member that she is a woman and every 
woman forget that she is not a queen.” 

Despite the fact that his white camera 

ind red-and-gold focusing cloth smack of 
the unusual, Karsh’s studio equipment is 
implicity itself. His lighting equipment 
consists of three baby klieg spotlights, 
equipped with 750-watt T-20 bulbs; a bat- 
tered floodlamp reflector of the type cost- 
ing $1.39, used as a background light, and 
one large bank of eight No. 1 floodlamps 
covered by a sheet of tracing cloth to dif- 
fuse the rays. Two gobo screens, a white 
reflecting screen, and several chairs com- 
plete the camera room’s essential furnish- 
ings, 

When Karsh travels, a smaller flood 
bank containing 6 No. 1 floods in a self- 
contained folding traveling case takes the 
pace of the heavy studio unit. Two of 
the baby kliegs are transported in sepa- 
rate cases. The battered background re- 
fleector, stands for all the lamps, the big 
White Ansco View camera with its 14- 

-h, f 6.3 Ektar lens, and an army blan- 


ket for use when existing backgrounds 
are not suitable, complete the setup. All 
the lamps are equipped with fifty to sixty 
feet of cord, which is long enough to sur- 
mount all wiring problems. 

Karsh’s lighting technique is quite sim- 
ple, stemming not—as some people sus- 
pect—from Steichen (whose work Karsh 
admires greatly) but from a fusion of his 
daylight technique combined with what 
he observed on the stage of the Ottawa 
Little Theatre. The large flood bank is 
the basic light, which takes the place of 
the old north window. It stands on 
wheels so that it can be placed anywhere. 
Being large in area, about 14 inches by 20 
inches and diffused, its light casts very 
soft shadows, 

The spots are used as accents, but while 
he has three, he rarely uses more than 
two, and often only one. He seeks, he 
says, “to convey the sense of sunlight be- 
ing spilled over a person’s face and hands, 
a kind of modified version of the sensa- 
tion one gets looking at a person standing 
before a sun-flooded window. The ac- 
centing spots are used as back- and side- 
lights (see pictures on page 34), and so 
serve as both rim and texture lights. By 
this means Karsh achieves that sparkle 
and luminosity apparent in nearly all his 
portraits. 

The difficulty of Karsh’s lighting 
method lies in balancing the strong back- 
and sidelighting with the frontal illumi- 
nation. Evidently he had trouble in solv- 
ing this problem satisfactorily. 

If the reader has ever tried to use spot- 
lights for back- or sidelighting, he will be 
aware of the difficulty of keeping those 
highlights from burning out while at the 





same time preserving the correct tones 
and detail in the areas of the face lighted 
by the main flood bank. Karsh solved 
this difficulty by three means: 1) By the 
common practice of full exposure for the 
shadow areas and underdevelopment, 
working for thin negatives of about the 
density one seeks in small film, 2) by 
softening the intensity of the spotlight, 
and 3) by using a large white reflector 
to throw light cast by the spots back into 
the shadows caused by them. 

He softens the light from the spots by 
1) removing from them the silver reflec- 
tors and, 2) by so directing them that 
only the outer, softer edges of the beam 
strike the subject. 

Karsh strives to use his spotligiits so 
that they do not dominate the portrait 
but serve to accent features that he wants 
accented. 

“T cannot,” he says, “tolerate a techni- 
cally imperfect picture. I strive for a fu- 
sion of the two aspects, technique and 
personality, and personality is of first im- 
portance. But all that is nothing if the 
background, atmosphere, and details are 
not a primary part of the whole ensem- 
ble.” 

Backgrounds comprise one of Karsh’s 
chief concerns and sources of greatest 
worry. He seeks the background that 
best harmonizes with the person to be 
photographed, and when he fails on lo- 
cation to find it he uses his old army 
blanket for a plain background or resorts 
to ingenuity. 

When photographing Montagu Norman 
he found a niche in the Bank of England 
from which he removed a _ priceless 

(Continued on page 108) 





Karsh takes this outfit of portable equipment with him on away-from-the-studio 
jobs. It includes, from left: bank of 6 No.|! floods, two 750-watt klieg spots, $1.39- 
type of backlight flood, the famed 8x10 white camera with red-and-gold focusing cloth, 
60 feet of extension cord for each piece of lighting equipment, cases, and (on case 
in right foreground) his ever-useful portable background—a worn khaki army blanket. 


59 















FINGER MARKS REM 









rr = 


BOBBY PINS HOL 


Pd 
he 


















SHEET FILM ID 














































B95 


OVED WITH TALC 

if you are troubled with finger marks 
on negatives, try using a fine grade of 
talcum to remove them. Sprinkle the 
powder on the negative and rub it lightly 
with a piece of cotton—as shown in the 
accompan: ing illustration. When the job 
is completed, simply blow off the excess 
powder and wipe the negative with a 
piece of cotton. Another way, of course, 
is to rewash the negative and swab it 
carefully with a viscose sponge while 
wet.—Ralph A. Treber, Portland, Md. 


NAIL POLISH MARKS TRAYS 


Photographic trays—such as those used 
for developer, hypo, and stop bath— 
should be marked individually so that 
each is used always for its specific pur- 
pose. This can be accomplished with the 
aid of colored nail polish. The polish is 
waterproof and will last a long time. 
Mark the trays “D” for developer, “H” 
for hypo, and “S” for stop bath—as shown 
in the accompanying illustration. Keep 
your lettering as neat and straight as pos- 
sible—Herman Klein, Pittsburgh, Pa. 


D DRYING FILM 
Shortage of film hangers and clips need 
not slow you down on your film drying 
. . . because bobby pins can be used to 
hold films on a wire while drying. Each 
of the points of the pin is bent back at 
an angle—as shown—and pressure on the 
ends of the pins will open them so that 
the negatives can be inserted. The pins 
grip the negatives firmly. Paper clips 
aren’t too bad a substitute either in a 
pinch, but be careful of the soft emulsion. 
—William Swallow, Brooklyn, N.Y. 


ENTIFICATION 
Wooden plateholders loaded with differ- 
ent kinds of film can easily be identified 
by using colored thumbtacks. Press a 
tack into the holder where it will not in- 
terfere with the removal of the holder or 
of the slide. Black tacks can denote a 
finegrain film, green a medium speed, red 
an ultra speed, and blue a Kodachrome 
film. Another way is to paint various 
small squares of color—fingernail polish 
will do—on the edges of the holders.— 
Herman Klein, Pittsburgh, Pa. 


If you have practiced photography for 
long, you realize that neatness is elemen- 
tary. This is true not only with develop- 
ing of film and making of prints, but also 
with the book work necessary to the occa- 
sional sale of pictures. Keep a card in- 
dex of markets and a description of what 
kinds of pictures are wanted. I bought a 
recipe filing box (see illustration) and in 
it I keep a file of markets, pictures sub- 
mitted, and pictures sold—Robert W. 
Kelley, Seattle, Wash. 
































PORTABLE BACKDROP-REFLECTOR 





Backgrounds are not always made to or- 
der, especially when you're taking por- 
traits in other persons’ homes. You can 
simplify the problem, though, by setting 
up a large sheet of cardboard or mount- 
ing board and holdirg it in place with a 
reflector clamp, as shown. The reflector 
is placed on a stool or another chair. This 
device also can be used as a gobo to cut 
off extraneous light from your subject or 
camera, and also serves well as a reflector 
for filling in licht on the shadow side of 
your photographic subject—George Fitz- 
gerald, Seattle, Wash. 





FILTER TIME SHORTENED 








Filtering is sometimes a slow job at 
best. When using filter paper in a fun 
nel, the filtering time can be shortened 
by placing three stirring rods between 
the sides of the funnel and the paper (as 
shown). Bobbie pins clipped to the filter 
paper or the top of the funnel will have 
somewhat the same effect. They will keep 
the paper from touching the sides of the 
glass and will thereby allow the liquid 
to pass through more quickly.—Frank 
Swanson, Kansas City, Mo. 


POPULAR PHOTOGRAPHY pays a minimum 
of $5.00 for each illustrated Photo-Tip 
accepted; $3.00 if not illustrated. 








Ghost 
| Chase 


LACE a group of lenses on a special fixture and 

invert a bell-shaped glass jar over it. Create a 
high vacuum in the jar; then heat the lenses electri- 
cally to a predetermined point...In these few 
steps you’ve set the stage for a sort of modern 
miracle. 

At the turn of a switch, a glowing filament in the 
jar heats a bit of metallic substance until, unseen 
and unheard, multitudes of its molecules jump off 
in all directions at lightning speed. They strike 
the lenses, and, aided by the high temperature, 
affix themselves firmly to the surfaces. Forming a 





transparent film just a few millionths of an inch 
thick, they lend a faint, changing tinge of color 
to the glass. When the desired hue appears, the 
operation is halted. 

That is lens coating...the “ghost chaser” of 




















optical science. Coating enhances the efffgmmmey of 
most lenses. By minimizing reflections@etween 
lens surfaces—‘lens flare’—it dispels ghost im- 
ages. Facilitating the transmission of light, it im- 
proves the contrast and increases the brightness 
and clarity of pictures. It is particularly valuable 
in color photography. 

Kodak coated lenses for civilian cameras before 
the war, until military requirements ended such 
production. Because of the obvious advantages of 
this optical advance, it has been utilized in Kodak’s 
vast production of military instruments, both 
visual and photographic. Pushing the study of lens 
coating farther and farther, Kodak will be ideally 
situated, in the postwar period, to incorporate it in 
photographic equipment wherever it offers you 
substantial picture-making improvement. 





BULLETINS 





See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, any of 
whom will be glad to complete 
descriptions of Kodak prod- 
ucts which are ‘‘sketched”’ in 
these pages. Usually, too, they 
will give you opportunity for 
first-hand inspection of the ad- 
vertised items. 

And in matters of general 
photographic information 
your Kodak dealer will be 
found to be well and soundly 
informed. 











The Kodaflector is Back—That ex- 
tremely useful and efficient light- 
ing outfit, the Kodaflector, is back 
and at your service. It consists of 
an adjustable metal stand, sup- 
porting two light sockets with 
highly polished aluminum reflec- 
tors. The lights may be either No. 1] 
or No. 2 Photofloods. 

The efficiency of this outfit is in- 
dicated by the fact that two No. 1 
Photofloods used in a Kodaflector 
are as effective, photographically, 
as fourteen similar Photofloods 








would be if used without reflectors 
and at the same distance from the 
subject. 

The Kodaflector unit, complete 
with two connecting cords, is 
priced at $5.02, plus tax. Lights 
are not included. Like all other 
Kodak products, Kodaflector is 
available only through Kodak 
dealers. 


For Your Club—There’s a timely, 
authentic, and absorbing new 
slide-lecture, ‘‘Photography in 
War,”’ which your club—Camera 
Club, Service Club, or Current Af- 
fairs Club—might use as a special 
presentation. 

Much, of course, has been said 
in a general way about the role of 
photography in this war, but in 
this lecture the subject is pre- 
sented in clear, concise, yet com- 
prehensive form—all within the 
bounds imposed by considerations 
of security. 

There are 87 slides, a few of 
them in color. With the text, 
which is presented in radio script 
fashion, the lecture lasts a little 
longer than an hour. Any audi- 
ence, from a High School group to 
your local Rotary Club, will find it 
just as interesting, just as informa- 
tive, as will a Camera Club. 

Requests for the loan of the lec- 
ture, with alternative dates indi- 
cated, should be sent to the Cam- 
era Club Service, Fastman Kodak 
Co., Rochester 4, N. Y. 


Meet the Sixteen-20—The armed 
services, veterans’ facilities, 
schools, and certain other high- 
priority institutions have need for 
16-mm. silent movie projectors. To 
meet this need, Kodak is putting 
into limited production a new Ko- 
dascope known as the Sixteen-20. 

A glance at the illustration will 
indicate to you a number of its im- 
portant functional features. First, 
of course, is the push button con- 
trol system. The major mechanical 
and electrical controls are con- 
centrated in the panel of four push 


buttons. A soft light back of the 
panel makes use of the push button 
certain and specific. This same 
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light is used as a threading light; 
a half-turn of a port directs the 
light into the film-threading area. 
Reel drive is by enclosed flexible 
shafts which effect unusually quiet 
operation. 

Like all 16-mm. Kodascopes, the 
Sixteen-20 is designed to be used 
with a standard 2-inch lens or 
with any of four or five accessory 
long- and short-focus lenses. Thus 
it can be adapted to many different 
pes of rooms or halls. The stand- 
d lamp of 750 watts can, simi- 
larly, be replaced with a 1000-watt 
lamp or with one of lower power. 
Operation is electric, of course, 
and “‘universal’’—A.C. or D.C. 
100-125 volts. Film capacity, 400 
leet. 

At present Kodascope Sixteen-20 

definitely restricted to priority 
n l\ders—AAS5 or better 
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PICTURED IN THE DARK 


Busy Kodak Park film spooling room photographed 
in the dark without interrupting operations 


FEW months ago Kodak's Adver- 

tising Department needed a photo- 
graph of a Kodak Park film spooling de- 
partment at work. 

For the photographers it was an in- 
teresting problem. They selected the 
Aero (pan’) Film Spooling Darkroom in 
Building 25. During a lunch period 
when all film was sealed in lighttight 
containers, the camera crew strung 
wires for their lights, set up the camera, 
and established field and focus. Then, 
after the operators resumed work and 
the room was again in total darkness, 
the shots were made. 

For each shot twelve G. E. 22-R in- 
frared flash bulbs were used—one sus- 
pended above each operator in the 
battery of spooling machines in the 
camera's view, plus a couple of others 
for supplementary illumination. The 4 x 
5 camera was loaded with Kodak In- 
frared Sheet Film. 

Exposure was of the “open-flash”’ 
type, all the flash lamps operating si- 
multaneously. The lens was at £/16. 

The making of the pictures was ‘‘ob- 


served’ by a group of interested tech- 
nicians representing other departments. 
Actually, of course, there was nothing 
much to observe except that, after 
one’s eyes became accustomed to the 
darkness, tiny pin points of green could 
be seen on the operators near-by and 
on the protruding parts of the ma- 
chines. (These radium-like buttons are 
used as safeguards.) Even when the 
flash lamps were fired there was nothing 
but a dull red, instantaneous glow, far 
enough away and subdued enough not 
to affect the film on the machines. 

The unseen infrared light actually 
made the picture on the _ infrared- 
sensitive film in the camera. The nega- 
tive was fully exposed, and at a rela- 
tively small aperture. 

The exigencies of modern photog- 
raphy make strange demands on its 
practitioners. You may never be called 
on to make a picture in total and unin- 
terrupted darkness; but, if you are, it's 
a comfort to know that it can be done. 
Kodak Infrared Sheet Film comes 
in all regular sheet film sizes. 














‘The MARCH of COLOR 


Cua photography for the amateur has become such an unconscious 
part of everyone’s life—most of us forget that but a short time ago it was 
no more than a scientist’s dream. 

Untiring research—miracles of patience on the part of Kodak workers— 
have made this dream a practical reality for countless millions. 

The bulk of Kodak color film is still going to our armed forces—but, as 
soon as war conditions permit, Color Photography—perfected by Kodak 
through the following steps—will again be a luxury within the reach of 


every American home: 


In 1928 Kodak brought out a film for making home movies in 
full color. 


in 1935 Kodak introduced full-color Kodachrome Film—making color 
movies available to every American home. 


In 1936 Kodachrome “still pictures,” shot with a Kodak Bantam 
or 35-mm. camera, became the joy of tens of thousands. 


In 1938 Kodachrome sheet film led to full-color photographs as 


magazine and newspaper illustrations. 


In 1941 Kodak introduced Minicolor Prints from miniature 
Kodachrome Film transparencies—the first direct full-color 
photographic prints. 


In 1942 Kodacolor Film fulfilled the dream of genera- 
tions—color snapshots, full-color prints from color 
negatives made in an ordinary roll-film camera... 
Eastman Kodak Co., Rochester, N. Y. 


KODAK RESEARCH has made 


Color Photography a part 


of everyone’s life 
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By A. J. EZICKSON 


JHILE at Guam on an inspection 
tour of the Pacific and Asiatic war 
theaters, Major Martin J. McEvilly of 
U. S. Army Signal Corps, former New 
York News veteran cameraman and pic- 
ture editor, visited the grave of his son, 
Martin, Jr., Marine combat photographer 
who was killed in action. Young Mc- 
Evilly lost his life going ashore with the 
second wave of Marines on July 21, 1944. 


* * * 

A. TOTABLE among the messages re- 
i N cently received by the Press Pho- 
tographers’ Association of New York 
were two—from President Roosevelt and 
from Admiral C. W. Nimitz, Commander 
in Chief, U. S. Pacific Fleet and Pacific 
Ocean Areas. The President wired: “I 
have followed with much interest the 
magnificent record which the members of 
the Press Photographers’ Association of 
New York have established in their work 
n this global war. Both in and out of 
uniform they have succeeded in securing 
a pictorial record of which they can all 
be proud. Congratulations...” From 
Admiral Nimitz came: “One of the out- 
standing journalistic achievements of the 
present war has been the excellent pic- 
torial reporting done by the Press Pho- 
tographers. They have added immeasur- 
ably to a better understanding of the war, 
nd they have made it possible for mil- 

ms of people to ‘see’ the war .. .” 

* ok * 

‘ECOND LT. JACOB HARRIS of 
Flushing, Long Island, is one of two 
sergeant-photographers from New York 
‘ity to receive their bars in recent bat- 
lefield promotions, according to an an- 
nouncement from 6th Army Group head- 
iarters in France. Before entering the 
Army two years ago, Lieutenant Harris 





Associated Press 


Battlefield promotion is awarded 
Photographer Jack Harris by his com- 















manding officer, Capt. Robert L. Lewis. 


n Associated Press news photog- 
‘pher. He has three battle stars. He 
rtiipated in the battle of Cassino, Italy, 

as credited with getting one of the 














most dramatic pictures of the war dur- 
ing the aerial bombardment of the Cas- 
sino Monastery. The other New York 
combat cameraman was 2nd Lt. Joseph 
F. Chiappino of the Bronx, who has four 
battle stars and participated in the Italian 
campaign before the landings in southern 
France. 
* * * 

EW honors came to a hard-working, 

risk-taking war cameraman when 
Charles P. Gorry, Associated Press pho- 
tographer, received a citation by a Naval 
captain for “heroic and meritorious 
achievement.” From somewhere in the 
Pacific Capt. J. F. Bolger, whose ship took 
fire under heavy enemy attack, reported: 
“Mr. Gorry fearlessly and without regard 
for his own personal safety, endangered 
by fire and exploding ammunition, volun- 
tarily joined the fire and rescue parties.” 
To Kent Cooper, AP executive director, 
Captain Bolger wrote: “Leaving a place 
of comparative safety for one of grave 
danger, Mr. Gorry aided in fighting fires 
and rescuing personnel until the fires 
were extinguished. He was a surprising 
and inspiring influence ...” Gorry, 34, 
entered the AP service in 1934, and has 








Pan American Airways 


Getting ready to shoot pictures that 
made the front pages are three top-notch 
press photographers aboard a launch en- 
route to the scene of the crash of a 
Superfortress in Flushing Bay off La 
Guardia Field, N. Y. From left are: John 
Lindsey of Associated Press, Bill Stahl of 
the New York Daily Mirror and Charlie 
Hoff of the New York Daily News. The 
crash, most disastrous yet seen at La 
Guardia field, took five lives. The field 
has yet to have a civilian plane fatality, 
however. 














served in the New York and Washington 
bureaus. He was assigned to the Pacific 
theater last September. His home is at 
Hollis, N. Y. 
8. a 
N ONE of the fastest deliveries of pic- 
tures in this war, the American pub- 
lic was able to see the first pictures of the 
U. S. invasion of Iwo Island in the Pacific. 
Just 17 hours and 30 minutes after Amer- 
ican marines invaded the island, pictures 
showing their landing barges headed for 
shore and landing were being transmitted 
from San Francisco over the Associated 
Press wirephoto network. Taken from a 
Navy plane, the pictures were flown to 
Guam and transmitted to San Francisco 
by Navy radio. 
> . +. 
AMERA exposures by an Associated 


Press photographer in Iwo Jima have 
brought war home with rare impact to 


millions of American newspaper readers. 
One picture showed Marines of the Fourth 
Division hitting the Iwo beach; a second 
showed Marines digging in on the island 


Ass ated Press 
Joe Rosenthal, AP lensman, brought 
war's impact home with superb photos 
taken on Iwo Jima (see best one below). 


after taking a Jap pillbox; a third showed 
Marines planting the American flag on 
Mt. Suribachi. The pictures were taken 
by Joe Rosenthal, 33-year-old AP cam- 
eraman on assignment with the wartime 
picture pool. The New York Sun dis- 
played in four-column space on its front 
page the flag-raising picture with added 
“Spirit of 76” treatment from the paint- 
ing of that title by Archibald M. Willard. 
The Sun’s display, an idea originating 
with Edmond Bartnett, city editor, 
carried the following caption: “The 





Press Association 


Spirit of "76 Marches On was made 
from a Rosenthal shot taken on Iwo. The 
New York Sun gave it front-page play. 


photograph of American Marines planting 
the Stars and Stripes atop Mount Suri- 
bachi, Iwo Jima, proves that the spirit 
of ’76 has not perished and that the 
(Continued on page 110) 


65 





agtte al-engineering firm of Harrison & Har- 

rison. Known as the Harrison Color Meter 

and marketed by that concern, the color 

, meter has been given its production okay 

and is slated for dealer deliveries about 
May Ist. 

N INNOVATION in hand magnifiers is A BRAND NEW lint-free fabric has been 

A the new Twin Reader to be marketed introduced to the photographic field by the 

by Edroy Products Co., 480 Lexington Ave., Superfine Lens Cleaner Co., ; West 20th 

New York 17, N. Y., and now in production. St., New York 11, N. Y. This cloth is said 

This unit is of the binocular type, incorpo- to be capable of removing dust, grease 

rating scientifically matched and balanced marks, and fingerprints from lens surfaces Division of the Office of Surplus Property, 

lenses of the finest optical glass, and can be without leaving a trace of lint. It has been U. S. Treasury, during which time he or- 

thoroughly tested and found to be soft, non- ganized policies and distribution channels 

ibrasive, and absorbent. The cloth is wash- for surplus war stocks. ... PHILIP C 

ible and retains its full effectiveness after McCURDY, senior photogrammetric engi- 

laundering Obtainable through camera neer of the U. S. Navy hydrographic office, 

dealers, Lint-Free Lens Cloth comes in two has received the annual Sherman M. Fair 

iz 12”x12” and 16”’x16”—euch one in- child award from the American Society of 

dividually packed. Photogrammetry for outstanding work in 

nerial photography. ... JAMES QUIG- 

NEY has just rounded out a score of years 

with the Crowell-Collier Publishing Com- 

pany where he heads the photography de- 
partment, 


PERSONALS: HOMER HILTON, sales 
manager of Argus, resumes full-time activi- 
ties with his firm after serving for eight 
months as Director of the General Products 


RADIANT MANUFACTURING Corporation 
announces a newly developed screen unit 
that is really portable and at the same 
ti turdy. The unit consists of a light 
rustproof, fully collapsible steel frame with 
prings to hold the screen flat, and sup- 4 SECOND STAR has been 
ported on legs that raise the screen as high Ilex 
s five feet above the ground. The new “for high achievement in the production of 
Radiant “Fold-Pak” screen fabric can be war materiel” in a recent award from Un- 
folded, is washable, and gives an unusually der Secretary of War Patterson. Ilex re- 
bright image When the screen is disman- ceived its original award in December, 1942 
tled, the complete unit fits into a compact, 
lightweight carrying case that can easily 
binocular type. be transported in a car. Suitable for stages, 
auditoriums, outdoor gatherings, camps, 
held in a viewing position with either hand. ete., the Radi: unt “Kold-Pak” is available 
It can be used in conjunction with corrective n four sizes—7x9 ft.; 8x10 ft.; 9x12 ft.; 
glasses but is not designed to take their nd 11x14 ft. “For descriptive circular and 
place. Twin Reader merely provides mag- price write to tadiant Manufacturing 
nification, but with the clarity of normal Corp., 1184 W. Superior St., Chicago 22, Ill. 
third-dimensional vision. Lenses are 
mounted in a holder which folds back into Oy} I" > FOURTH time Argus, Inc.; has 
“a compact plastic handle fitted with a gold- von an “Ek” award, and the third white 
plated clip. The magnifier can be used fo! now added to its Army-Navy Pro- 
examining negatives and prints and as an duction flag. The company, Known before 
aid in spotting. It also serves all other the war for its low-priced cameras and 
needs for hand magnifier Initial produc- compact radio sets, is now devoting its en- 
tion will be in focal lengths from 8 to 14 tire production to the manufacture of wal 
inches. For further information and pric: equipment such as_ optical | instruments, 
write to the manufacturer the addre cameras for the Army, aircraft radio equip- 
ubove. nent, and special precision lenses. 


added to the 
Optical Company’s Army-Navy E Flag 


Twin Reader—new magnifier of 


EATURING tl ! f th levelopmen Wk HEAR THAT a new multicolor film 
of visual education over a period of twent ! * is soon to make its appearance on 
five years, the Silv Anniversary edition of I market. Somewhat resembling a stop- 
the Visual Revie innounced by the Soci- vatch, the meter is said to solve the com- 
ety for Visual Education Included in the plex problems presented by various types 
issue is the history of S. E. V., which wa F emulsion on every brand of color film 
founded twenty-five years ago, The advanes printing paper. Repeated tests over Rufus 
in audio-visual education are discussed in an ecent months allegedly prove that a sim- with 
article by Ellsworth Dent, nationally) movement of the revolving face dial au- and 
known authori subject. Other t atically provides the correct answer to 
feature stories tel ( h mportant part lor truism and destroys the filter bottle- 
played by visual edu aviation edu- ck facing users of color films and papers. and an . 
cation, training in For es, and Hlollywood men, each a leader in his The company, located Rochester, New 
in various educational } gious fields. field, merged their ideas to bring about the York, manufactures Jenses, and 
Copies of the 1944 Vis ? ew are fur- They are Gil Morgan, photographic precision opticai equipn nent. Ilex facilities 
nished free upon requ t e Society for Radio City, DeZayas, il- are devoted enchunirety to war work until 
Visual Education, Inc., 1 Jast Ohio St., lustrator and color expert in still photog- Victory is won. Until that day, their prod- 
Chicago 11, Ill. raphy, and Hartley Harrtson, head of the ucts are available only on high priority. 


Rosenbloom (center), 
office manager 
superintendent 


president of Ilex, 
Jacque Levensen (left) 
Harvey Richards (right). 


additional star in October, 194 


George 





WRITE FOR ENTRY BLANK TO 














"DATES OPEN | 
TO THE PUBLIC 


~ | ENTRY | ENTRIES | CLOSING) 
FEE | ALLOWED! DATE 


lith Annual Blossomtime Salon of Photography 


— Committee, c/o W. 
I'win City Camera Club.. 


. Mitchell, 614 Broad St., 
: Baran - Joseph, Mich $ 4 Apr. 11 Apr. 29—May 13_ 
6th Toledo International Salon of Photography* Lev. F. Powers, Salon C ore 4450 Vermaas Ave., 

Toledo Camera Club.... Toledo, 12, Ohio Bb. 4 Apr. 14 
ist Canadian International Color Slide Salon* Sam J. Vogan, Salon Secretary, 12 Monarch Road, 

Toronto Camera Club Poronto 9, Ontario, Canada S1. Apr. 
8th Annual Rhode Island National Salon of Photog- Miss Geneva H. Hicks, 

rahy*, Camera Club of Rhode Island .. . St., Cranston 10, R. I 


May 7—May 31 


May 5—May 14 
See entry blank _ 
Salon Chairman, 100 Potter 
$1.00 Apr. May 13—June 4 _ 
Cincinnati Salon of Photography*, Camera Club 
Council of Greater Cincinnati..... aereer 
1945 Whitinsville 
Camera Club. 


311 Main Se. 
Whitinsville Whitin Community 


- Oelman, , Cincinnati, Ohio May May 23—June 10_ 
National Salon*, Assn., Whitinsville, Mass. c 


William Baron _§$ P May May 20—May 26 


7th International Salon of Nature renaetittls 
Hobbies magazine 


; . Buffalo Museum of Science, Buffalo, N. Y P May 
1945 San Francisco International idan of Photog|-Wm. H 
raphy* 


May 16—June 12 
. Patterson, Salon Secretary, 710 Russ Bldg., 
San Francisco 4, Calif $1. May 


jrd Annual Salon and Print Competition, West Salon Committee, West Haven Camera Club, 

Haven Camera Club. was os : Elm St., West Haven 16, Conn S1. May 
Salon of Photography* Mrs. Louise Clark, Brooks Art Gallery, erent: 
Tenn $1. May 2 


Auburn Camera Club, c/o Cayuga Museum of Sicess 


June 10—July 4 


June 1—June 10 
8th Memphis Pictorialists’ 


July, 1945, 





7th Annual Finger Lakes Salon of Photography, 


Auburn Camera Club 
7th Annual Salon of Photography, 
Center Camera Club. . ‘ 
Annual Salon of Pictorial Photography, Adelaide 
Camera Club, noentry blank needed; send printsto 


14th Detroit International Salon of Photography* 
Photographic Salon Society of Detroit. . 


Sierra Camera Club 


Rockefeller’ Mrs. 


and Art, Auburn, N. Y 


Helen ?_, Salon Chairman, 116 Parsons 


Blvd., Malba, 


Adelaide Camera Club, 70 Watson Ave., Rose Park, 


Adelaide, South Australia........ 


Detroit Institute of Arts, Detroit 2, Mich 
6th Annual North American Salon of sheaanens dante Paul H. 


Guttman, Salon Chairman, 


Sacramento, Calif 


1528 39th Se., 


June 2 June 9—June 30 


June July 1—July 15 
June Aug. 18—Sept 


4 July 2 Aug. 5—Sept. - 


$1.00 4 July Aug. 1—Aug. 3! 


Salen conducted according to the recommended practices of the Hicsmeaiiie Society of America. 


See page 106 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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Official U. S. Army Signal Corps Photograph, GRAFLEX-made 


— Here is one of the most remarkable pictures of the war. A 
MELEE R b b mb Nazi robot bomb crashed into a town in southern England. 
a O ot Oo A man and a camera somehow worked together to snap the 

blast at the one precise picture-taking moment. They even 
caught the blaze of the explosion through shattered windows. 


s 
caugh h ! 
> C in tl e act. We don’t have the photographer’s name. We only know 
that he wears the Signal Corps insignia... that he uses a 
Speed-Graphic to record the war’s great moments. 


‘ G RAFLEX gets great pictures! 


VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX users, at 50 Rockefeller Plaza, New York 20, New York and 3045 Wilshire Boulevard, Los 
Angeles 5, California. When in New York be sure to see the GRAFLEX exhibit, Photography at War,” in the Museum of Science and Industry, Radio City. 
May, 1945 67 











‘WHO'S WHO 


1) News & Comments 
about Photography 
and Photographers 








Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


® Mail Bag Dept. 


On the letterhead of the Army Air Forces, Jerome 
Weiss writes from Keesler Field, Miss.: ‘‘Here I 
im in the middle of basic and advanced air force 
training. .I realize how the School has helped me, 
because I’m classified as an aerial photo-gunner. 
Upon completion of training here. I will go to 
Lowery Field, Colorado, to take my technical 
photography course.”’ 

And so another SMPer swells the ranks of the 
hundreds of my former students who are now 
doing their ‘‘shooting’’ for Uncle Sam with cam- 
eras. I’m proud as punch of these swell fellows 
who are doing such an outstanding job of vital 
photography on all war fronts. e 


® Norwegian Eagle 


In thumbing through a recent issue of ““‘Time,”’ a 
dramatie shot of a Norwegian airman caught my 
eye. When I read the credit line I was particu- 
larly interested, because this photo was taken by 
one of my former students, Kari Berggrav. Her 
photograph has become a sort of trade-mark of 


the Norwegian Air Force and decorates the new 
Norwegian stamp. Miss Berggrav, a niece of 


world-revered Bishop Berggrav, is famous in her 
own right for her photographs of Norway in 
taken during actual Nazi bombardment. 
(See P.P., Jan. '44.) Now she augments the staff 
of Hollywood’s Walt Disney. 


® Shelby Shenanigans 


G.1.’s at Camp Shelby, Miss., know real shutter- 
irt when they see it! To satisfy this esthetic 
taste, SMP graduate Marcos Chamudes recently 


gave a one-man show there 
for his buddies. Chamudes, 
a photographer for the engi 
neers now, once “shot” am- 
bassadors and other dignita- 
ries of Chile. He came from 
that far-away country to 
study at the School. Then 
he opened his own studio and 
was going great guns until he 
entered the Army. Good luck, 
good neighbor! 


® Horror Story 


One of SMP’s most pulchritudinous graduates is 
blonde, beautiful Virginia Hansen. Your photo- 
orrespondent expected her to photograph babies, 
or find a place in swank Park Avenue atelier, 
but no! Miss Hansen’s specialty is HORROR 
photography! 


®@ Brooklyn Blitzkrieg 


Set. Sidney Blau, formerly of SMP and Brooklyn, 
1s spent 18 months overseas, is a first-rate aerial 
photographer. The New York World-Telegram, 
in a recent story, tells of Sgt. Blau’s daring. In 
i low-flying cub plane, Blau lingered over a new- 
ly-liberated town, with plenty of action still going 
on, to get the kind of pictures his outfit needed. 
Said Sgt. Bau, “‘When we reached the town, I 
told my pilot to circle over it so that I could get 





i good view.” He took three pictures, then 
headed for home. Some of my eraduates sure go 


places and do things! 


®@ A Lady Will Judge 


One of my star exponents of portrait photogra 
phy, Helene Sanders, FRPS, FPSA. has been 
isked to judge the National Salon of High School 


Photography. Eminently suited to this task by 
her wide background and many years of experi- 
ence in photography, I’m sure Mrs. Sanders will 


help to see that the best man wins. 


® Free Articles on Photography 


This month I have not one, not two, but several 
irticles on photography to offer my good readers. 
I'm really proud of the authors I’ve assembled— 
they're among the world’s top photographers 
Subjects covered include many interesting phases 
if photography, masterfully treated. This is the 

nd of booklet you'll want to keep in your li- 
brary I’ve had it covered attractively Just 
send the coupon below for your free copy. 
H. P. SIDEL, 

THE SCHOOL OF MODERN PHOTOGRAPHY 

136 East 57th St., N. Y¥. C 

Send me a free booklet of 
Articles on Photography 


so 


Name 


Address 
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Nurse adjusts abepead 


lamp (looks like thermos bottle) which makes 










eye pictures possible. Patient's chin is held in position by head rest. 


OPHTHALMIC CAMERA 


SOLVES FLYERS’ EYE TROUBLES 
By PHIL GLANZER 


ECAUSE sub-hunting Canadian flyers 

at remote bases in the north and on 
long convoy runs complained of eye 
trouble, postwar civilian medicine is due 
to benefit by a valuable discovery. 

A number of months ago the Royal 
Canadian Air Force medical men became 
increasingly concerned about reports of 
aircrews in Labrador, Newfoundland, 
and in the northwest who were suffering 
from severe eyestrain. The common com- 
plaint was itchiness, soreness, bloodshot 
corneas, and decreasing vision efficiency 
—where good eyesight was at a premium. 

Air Force medical authorities suspected 
vitamin deficiency caused the trouble. It 
turned out to be vitamin B2 or Riboflavin. 
Ophthalmologists already knew the effect 
of vitamins on the blood vessels. To check 
their theory and the effects of treatment 
(diet richer in milk, cheese, and other 
vitamin B2 carriers) they needed a 
camera which could record the micro- 
scopically tiny blood vessels of the 


cornea with complete clarity of detail. 
The problem of examination was turned 





Newer model has light above ophthalmic 
camera. Note the long bellows extension. 


over to Wing Commander Harold Pearce, 
director of photography for the RCAF and 
head of the Air Force’s photo research 
center at Rockcliffe air station. Instru- 
ments used up to that time were inade- 
quate. No camera was available to make 
permanent pictures. With the aid of Pilot 
Officer M. J. Sym of Winnipeg, veteran 
physicist and microscope research expert 
of the University of Manitoba, he turned 
out the first prototype five months after 
the assignment was made. 

The largest obstacle was to find a su- 
perfast high-intensity light that would 
take a picture without temporarily blind- 
ing the patient. Wing Commander Pearce 
traveled to the Massachusetts Institute of 
Technology to confer with Professor 
Harold Edgerton on the problem. Result— 
the use of a krypton-xenon gas arc, a 
2,000,000-watt flash of light that lasts but 
1/30,000 second, coupled with an f 80 to 
f 100 lens. No shutter is needed. 

The Rockcliffe instrument was little 
larger than a standard press camera with 
the attachment of a light container the 
size of a thermos bottle. First experi- 
ments were made on rats. 

Next 66 aircrew were selected and 
photographed and used as human guinea 
pigs, then 200 men at a Nova Scotia sta- 
tion, half of whom suffered from eye trou- 
ble. The plan now is to photograph every 
man and woman in the service to watch 
and maintain their vitamin B2 balance. 

Both United States and British health 
and service officials have wrested with 
the problem for a long time. Out of 
Rockcliffe came the camera and from the 
RCAF medical center at Ottawa came the 
vitamin answer. For devising the camera 
Wing Commander Pearce has been made 
a fellow of the Royal Photographic Society 
of Great Britain —™ 
Popular PHOTOGRAPHY 
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How “MODERN” Training Gives Photographers 
SOMETHING ON THE BALL 


3. Self-confidence that comes with real 
know-how helps smp students take 
shots of amazingly professional quality 
. .. helps them land promising photo- 

osts with top-notch photographers in 
jig time. Case in point is DAISY PEARSON 
(see below) who, though only recently 
graduated, was placed with Victor Kep- 
pler. That’s moving fast, in typical 
SMP style! 


|The striking record of success achieved by the 
raduates of THE SCHOOL OF MODERN PHOTOGRAPHY 

magnet to camera hopefuls from all walks of 
fe. , . young and old... men and women alike. 
\mong SMP’s feminine graduates, the progress of 
ilénted CRIS EAGAN (see above) is particularly 
rilliant. Immediately upon graduation, she was 
aced by the School with the studios of Vogue 
Magazine where she served an illuminating ap- : 
prenticeship . . . then opened her own sacumilel 2. Smooth sailing marks the career of sMp 
strait: cau. graduate SANDI NERO (see above), who 
and was recently placed with famed Phillipe 
arch vs Halsman. Halsman has been dubbed 
stru- The World’s Greatest Portrait Photo- 
ade- | grapher (see column, P.P., March); his 

name is synonymous with “the tops.” 

nake Many other fabulous photographers, 
Pilot i . like Louise Dahl-Wolle. Dr. Agha, 
eran § Toni Frissell, look to smp for career- 
pert § minded assistants. 
rned 
after 


arce, 


a su- 
ould 
lind- 
parce ed . $e a: pon B a 
te of { Inspired coaching by the outstanding photog- 
essor rapher-instructors of SMP’s prowcspress  E facul- 
ult— yis sure to “bring out the best”? in each 
re. 3 ‘tudent. Under ‘‘Modern’”’ methods, ex- 
= feat erviceman HERBERT MEISTER (above) pro- 
gessed rapidly, was snapped up by Martin 
80 to Munkasei, top-flight illustrator, immediately : ~ si 
little yen graduation, ‘ 5. The sterling qualities of these two — attest to the versatility and skill of 
with 2 ? ae l student ALBERT GOLDMAN (above). oldman is one of many professionals who 
. th 7] f= on are taking advanced courses at the School to learn the latest wrinkles in photog- 
~~ \ raphy and brush up on their lens-clicking technique. These student-profes- 
cperie f sionals wield a mean camera themselves . . . couldn't be taught by any instruc- 
: tors but the top-flight, cream-of-the-crop type who grace the faculty roster of 
and . THE SCHOOL OF MODERN PHOTOGRAPHY. 


: 


uinea 
a sta- 7. Information please! Into this recep- 
trou- 54 i." oa ¢ tion room have walked thousands of 
every : 2 Tyee ie starry-eyed youngsters and career- 
, & Y , ists of all ages. Question most often 

ratch . \vi ; ae “Wh, _- 5 oo? 

a ee Ye ; "YT; asked: at about tuition fee 
se SN GEORGE PETIA i ta Fe ; The answer is genuinely surprising, 
realth , ps Pps pres Bins oe for specialized courses or complete 
with § ; a study programs, either day or evening, 
ut of 1 No child’s play to execute an excellent photo ' . a iia are exceptionally moderate. Visit the 
im the ke | one by smp graduate GEORGE PETIJA . ee. sh School, or write for outline of courses 
he the 10ve news” photographer for General : ee in yhotography training. Address 
mera Llect This shot was taken in color, ap- H. P. Sidel, director, Dept. P5. 
made *ared originally in the GE newspaper. Like 


ciety “ny others who work during the day, Petija MODERN PHOTOGRAP Y 
'S time to take advanced courses at SMP 
fing evens teuliien. 136 East 57th St., New York City 
APHY May, 1945 69 
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PHOTO EQUIPMENT 














Anniversary SPEED GRAPHIC Owners! 
Available for immediate delivery—The 
KALART Deluxe Model "E" Rangefinder 


























$33.90 
Professional 10" Print Roller _..---...5.00 
Safe Lite, Ruby and Amber Filters... 2.25 
General Electric Foot Switch................ 4.50 
F-R Minute Interval Timer.................... 3.50 
Kodak Metal Tripod, 3 Sections.......... 3.15 
Plano Adjustable Dev. Tank ; . 2.95 
Plano Dark Room Safelight.......... . 2.50 
RADIANT ~ 
PROJECTION SCREENS 

OS MOE ovaisivcsccesevencienes $ 8.95 

ke eRe 10.50 

I MII Sxciossocrcneesticucnsees 11.95 

‘S oe we... dea 13.50 

'O' 40"x40"....... 13.75 

FT TI casita scipunsanyisvicin 17.75 

‘JS’ 39"x52". .... 20.00 

| ‘DS’ 40"x48"_................... 21.50 
WOOD PRINTING FRAMES 
4x 5 in. Lntececeag i Aaalcei eset $ 1.21 
ER aS So en oone 2.00 
LE ene i ene ale 3.40 





CENTURY PRINTING FRAMES 


[without glass) 











7 in. ....$ 2.94 
10 in. soe cw aoe 








1IPPER GADG-IT BAGS 


yg eS $ 9.00 
NN ME i civesninsinsnenshelal 10.50 
ET FE ceiicinniensnnsseniniilin 13.00 
Os | Sa SL, ae * ee 14.00 


(* bags marked with asterisk contain 
additional outside pocket) 














CHARGE ACCOUNTS INVITED 


ota 


1112 G STREET, N.W. 
WASHINGTON 5, D. C. 


ATLANT TY @ BALTIMQRE 














Gi ENLARGER FROM JUNK 





Give S/Sgt. Metro Wartella of Pottsville, 
Pa., one look at an enlarger, and he can 
produce a reasonable facsimile from junk 
lying about a fighter strip. Sergeant War- 
tella is a mechanical trouble-shooter for 
the “Sun-Setters,” a P-38 Lightning fighter 
squadron of the 13th AAF Fighter Com- 
mand in the South Pacific. He saw a 
picture of an enlarger in a magazine and 
decided to make one as much like it as 











possible. He made the bellows from black 
masking tape, and the top half of the 
lamp housing from an old truck head- 
lamp. The bottom part of the housing, 
the negative carrier, and the lens holder 
were made at the squadron metal shop. 
For supports he used a length of steel 
pipe with a “c” clamp welded on the bot- 
tom so it could be clamped on any flat 
surface. He attached the lamp housing 
to the support with small steel piping, 
using a thumb screw to tighten it. For 
diffusion he placed a thin piece of paper 
between two pieces of glass. Illumination 
is from a 100-watt bulb. Picture at left 
shows the completed enlarger which Ser- 
geant Wartella set up in a hut on an ad- 
vance base in the South Pacific. 


KEEP YOUR CAMERA BRIGHT 


A camera is like a shoe—its leather gets 
scuffed, and its original shine soon dulls. 
It is a good idea to spend a few minutes 
each month restoring the finish of your 
camera body. If the leather is in good 
condition, wipe it thoroughly with a cloth 
rung out of water to which a few drops 
of kerosene have been added. Then buff 
the leather with a soft, dry cloth. If the 
leather is badly scuffed, or coated with 
imbedded dust, a more thorough treat- 
ment is necessary. Begin by wiping with 
a dampened cloth, but leave the kero- 
sene out of the water this time. When 
dry, coat the camera body with black 
shoe cream—making sure first that the 
cream contains no alcohol or benzine. 
Polish with a soft cloth and wax lightly 
with automobile wax.—Eugene Wypble, 
Worton, Md. 








Virgil (Vip) Part 


"Please, Mr. Streetch. Just once don't finish them ‘till 
we've taken the picture. 
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if you own a small camera... 


you should own the 





Veteran or beginner, this book is an 
invaluable source of photographic 
information, regardless of the type of 
camera you own. Edited by experts and 
arranged for easy and simplified 
application. Gives you all the answers. 

547 pages devoted to selection and 
exposure of film, fine grain developing, 
enlarging and contact printing, natural 
color photography, full information on 
filters and infra red photography, close-up 
photography, visual education and many 
other subjects. The most complete book on 


small camera photography. : 


\ 
\ 
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\ 
Leica Desk Viewer Magnifies and 


brilliantly ifluminates your slides. Large 
lens permits you to see slides with both 
eyes at a convenient viewing distance. 
Focusing mount provides variable 
magnification. Adjustable illumination. 
For 2 x 2 inch slides and 35mm film- 
strips with AC or DC current. Limited\ 


your Leica dealer. 


Keep your present equipment in 
good shape. Our service department is 
fully equipped for checking, repairing and 
servicing Leica cameras, lenses and other 


Leitz-made equipment. 
May, 1945 


supply available without priority at . 


\ 











127mm £/4.5 and 90mm £f/4.5 
Leica telephoto lens. Helical focusing 
mounts couple directly with the Leica 
built-in range finder. 


Image-erecting Universal View 
Finder for Leica and other 35mm 
cameras. Shows exact picture (not re- 
versed), obtainable with accessory 
lenses. Being made for the armed 
forces and essential users 'til Victory. 


\ 
\ E. LEITZ, Inc., (Dept. PP-EE) 
730 Fifth Ave., New York 19, N. Y. 


* 
[) Please send me literature on Leica Accessories 
{_] Please send me a copy of the Leica Manual 


[] t enclose $4.00. Send it postage free 


[.] Send C.O.D. I'll pay $4.00 plus postage on delivery 
Nome DM ED Oe | EE Se Re Ney eee ge 
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Wemember These batts 


... When You Consider Your Post-War 
Projector for 16 mm. Silent Films 


After the war—the vast libraries of 16 mm. silent film will continue to be 
important to home motion picture fans. These silent motion pictures, plus 
those you make yourself, still possess unique advantages that assure their 
continued use. That means new 16 mm. silent projectors will be needed 
when peace-time production is resumed. 


In selecting your post-war 16 mm. silent projectors, you should 
bear these important facts in mind: 

Prior to the war, Ampro 16 mm. projector were 
recognized as approved equipment in thousands 
of school systems, universities and government 
agencies all over the world. They offered 

new standards of dependability, brilliance of 
illurnination and ease of operation plus— 
portability . . . simplified easy - tae 

- . . triple claw movement that protects film... 
automatic safety shutter. . . still picture button 

... fast and direct threading rewind .. . 
centralized controls... pilot light ... standard 
lamps obtainable everywhere . ; . framer eee 
centralized lubrication...and many other features. 


The rugged dependability and other important 
features that have made Ampro so popular 
with home users, schools and industry have 
also been recognized by all branches of the 
U.S. Army and Navy. As a result, practically 
100° of Ampro output now goes to our 
armed forces. Therefore, Ampro 16 mm. silent 
projectors will not be available until after the war. 
Am unusually interesting and informative story 
entitled “‘What Will Happen in the Movies 

the Day War is Over... .” is being distributed in 
attractive booklet form by the Ampro 

Corporation. Write today for your FREE copy. 


Buy War Bonds 


AMPRO CORPORATION, Chicago 18, Ill. 


Precision Ciné Equipment Ampro 16 mm. 
Silent Projector 


Popular PHOTOGRAPHY 





AA I AANA 


AY 


by Pfc. Morris Bermann 


THE TWO THINKERS 


This humorous shot was made by Private Bermann for the U. S. Army after he had coaxed Pic. Carl M. 
Thomas of Winfield, Kas., to assume the pose on the statue of The Thinker at the Palace of Justice in 
Rome. Bermann used a 4x5 Speed Graphic, Daylight Kodachrome, and exposed 1/10 second at f 16. 














Revere is now devoting its entire facilities to producing 


precision controls for our fighting planes around the globe. 
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after victory Revere 8mm equipment will be distributed throughout 
the world. Embodying advanced ideas, Revere Cameras and 
Projectors will bring you an even greater measure of hobby happiness. 


Meanwhile, speed the day of victory by buying more war bonds! 


REVERE CAMERA COMPANY, CHICAGO 6, ILLINOiS 
Peacetime Manufacturers of Quality Home Movie Equipm 
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COMING 
ATTRACTIONS 


to be shown at . 
our next performance 


other objects 
disappear in thin air 


and reappear 


Y-1-Wrolll am al-tae) 
wave his 


magic wand 


The fun ends when 
’ father turns 
the tables upon 

mischievous George 


Watch a tennis racket 
jump around 
the room 


orm ltimecliilitelite 


Don’t miss this 
MYSTERY THRILLER 
two weeks from 
TONIGHT 


Previews of coming attractions en your home movie program (such as that 
illustrated above) take little extra work, and add a professional touch. 


COMING 
ATTRACTIONS 


By WILLIAM R. HUNTER 


Keep home movie programs short; 
arouse interest in coming pro- 


grams with intriguing previews 


able than good home movies provided you 

stop the show while the audience is still 
applauding. The time-tested rule behind the pro- 
fessional show business—“Never give them so 
much that they are glad when it’s over”—is good 
and amateur movie projectionists will do well to 
follow suit. 

When planning to show guests movies taken at 
home, the average amateur movie-maker’s mind 
works very much like this. “I'll show them those 
pictures of our trip to Yellowstone. That’s my 
best reel. And I know they'll enjoy that trick 
picture that brought me first prize in the cinema 
club contest. Then Ill flash that animal picture 
I took at the zoo . . . everybody says it’s a honey. 
To please my wife I'll have to exhibit that one of 
her family reunion . . . anybody would get a good 
laugh out of that one. But I'll offset it with my 
fishing trip picture. ... bet Jack never caught 
any fish like those. 

“Well, that’s five reels. Guess they can stand a 
couple more. That two-reeler of the kids is cer- 
tainly cute, even though it is a little long. Then 
for a finish I'll wow ’em with my Bermuda picture 

. it’s a better travelog in color than any I’ve 
seen at the Rialto.” 

Thus your guests find themselves spectators at a 
three-hour performance—four hours when you 
count the interruptions of the children coming 
home, putting the dog out and letting him in, 
answering questions about the first two reels, and 
time out for a ginger ale when you have them 
swallowing hard after the first two thousand feet. 
Such a performance will knock them silly all 
right, but they'll likely have a previous engage- 
ment the next time you ask them over for another 
movie night. 

Instead of giving them a whole pie at one sitting, 
offer them a generous portion which they can really 
enjoy. Then give them a small sample of some addi- 
tional pictures on your film menu by concluding the 
performance with brief previews of attractions for 
a future date, in similar manner to professional 
movie houses. The simplest form in which to do 
this is to make a title: (Continued on page 84) 
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N: FORM of entertainment is more enjoy- 





















Color blowups from 16 mm to 35 mm are now practical. Here 
is 16 mm Auricon sound-on-film equipment of latest design. L. M. Lansburgh. 


LEONARD CLAIRMONT 





The author has spent the past 
twenty years in Hollywood, is 
now a Travelogue cameraman. 


try in the country at present is speak- 
ing in terms of “after the war.” We 
hear that television, helicopters, and plas- 
tic automobiles are just around the cor- 
ner. Photography is boasting of new 
camera construction, modern lenses, and 
direct color printing for everybody. Now 
the motion picture technicians are airing 
their views in regards to potential im- 
provements in their field of endeavor. 
Color blowups to 35 mm from 16 mm 
originals—on a very ambitious scale—is 
their after-the-war-plan, if motion pic- 
ture producers’ daily concern about it is 
any indication in that direction. 
Not that the process in itself is ultra 
new, but the method by which it will be 


I IS evident that every major indus- 





Gordon Hollingshead (Warner Bros.) has 


made many 35 mm shorts from I6 mm. 


First to sell substandard color movie for theater release was 


Here he cuts 35 mm blowups from 16 mm. 


HERE TO STAY.. 


presented to the public, and the rapid 
progress as far as quality is concerned, is 
really something worth shouting about. 
And it will be used very extensively, 
probably not taking the place of the 35 
mm camera in regular feature production 
altogether, but it will undoubtedly be the 
only medium through which travelogs, 
novelty subjects, educationals, documen- 
tary pictures, newsreels, and many other 
films will be presented. Some of the 
major studios in Hollywood are already 
tackling this new method with very seri- 
ous intentions. 

The professional cameraman’s _long- 
cherished dream of having his movie 
equipment shrink to a size which will 
enable him to stick it all nonchalantly 





James Wong Howe predicts that 16 mm 
soon will take its place alongside 35 mm. 
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Equipment such as this Cinecolor duplicating machine is used to blow up 16 mm 
color to 35 mm color. Thus it brings theater release possibilities to amateurs. 


ENLARGED 16 mm COLOR 
FOR THEATER RELEASE 


under one arm and get on his way to his 
assignment has actually been realized. 
Not only can he discharge his veritable 
safari of camera assistants, but he will 
rejoice in the mobility of his miniature 
outfit. 

The cinematographer will have a color 
camera which, instead of weighing around 
550 pounds in all, will tip the scale at 
less than 50 pounds, including the tripod 
and the “blimp’—or soundproof housing. 
Instead of cumbersome tripods and mcn- 
strous camera cranes, he will be able to 
maneuver his camera with almost the 
same ease as does the amateur color en- 
thusiast on his Sunday outing. 

Interesting and heretofore inaccessible 
angles have suffered greatly on account of 
unwieldy color cameras; newsreel and in- 
dustrial films have had to be made with 
black-and-white for the same reason. A 
film like Sailplane, for example, where 
the 16 mm color camera was carried on 
the wing of a glider, could never have 
been possible with a heavier camera. 
Neither would Captain Clark Gable on 
his European bombing missions have been 
able to photograph the deadly spectacle 
in color from the air,nor the camera crews 
shoot the splendid aerial scenes for 
Memphis Belle or The Fighting Lady. 

Free-lance photographers, who used to 
be able to sell their most outstanding 
shots or novel subjects to the large mo- 
tion picture companies, will still. be able 
to do the same in color, provided they 
are equipped with precision cameras such 
as the Eastman Ciné Special, the Berndt- 
Maurer, or Paillard Bolex, which if prop- 
erly handled will produce a picture that 
can be shown on any theater screen in 
full size Technicolor or Cinecolor. 

The first free-lance 16 mm filmer to sell 

substandard color picture to be ex- 


hibited as a 35 mm short subject for thea- 
ter release was Lawrence M. Lansburgh. 
Despite the fact that Mr. Lansburgh is an 
active member of the motion picture in- 
dustry, he was not at the time a profes- 
sional cameraman. Nevertheless, his work 
has all the earmarks of a fine cinematog- 
rapher in his first movie, Rover’s Rang- 
ers (Warner Bros. release), a 900-foot 
screen story about the dogs of war. What 
is more remarkable about his initial at- 
tempt is the fact that the entire picture 
was filmed with a Bell & Howell Auto- 
Load, using an f 1.5 Cooke lens—in other 
words ordinary amateur equipment. Later 
Mr. Lansburgh went to Mexico City to 
photograph his second free-lance produc- 
tion, a one-reel color picture about the 
life of President Avila Camacho’s horse— 
sort of a Mexican version of President 
Roosevelt’s dog Fala. Other enthusiasts 
soon took up the work. 

When Walt Disney and his contingent 
of artists went on their South American 
jaunt to study and paint the life of our 
Latin neighbors, a couple of the boys 
brought along their own 16 mm cameras, 
loaded with Kodachrome—hence the 
amusing travel film, Saludos Amigos! The 
little shots at random, combined with Dis- 
ney’s own interpretation of South Amer- 
ica, were tied together into one very suc- 
cessful movie. The 16 mm film was en- 
larged—or blown up, as the term goes 
—to 35 mm standard theater size film 
and tied in with the Disney cartoons. If 
you had not seen that little line among 
the credit titles: “Live action from 16 mm 
original,” chances are you would never 
have noticed the difference. At present, 
Walt Disney is busy on another Latin- 
American musical cartoon, and Larry 
Lansburgh was assigned to the task of 

(Continued on page 111) 





Actual carrier combat scenes are 
shown. Above: the landing signal officer. 





Ready room scene is followed by in- 
tense aerial battle and strafing shots. 





Pilots report damage done to enemy. 
Gun cameras corroborate verbal accounts. 





ay e S. Navy Photos 
Wounded are given every care in the 
sick bay as The Fighting Lady fights on. 
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Radiant Lamps bring 
out all the brilliance, 
color and tone quality 
in your film and sound — § 
track. 






300 Jelliff Ave., Newark 8, N. J. 


RADIANT LAMP CORPORATION 



















MOTION PICTURE 


LAMPS 





PROJECTION » SPOTLIGHT - FLOODLIGHT ~ EXCITER - MOTION PICTURE PRODUCTION 











AMSOUND? 


(Music + Narration « Special Effects, Etc.) 


a oa YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 
sound film ot the highest quality. Skilled 
technical staff, and finest sound recording | 
equipment and studio facilities to serve 





oe amateur, and educational film 
producers. 
Write Dept. P-5 for . 
PRICES and LIT- ALS 
ERATURE, 
SED ft Corp. 
ERVICE is U cheed Aircra 
pete h Mfg. Co. = tae Machinery Cofp- 
. Douslag Aleta vai P hoto. Services Depot 


| 
e ta Fe Railts oad | 
e Standar d Oil Co. of Calif. } 








TELEFILM..x< 


6039 Hollywood Blvd, HOLLYWOOD, CALIF 


MOVIE RENTAL SERVICE 


SOUND FEATURE PROGRAMS 
COMPLETE S495 
8 & 16 mm Silent and Sound Films for Sale 


SEND STAMP FOR FREE LISTS 


NATIONAL CINEMA SERVICE| 
71 Dey Street New York City 7, N. Y. 





RENTAL LIBRARY of 16 MM 
SOUND FEATURES & SHORTS 


At prices you can afford to pay. Film 
listing —25c refundable on first order. 


IRIS MOVIE LIBRARY 
P.O. Box 539, BROCKTON 65, MASS. 











| MUFF KEEPS CAMERAS 


Inventor Charles |. Center attaches elec- 
trical heater to camera slide cover. 


Operating Despite Cold 


O PERMIT operation of movie 
cameras in sub-zero temperatures, 
a movie cameraman, Charles I. 
Center, devised an electrical “muff” to 


| heat his camera. Attached to the camera 


slide cover, the battery-operated device 
keeps the shutter speed constant even in 


| temperatures as low as 45 degrees below 





zero. 

Cameraman Center, who is employed 
by the Studebaker Corporation to take 
movies of truck equipment being tested 
for the armed forces under severely low 
temperature conditions in the field and 
in a cold laboratory, found that the cold 
contracted metal and prevented proper 
shutter operation. As conditions varied, 
jerky and “fast” pictures resulted from 
the sluggish operation of the shutter. 

To overcome this difficulty, Center at 
first used a heated tent with apertures 
for his movie camera. This proved_partly 
satisfactory, but was discarded because it 
was not mobile. 

In his search for a portable heater, 
Center, with the aid of Studebaker engi- 


| neers, designed the electric unit. It con- 
| sists of a compact jacket that fits over 


the camera slide cover. The heat is fur- 
nished by three coils of a heater element 
mounted on a copper plate deflector. An 
automatic switch, actuated by a thermo- 


| stat, turns the current off and on as tem- 





perature conditions require. The thermo- 
static switch can be preset to operate 
at varying temperatures. 

To further insure proper operation of 
the camera in sub-zero weather, a zip- 
pered cover has been made to enclose the 
camera mechanism.—Andrew M. Lavish. 





Inside view shows heating elements. 
Knurled screws permit easy installation. 


Popular PHOTOGRAPHY 















Ma 





tly 
- it 


yer 
ur- 
ent 
An 
no- 
m- 
no- 
‘ate 


of 


zip- 
the 
ish. 

























Mac ARTHUR 
LIBERATES MANILA! 


On your own screen see Japan’s most crushing defeat! 
Watch MacArthur’s avenging forces wrest the strategic 
key to the China Sea from the fanatic enemy! Witness 
farious block-by-block street fighting! Watch indomita- 
ble Yanks finally shatter Jap morale! See the thrilling 
liberation of Americans imprisoned since 1942! 
















U.S.MARINES 
CAPTURE IWO JIMA 


In the same film, U. S. Marines—only 675 miles from Tokyo—storm 
the doorstep to Japan! See our incredible leathernecks brave wither- 
ing mortar fire on flaming beaches! Advance inch by inch against 
dug-in suicidal defense! Blast the Jap from pillbox and cave! Storm 
Mt. Suribachi in the bitterest fighting in 168 years of Marine Corps 
history! Own these two battle epics in one film! 


©) HISTORY MAKING VICTORIES IN [| HOME MOVIE! 


Pewee eee es ORDER FORM = ae ae 










































8 eum. Send Castle Films’ “MACARTHUR LIBER- 

- ATES MANIiA!” and “U.S. MARINES CaP- } 
DON’T DELAY CO s0fet. . . .$1.75) rure Iwo Jima!” (both $n one film) in i 
SEE .YOUR (C 00fet. . . . 5.50 the size and length ingitated. P.Po5 i 

PHOTO DEALER ¥ 
OR SEND HANDY pace Name - 

4 ORDER FORM Cwotet. . . . 2.75 ‘sit ; 

TOOAY C360 fet. . . . 8.75 na : 
eta gj [Ca Senne 380 tant . 17.50) City__.d. Zowe__State__ H 
30 Rockefeller Plaza Field Bidg. Russ Bidg. Remittance enciosed() Ship¢.0.0.() Send Castle Films’ FREE DeLuxe Catalogo ff 
New York 20 Chicago 3 San Francisco 4 De RE Rh AS AE ED RRR See Ok ONE ANN A SN REN RN OR ae 


May, 1945 79 














For the advanced movie maker 
who desires permanent, neat 
splices— guaranteed accurate to 
within 1/1000 of an inch—splices 
that h-o-l-d—CRAIG SENIOR 
SPLICERS are the choice. Designed 
for use with all 8mm or 16mm 
sound or silent film, each splice is 
made quickly and easily without 


wetting the film. Four simple 


Available now on AAS priority or better 


CRAIG MOVIE SUPP 


LOS ANGELES SAN FRANC 















steps—you insert the film, cut 


and trim it, scrape one side and 
then splice it. Splices made on 
a Craig Senior Splicer will 
not flicker on the screen—they 
run smoothly thru the projector 
without a noise. Good splices are 
easier to make on a Craig Senior 
Splicer. Put it at the top of your 


10% 


postwar buying list. 


_ 


LY COMPANY (, 


4 


isco SEATTLE 











| NO SHORTAGE 


of 35 mm. film here! 






We still offer fresh, fine quality Ansco Ultra- 
Speed PANCHROMATIC FILM 
speed 
only 


4-100 


[Add 15c¢ for postage] FEET 


Don't delay—send money today 


PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 


(Weston 
100) at the unbelievably low price of 





Orders from service men overseas 
given special attention 
























HIS BUTLER'S SISTER. 9 reels, 16 mm sound, Rental 
$17.50. Available from Filmosound Library, Bell & 
— Company, 180! Larchmont Ave., Chicago 13, 


Deanna Durbin, as a young singer, finds 
that her brother, instead of being a milli- 
onaire as she had been led to believe, is « 
But he becomes a stepping stone to 


butler. 








her career in obtaining an audition for her. 
Franchot Tone and Pat O’Brien are the sup- 
porting cast in this Universal release. 
2 * a 

YOU'RE A LUCKY FELLOW, MR. SMITH. 6 reels, 
16 mm sound, Rental $17.50. Available from Filmo- 
sound Library, Bell & Howell Company, 1801 Larch- 
mont Ave., Chicago 13, Ill. 

Allan Jones, Evelyn Ankers, Billie Burke, 
and Patsy O’Connor put over this amusing 
Universal picture of a marriage between a 
willful heiress and a young soldier, with the 


latter introducing some much needed re- 
forms. Patsy O’Connor is a new juvenile 
star. 


a 5 
MacARTHUR LIBERATES MANILA AND U. S. MA- 
RINES CAPTURE IWO JIMA. Short and feature 8 
and 16 mm, and 16 mm sound, available through ali 
Castle dealers. 


Castle held up the release of MacArthur 
Liberates Manila, announced in the April 
issue of POPULAR PHOTOGRAPHY, to combine 
these two epoch-making events. The Amer- 
ican return to Luzon, the liberation of pris- 
oners, the veterans of the march of death 
from Bataan, and the liquidation of the Jap 
garrison in Manila comprise the first half of 
the film. The costliest struggle in Marine 
history of the yard by yard advance across 


this five mile island is recorded in all its 
thrilling horror in the second half of the 
film. 


OPTICAL CRAFTSMANSHIP. 16 mm sound, for sale 
and rental. Bell & Howell Company, 180! Larch- 
mont Avenue, Chicago 13, Ill. 

A series of eight sound films made to train 
optical craftsmen to meet the vastly ex- 
panded war and postwar needs. 


V-|, THE ROBOT BOMB. | reel, 9 minutes, 16 mm 
sound. Sale price, $10.00; loan, $0.50. British In- 
formation Services, 30 Rockefeller Plaza, New York 
20, N. Y 

The first photographic report on the robot 
bomb attacks on London during 1944. A 
number of spectacular shots are shown of 
the destruction of these bombs in flight by 
anti-aircraft fire and fighter planes. 


GATEWAY TO GERMANY. I reel, II minutes, 16 
mm sound. Sale price $12.00; loan $0.50. British 
Information Services, 30 Rockefeller Plaza, New York 
20, N. Y. 

The full story of the attack on the suppl) 
port of Antwerp. Notable shots are the Brit- 
ish Eleventh Armored Division taking the 
docks and railroads, RAF bombers over 
Eindhoven, Nijmegen, and Arnhem, para- 
troops taking bridges across the Lower 
Rhine, blasting of the dykes, the sea floods 
over the homes of the Hollanders, and fi- 
nally the entrance of Allied shipping into 
the Antwerp harbor. 

e e 
16 mm sound. Common- 
729 Seventh Avenue, 


* 
KING OF THE TURF. 
wealth Pictures Corporation, 
New York 19, N. Y. 


A heartwarming father-and-son them: 
telling a stirring tale of comradeship an: 
loyalty between a man and his boy. Debo 


Popular PHOTOGRAPHY 

















OB IS DONE. . . 


there’s no let-up for us, either 


A man in battle eats and rests 
with his gun ready for action. His is a full- 
time job. As long as he’s on the job, serving 
him is a full-time job for 1543 of us here at 
Universal. So if you have to wait a while 
longer for that fine new photo and home 
movie equipment we promised you, you'll 
understand...the armed forces still need 


all the precision instruments we can make. 


WORTH WAITING FOR! Cinémaster 8mm. home 
movie cameras and projectors will feature im- 
portant improvements born of Universal’: war 
work in precision instruments. Mercury II 
will be the minicamera designed especially 
for tomorrow’s color photography. 


MERCURY II | 


Cin€MASTER 








»® 


Peacetime Manufacturers of Mercury, Cinemaster, Corsair. Cameras and Photographic Equipment 
May, 1945 
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THE FINEST IN REEL 





ENTERTAINMENT 


George Pal's Irresistible 


PUPPETOONS 


Now on 16mm Sound Film 


“SLEEPING BEAUTY" 





You'll go mad over these delightful little pup- 
pets as they relate the ancient legend of 
Sleeping Beauty and her Gallant Prince. Told 
with a modern swing twist and accompanied 
by a gay musical score. 


Other PUPPETOONS Now Available: 


CAVALCADE OF MUSIC: a potpourri of 


song and dance. 


THE BIG BROADCAST: a variety show, 


from jive to waltz. 
lémm S.O.F. ——t en Pee 1750 


At your Dealer 
PICTORIAL FILMS, 


&.K.0. BUILDING 


rie 


RADIO CcitY 20 N y 

















ATTENTION 


8MM. & 16MM. 





Témm. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X IN- 


DOOR-WESTON 60—outdoor—Weston 100 


—!00 ft 

PANCROMATIC SUPER X INDOOR-WES- 
TON 24—Outdoor—Weston 50—!00 ft. ... 5.75 
PANCROMATIC OUTDOOR—Weston 12.. 5.00 
OUTDOOR—Weston 8—I00 Ft. . . 4.00 

Developed Free 
o 
8mm. REVERSIBLE FILM 

INDOOR—Weston 60—25 Ft. Double.....$3.50 
SUPER X—Weston 24—25 Ft. Double . 2.50 


OUTDOOR—Weston 8—25 Ft. Double..... 2.00 
Developed Free 


+ 
NEGATIVE FILM 
Panchromatic Negative—!00 Ft. 


. 
8mm.—FINISHED FILMS—16mm. 


Silent Features, Comedies, Disney and Felix 
Cartoons, Westerns, Sports, Health, Chaplin, 
etc. : : er. 
. 
SOUND FILMS 
Crown of Thorns, 8 Reels............. ....$100 
Christus, 7 Reels = Eee oa! 
Mother Cabrini, 8 Reels.......... . 150 
St. Anthony of Padua, 9 Reels... oon 
Messenger of Blessed Virgin, 9? Reels 100 
The Immortal Saint (Joan of Arc), 6 Reels 75 


mance Soy oy = prints—per Reel 10 
‘rite for Free Catalog 

EXHIBITORS FILM EXCHANGE 

630 Ninth Ave. New York 19, N. Y. 
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nair Adolphe Menjou in an entirely new role, 
beautiful Dolores Costello, and a new juve- 
nile find, Roger Daniel, star in the produc- 
tion. Besides there are throat-clutching rac- 
ing scenes along with the color and excite- 
ment of the racetrack. 

* = e 


INTERNATIONAL LADY. 12 reels, 
Commonwealth Pictures Corporation, 
Avenue, New York 19, N. Y. 

Mystery, intrigue, thrills, and romance 
are told in this United Artists release star- 
ing George Brent, Ilona Massey, and Basil 
Rathbone. Ilona Massey takes the part of 
a concert singer who imperils millions by 
her calculated daring. 


16 mm_ sound. 
729 Seventh 


CAVALCADE OF MUSIC, 16 mm out. 
Films, Inc., RKO Building, New York 20, 
One of three George Pal P +s a made 


Pictorial 
, 3 


available for the first time to the home 
movie market. These Puppetoons are unique 
in that they are animated puppets, per- 
fectly coordinated in sound and action. This 





ia 





charming potpourri of music 
and dancing with the puppets taking all the 
parts. The tempo is exciting and its appeal 
is universal. 


number is a 


SLEEPING BEAUTY. 16 mm sound. 
Inc., RKO Building, New York 20, 

This George Pal Puppetoon, for sale for 
the first time in the home movie market, is 
a delightfully told and modern swing ver- 
sion of the ancient legend. 


Pictorial Films, 
. 2 


THE LADY IN QUESTION. 10 reels, 16 mm sound 
film, available through Russell C. Roshon 16 mm 
Exchanges. 

Brian Aherne 


and Rita Hayworth top this 
happy, sad, 


amusing, and charming picture 


of people you know and love. 
« + 
IWO. JIMA. —e Films, 625 Madison Avenue, 
New York 22, N. 
This biggest ‘Sette in Marine history is 


now available to home movie enthusiasts. 


7 + 
MANILA LIBERATED. oe Films, 
Avenue, New York 22, 
The battle of the "disaiiaiiininds exciting 
chapter in the record of World War II, will 
shortly be released by Official. 


625 Madison 


BATTLE OF GERMANY. — Films, 625 Madison 
Avenue, New York 22, N. 

This addition to Omcial News 
combined with shots of the 
ence, 


Thrills is 
Yalta confer- 


BORAX DOUBLES FOR MOVIE SNOW 
Amateur movie makers will find that 
powdered borax gives far more realistic 
snow effects than salt or sugar. When 
placed in a dispenser, it can be sprinkled 
over any surface being filmed. The effect 
of falling snow is obtained by shaking 
borax from camera height while shooting 
slow motion movies of the scene. If the 
camera is equipped with single frame re- 
lease, animated movies can be made by 
sprinkling on a bit of “snow,” exposing 
one or two frames, adding more snow, 
and so on, until the desired area is cov- 
ered. To show melting of snow by ani- 
mation, film it in the same manner but 
with the camera inverted. When the film 
is processed, cut out the inverted se- 
quence and reverse it end for end—O. I. 
Sprungman, Minneapolis, Minn. 














“heres a 
FOTOFOLIO 


or 
EVERY PURPOSE! 





20 different models, some with “built- 
in” hinges, some without hinges!...made 
for film sizes from No. 127 to 4 x 6, and 
for 5 x 7 and 8 x 10... pocket-size 
editions, special models for baby's 
photos, Service editions and other spe- 
cialties. 

FOTOFOLIO is THE improvement over 
old-style photo albums: no glue, no 
mess, no corners needed! Fotofolios 
hold from 56 to 544 pictures—up to 
28 on a single page! Genuine or imita- 
tion leather. 

From 50¢ to $5.00 at camera stores 
and department stores. 


MANUFACTURED BY E € MILES EXCLUS 


AREL 


PH @wew o2uUPPLY 
St. Loués 4316 SHAW BLVI 
225 FIFTH AVE. Alew York Cty SUITE 525 


617 SOUTH OLIVE Los rEngeles OVIATT BLDG 


b B a ed es 


FILTER KITS...for all 


ARGUS A, or C-2, C-3 Cameras 


Finer Color Pictures 
Excellent Black & Whites 
Kit includes: PB chrome-aluminum 

_ lens-shade & filter holder; K2 yel- 
low, 25A red, haze and type A 
conversion filters; and pouch. 




















17¢ excise tax. 
Specify model when order- 
ing from your dealer or, 


PONDER & BEST 


$g05 complete, plus 


1015 SOUTH GRAND AVE., LOS ANGELES 15 


Sunshades and filters for all cameras 





A CAREER IN 











CINEMATOGRAPHY 


The movie industry needs trained men. Hollywood film 
technique; business films; Educational and Free Lance fil 

production — taught at home. Professional supervision 

illustrated manuals. Write today for free, beautifully 1! 

lustrated catalogue. 

MOTION PICTURE INSTITUTE 
of the U. S. A. Ine. : 
217 S. Woodward Ave. Birmingham, Michiga 


Popular PHOTOGRAPHY 





“Cockers” by Franklin I. Jordan, taken with the aid of a G-E exposure meter 


. 

For Better Pictures ... 
Correct exposure is important for any picture— 
but with pets or children, you have to get it in a 
urry. That’s where the G-E exposure meter, which 
so easy to operate, can be a big help. General 


tric Company, Schenectady 5, N.Y. 


3 GENERAL 


Moy, 1945 


A, 
Yler Uiedory you'll want a G-E meter 


because it is- 


1. Dependably accurate 
2. One-hand Operated 
3. Extremely Sensitive 


4. Sharply directional 


3 mélerg i it One 
for camera, se 
end light control 


ELECTRIC 


606-148-6336 





DEPENDABLE PRO 


eeeeeeeeeeeeer *eeeeeeveeegeeeeees 


e*eenereeeeeeee 
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_ LOYAL JANSEN 


Likes Dependable 


“QUICK-SET’ 
Tripod 


“As a newspaper man I’ve had to cope 
with more daily situations that in- 
volve a tripod than almost anyone 
else in the photographic field. ‘Quick- 
Set’ fits every job from Sports to 
Roto, regardless of the weather, be- 
cause it can be depended upon to be 
rigid. Under present day ‘stepped-up’ 
conditions, a photographer realizes 
the value of a good versatile tripod.” 
As staff photographer for one of Chi- 
cago’s big newspapers, Loyal Jansen 


has to get’em while the getting’s good. | 


Coming Soou, weall hope! 


When Victory releases us for peace- 
time production, you'll again be able 
to geta NEW “QUICK-SET” tripod. 
Meanwhile, take good care of your 
equipment, particularly of your 
“Quick-Set,” if you’re lucky enough to 
own one, 


--FREE 


Our little service booklet has 
helpful hints on how to care for 
your tripod . . . a postcard will 
bring it to you. Write today! 

















ie 
Whitehall 
Stecialiy Company 
1731 Diversey Parkway, Chicago 14, Ill. 
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Coming Attractions 


(Continued from page 75) 


COMING ATTRACTIONS 
TO BE SHOWN AT 
Our Next Performance 


Follow with the title of one of your 
movies. (This is no special effort inas- 
much as it is but three or four additional 
feet of the title you made for the picture 
itself.) Add a few of the shots or footage 
you discarded when editing the picture 
and there you are. This preview will 
seldom be more than thirty or forty feet 
in length, so follow it with similar pre- 
views of another picture or two you plan 
to show at your next performance. By 
making a preview for every picture in 
your personal film library, you can ar- 


/range any grouping you choose by per- 


forming a few splices before any show- 
ing. Of course, a record is necessary of 
what pictures you have shown the 
Walkers, and what you promised the 
Jacksons in the preview you showed 
when they were over two weeks ago. 

Naturally a preview should arouse in- 
terest and make your coming attractions 
appear alluring. Accordingly, while this 
idea gives you an opportunity to use some 
of the footage discarded when editing 
your pictures, poorly exposed shots and 
meaningless scenes should not be used. 
Rather you should use well-exposed film 
discarded because scenes were too long, 
scenes which you shot over again for a 
better angle, duplications in which you 
kept the best of the two for the main pic- 
ture, or shots you took over again to cor- 
rect some minor defect such as baby’s hat 
cocked over his left eye, when your wife 
insisted he be taken with the hat on the 
back of his head. 

A preview, for example, covering sev- 
eral films which any amateur movie 
maker might have in his library, could 
be made up as follows: 


General Title: 
TIONS” 

Main Title: “COMING ROUND THE MOUN- 
TAIN.” 


(Note—All scenes comparatively short) 
Scene 1: Saddle being placed on burro. 
Pack train climbing mountain. 


“COMING ATTRAC- 


Scene 2: 


Scene 3: Member of party standing on 
summit, with field glasses look- 
ing into distance. 

Scene 4: Grand view from mountain top. 
Connecting Title: “ALSO” 

Main Title: “THREE’s A CROWD” 


Scene 1: Young suitor approaching 
house with box of flowers. 


The girl of his dreams admiring 
the flowers. 


The girl and boy friend sitting 
on the davenport, he with his 
arm around her, she with her 
head on his shoulder. 


Suitor suddenly discovers her 
little brother peeking around 
chair. 

The boy friend holding little 
Elmer by neck and pants, rush- 
ing him.from room, 


Scene 2: 


Scene 3: 


Scene 4: 


Scene 5: 





Connecting Title: “ALSO” 
Main Title: “HoLD THAT LINE” 


Scene 1: Crowd pouring into football 
field 


Scene 2: Band parading on the field 

Scene 3: Close up. A cheer leader jump- 
ing in air 

Scene 4: Close up. Pennant of home 
team 

Scene 5: The home team dashing onto 
the field 

Scene 6: Close up. Pennant of visiting 
team 

Scene 7: The visiting team entering the 


field of battle 
Scene 8: The Kickoff 


END TITLE: “Don’t fail to see these 
sensational pictures two weeks from to- 
night.” 

To make previews in super deluxe 
fashion, plan them in advance, taking pic- 
tures for them at the same time you are 
shooting your main picture, and adding 
appropriate titles and comments. 

Here we have such a preview for a 
double feature program: 


General Title: HUNTER’S PLAY- 
HOUSE is proud to present, two weeks 
from tonight, the super-colossal produc- 
tion 

Main Title: KeR-cHoo starring Willie 
Fall, the lad who makes the whole world 
sneeze, 

Scene 1: Picture of Willie, who smiles 
broadly, and winks directly into 
the camera. He then leans over 
and whispers into his dog’s ear. 


Scene 2: Closeup. Willie’s hands con- 
taining box labeled “Sneeze 
Powder.” 

Scene 3: Semicloseup. Willie pouring 


sneeze powder into face powder 
box on dressing table in bed- 
room. 

“What happens when Sis pow- 
ders her face with Willie’s Spe- 
cial? Plenty, Folks, Plenty!” 
Willie pouring sneeze powder 
into salt shaker on dining room 
table. 

“It’s a riot, La-dees an’ Gents, 
when Dad shakes Willie’s Spe- 
cial Salt on his tomatoes.” 

Our hero standing over sleeping 
cat, shaking a little powder 
from his sneeze box. Cut short 
before cat responds. 

“When pussy starts to sneeze, 
the tale turns against Willie 
with devastating results.” 
“Don’t fail to see ‘KER-CHOO’ 
the schnozziest sneeze picture 
of the year.” 


Title 1: 
Scene 4: 
Title 2: 


Scene 5: 


Title 3: 


Title 4: 


Connecting Title: “ALSO ON THE 

SAME PROGRAM” 

Main Title: “ROMEO AH ROMEU” 

Scene 1: Four girls, sixteen to twenty, 

are seated at a card table play- 

ing bridge. 

“With all our boy friends in 

service, we'll just have to miss 

the Country Club dance to 
night.” 

Scene 2: Same as Scene 1. All look sud- 
denly toward front door as if 
hearing a knock. 

(Please turn to page 86) 
Popular PHOTOGRAPHY 


Title 1: 









the AVAILABLE FOR DELIVERY WITH AA4 
PRIORITY OR BETTER 





ese Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRAPHEX SHUTTER WITH 
BUILT-IN FLASH SYN. Kalart R.F. and Graflex Flashing Unit $206.45 
to- Brand New Bantam F 4.5 and Case $31.43 
G.E. DW 48 Meter and Case $26.75 
Brand New Ciné Kodak Special F 1.9 $428 .00 
uxe Graphic 45—F4.5 and Case $207.02 
Dic- Brand New Ciné 16 m/m Magazine F 1.9 and Comb. Case. . $145.98 
Six 20 Vigil nt F 4.5 Kodamatic and Eveready Case $35.50 
are Kodaslide I and Case $24.00 
ling Kodaslide Ila and Case $45.50 
_ Kodaslide Ready Mount Changer $12.00 
De Jur Critic Exp. Meter and Case “ $20.15 
ra Kodak Precision Enlarger 2!4x3!, —$78.75; 4x5. $104.40 


The above equipment is also available for civilians 
outside of those doing WAR WORK and 


AY- Servicemen. Write to us at once for par- 
eks ticulars on how to get a priority rating. 
ae Also available is a complete stock of 


LEICA, ZEISS and other imported 
photographic equipment. 
DOW- 


Spe- 

on 

wder 

room 

ents, . 
Spe- 


illie 
orld 


liles 
into 
over 
ear. 
con- 
eeze 










ring 
wder 
bed- 


P Look around at home—dig out that 
ping Camera and let us estimate it. We are 
wder serving a large clientele, including the 

yor boys and girls in the various Branches of 
sn 


our Armed Forces, and are interested in buy- 


ing PHOTOGRAPHIC EQUIPMENT of all types. 
eeze, 


= Highest. Cash Prices. Paid. 


for Cameras, Projectors, Lenses, etc. Describe camera 
OO’ and its condition or ship your equipment via Railway 
Express for free appraisal or C.O.D.’s with privilege of in- 
cture spection. If not purchased, your property will be returned 
to you promptly prepaid and insured. Write, call or telephone. 


- AREMAC CAMERA CO. 


1 E. 43rd St. New York 17, N. Y. Dept. PR, Tel. MU 2-8684. When in Long Island 
—visit our Branch in Hempstead, 249 Fulton Ave. Telephone Hempstead 2020. 
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—FOR YOUR CAMERA 
TOWARDS : — 


Leica G, F 2 
leica D, F 3.5 


Summar, chrome case, 
) Elmar, case. 

2 Sonnar Lens. 

F 1.5 Sonnar Lens, 


Contax II, F 
Contax III, 


Speed Graphics, All Sizes. 

Cine Kodak Special, F 1.9, 
Argus C 2 & C 3, F 3.5 

Super Ikonta B, F 2.8 Tessar. 
Rolle icord & Rolleiflex. 

iT im. Kodak Mag., F 1.9 lens. 
8 1 & 16 mm. C ‘ameras & Proj. 

WE. Cc AN OBTAIN THE CAMERA YOU WANT! 
SPECIFY CAMERA YOU CAN TRADE IN! 
Ten Day Trial Period Full Refund Guarantee 
NEW EQUIPMENT AVAILABLE 
TO ESSENTIAL USERS! 

Quick Delivery AAI, AA2 Priority 
4x5 Ann. Speed Graphic outfit, Kodak 35 with 
Kiftdr. F 3.5 lens, Kodak Medalist. F 3.5 Ektar, 
GE-Dw 48 Exp, Meter, Kodak 35, F 4.5 lens, Ban- 
tam Special F 2 Ektar Lens, 16 mm, Cine Kodak 

Mag. F 1.9, 


CAMERAS, LENSES, PROJECTORS, WANTED!! 
Forward asking price and ship your Camera Kail- 
way Express C.0O.D. Highest Prices Paid. 


PHOTO EQUIPMENT 


16 mm, B. & H. Camera, F 3.5 The, Case. .$ 75.00 
Sve Automatic Strip 35 mm. Proj............ 95.00 
Zeiss Sonnar, F 1.5, 5 cm. Lens...........-. 150.00 
Zeiss Sonnar, F 2, 5 cm, Lens Pe 
Leitz 135 mm Tele Lens, F 4.5 ‘epld voouee 130.00 
SVE Model AK, 300 Watt Proj. New....... 55.00 
Universal Photo Almanac 1945...........06- 1.50 
Leica Manual (revised) 1945 5 enn ee meme 3.50 
100 Ft. 35 mm. Positive Film.........eee+. 1.50 
go 1 Kodachrome, Reg. & Type A......++- 2.77 





35MM. FILM, FINE GRAIN 
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ROLL FILM! 
AVAILABLE! 

ALL SIZES 

pte eee 20 320-- 277 386 
MINIMUM ORDER—3 ett 

INCLUDE POSTAGE—NO .0. 


_ .38c¢ 


116.. 38¢ 


6lO..-- 
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| Southwest China. 


Title 2: 
Scene 3: 


“Who could that possibly be?” 
All four girls arriving at door in 
a rush at the same time. One 
opens it and Romeo steps in. 
“Why its Romeo the great 
lover.” 

Closeup of Romeo smiling in 
bewilderment. He’s about 16, 
has big glasses on the end of his 
nose and a wild haircomb. He 
is dressed in a loud sport coat, 
one of his trouser legs is rolled 
half way to his knees revealing 
big pattern socks, and on his 
feet he has an old pair of brown 
and white saddle shoes. In his 


Title 3: 


Scene 4: 


hands are a bunch of daisies or | 


half wilted flowers. 

“Let’s draw cards to see who 
goes to the club with Romeo.” 
The four girls and their guest 
standing at the card table as the 
four girls draw cards. Nancy 
having drawn high card dances 
with joy and throws her arms 
around the young. gallant’s 
neck. Suddenly she releases 
him and dashes from the room. 
“Coming right down, Romeo.” 
Nancy, in evening dress and 
wrap, descends the last two 
steps from the upper floor and 
is greeted by her waiting Ro- 
meo, as the other three girls 
look on with sad faces. 


Title 4: 


Scene 5: 


Title 5: 
Scene 6: 


Title 6: 


down, Nancy is rescued by 


“When Romeo’s jallopy breaks | 


Temple Templeton, handsome | 


Hollywood star, enroute to the | 


club. Romeo’s tactics in re- 
trieving his girl make a terrific, 
rib-tickling comedy.” 

END TITLE: “See these 4-star produc- 
tions at our next performance.” 

This article can be summed up in these 
very few words: Keep your home movie 
programs short and interesting, and... 

Use previews to stimulate interest in 
your later showings.—® 


T/5 Arthur W. Hedge, 31, who was prin- 
cipal of the Dodge, North Dakota, high 
school and manager of various North Da- 
kota motion picture interests when in- 
ducted into the army, has covered much 
of the Salween campaign as an Army 
Signal Corps motion picture cameraman 
attached to Y-Force Operations Staff in 
He is shown in action. 
For his services in this campaign Hedge 
is entitled to wear a bronze star on his 
Asiatic campaign .ribbon, 

















FOR BEST RESULTS IN YOUR 
DARK ROOM, USE A 
FILTO-KLEEN WATER FILTER 


Here's the famous FILTO-KLEEN filter 
with brass hose attachment designed es- 
pecially for dark room work. 


FILTO-KLEEN is not just a strainer but a 
filter that instantly purifies running water 
and makes it crystal clear. FILTO-KLEEN 
with its scientifically constructed filter 
pads eliminates all dirt, rust, iron, corro- 
sion and impurities from faucet water. 


FILTO-KLEEN is made of moulded plas- 
tic. Rustproof, crackproof. Retails for 
$1.25 (hose attachment 25c extra). Extra 
filter pads, 6 dozen 50c. 


Inquire at your local photographic 
store or write direct to: 


The FILTER-KLEEN MFG. CO. 
314-322 Chelsea St., Everett 49, wad 





a... oral of 
‘Kodac shrome Sli ES 


PRICE 50¢ EACH 
Here for your pleasure are over 800 beautiful Koda 
chrome slides. Nature's beauty captured in full color 
Select any quantity from the list below. 
Park. N.D. 
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Argentina (30 views) 
B via (12 views) 
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ALL SLIDES SHIPPED SAME DAY YOUR 


REMITTANCE RECEIVED 
American Mae ‘eced . 
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(6 views) 





BELL, CALIFORNIA 
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Set #5 
for $5.1 
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TERRIFIC’ BARCHUN. 


Yima eT Ss 


ENSES’*’ PRISM 


TANK 








All Items Finely Ground and Polished but 
Edges Slightly Chipped or Other Slight 
Imperfections Which We Guarantee Will 
Not Interfere with Their Use. Come Neatly 
Packed and Marked. 





PERISCOPE 


Complete Set Mounted Components 


Rugged, strong, originally constructed for 
U. S. Tank Corps. Consists of 2 fine 
Periscope Mirrors mounted in metal and 
plastic. Only plywood body frame is re- 
quired to finish this exceptional Periscope. 
First surface mirror is well protected by 


YOU CAN EASILY MAKE 


Telescopes, Magnifiers, Photographic Gadgets and 
Hundreds of Experiments with these Low Cost 
Lenses. 





To translate millimeter measurements; 25.4 mm. 
equals one inch. 

8 MM. MOVIE PROJECTING LENS SET—Stock 
#4011-P . . . $1.20 Postpaid. Consists of 2 
Achromatic Lenses, diameter 18 mm. and a focal 
length when combined of one inch. 





glass windows. Set weighs 2% lbs. Over- 
all length of mount 6%”, 
Would normally retail at $40 to $50. 

Stock £700-P..$3.00 Complete Set Postpaid 
TWO SETS (4 UNITS)....... SPECIAL $5.50 Postpaid 


width 2%”. 








SPECIALS IN LENS SETS 


Set #1-P—“‘Our Advertising Special”—1i5 Lenses 
for $1.60 Postpaid, plus 10-page idea booklet. 
r copying, ULTRA CLOSE-UP SHOTS, macro- 


puotography, experimental optics, magnifying and 
for making a two power f/16 Telephoto Lens. 


jimmy Camera,” Kodachrome Viewer, DE- 
TACHABLE REFLEX VIEWFINDER for 35 mm. 


cameras, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOPES, low power 
Microscopes and for many other uses. 


Set +5-P—“The Gadgeteer’s Delight’"—35 Lenses 
for $5.00 Postpaid, plus 10-page idea booklet. 


Contains all the lenses in Set #1—plus twenty 
(thers of our more expensive lenses. 


Set +10-P — “The Experimenter’s Dream” — 60 
] es and New 50-Page Booklet “Fun with 
{ ped Edge Lenses.” $10.00 Postpaid. 
Contains all the lenses in the above set plus 25 
( that make this a ‘‘sensational buy.’’ The 
riety of lenses in this set will enable you to 
t countless experiments, build a great va- 
r equipment 


MICROSCOPE OBJECTIVE LENS SET — Stock 
#6093-P ... $2.00 Postpaid. 2 Cemented Achro- 
matic Lenses (color corrected) which may be com- 
bined to make a microscope objective lens with a 
focal length'of % inch. Use these to make a 
microscope for micro-photography. 


COMPLETE SET OF LENSES AND THE PRISMS 
TO MAKE A MONOCULAR (TELESCOPE) 
These are from the Navy’s 7 Power Binocular 


> 


Stock #5100-P....Monocular Set—$5.00 Postpaid 


35 MM. FILM ENLARGING LENS SET 


Consists of 2 Achromatic Lenses to use at a speed 
about F.8. These make a good substitute un- 
Anastigmat Enlarging Lenses 
available. 

Stock 


SCOOP! CONDENSING LENS SET FOR 35 MM. 


again become 


cee ce ee $1.50 Postpaid 


PROJECTORS OR ENLARGERS 


Crown optical glass, aplanatic, diameter 52 mm 
‘.L. 88 mm. Set comprises 2 lenses. 
eee $2.00 Postpaid 


35 MM. aeeacetien: PROJECTING LENS 


Consists of 2 Achromatic Lenses for projecting, 2 
Condensing Lenses, and piece of heat absorbing 
glass with complete directions. 

Stock 


i ge fe Ee Se ee $3.60 Postpaid 
SILVERED TANK PRISM 


90-45-45 degree, 5%” long, 2%” wide, finely 
ground and polished. Would normally retail from 
$24 to $30 each. 

with 2” diameter objective lens. Stock 
(Illustrated booklet on Prisms included FREE) 


ee $2.00 each Postpaid 


PLAIN TANK PRISM 


Same dimensions as above. This one is excellent 


PERFECT MOUNTED ACHROMATIC LENSES for 


WITH THREADED MOUNT 


q * : : Stock 
Stoel. HF OO oi ches ese ce wocsal $2.00 Postpaid (Illustrated booklet on Prisms included FREE) 
FOUR TANK PRISMS—SPECIAL $7.00 
Postpaid . 
we have ever been able to offer. 


Lens has diameter of 1% inches; focal length 5% 
inches. Excellent Telescope objective or combine 
two of these to make a 3 inch focal length pro- 
jecting lens for a 35 mm, Slide Projector. 





NEW 50 PAGE IDEA BOOK “FUN WITH 
CHIPPED EDGE LENSES” 
ns wide variety of projects and fully 
the fascinating uses of all Lenses in 


ted above . . . only $1.00 Postpaid. 


PORRO ABBE PRISMS— 


Stock #3006-P........... 25ce ea. Postpaid 
) mm. x 17 mr : . Worth 20 to 40 
ibove quotation 


REDUCING LENS SET 


Stock #1004-P... $1.20 Postpaid 
A g Lenses, 1%” and 2” in diameter 
ike objects look smaller than they 
are. 





WAR SURPLUS ACHROMATIC LENSES 


Dia. F.L. 


Stock No. in mms, in mms, Comments Price 
6017-P 12 80 Cemented 50c 
6019-P 15 41 Cemented 60c 
6021-P 18 49 Cemented 60c 
6023-P 25 95 Cemented 75¢ 
6094-P 16 75 Cemented $1.00 


USES :—Use these Lenses for making Projecting Lenses, 
Low Power Microscope Objectives, corrected Magnifiers, 
substitute enlarging Lenses, Eye-Piece Lenses, Macro- 
photography, gadgets, optical instruments, etc., etc. 








ORDER BY SET OR STOCK NO. x 


projecting all the colors of the spectrum 
Worth $24 to $30. 


i. ge CEST eee $2.00 each Postpaid 


. This is the most sensational bargain 


PENTAGON PRISMS 


Originally produced for Army-Navy Gun- 
sight 90-45-45 degree, finely ground and 
polis! .d optical glass. 

Steck #3016-P........... 75c each Postpaid 


PORRO PRISM SET 
FROM ARMY’S 6 POWER BINOCULAR 
Consists of 2 Porro Prisms to make an erect- 
ing system for a Telescope. 
Re 8 ere $2.00 Postpaid 
LENS SURFACE PRISM 


An unusual Prism having one face ground 
convex with a 66 mm. f.1. Size is about 14 
mm. long by 14 mm. high. 

ge eee $2.00 Postpaid 


SATISFACTION GUARANTEED 


EDMUND SALVAGE COMPANY 


DEPT. 1, P. 0. AUDUBON, NEW JERSEY 


27 W. CLINTON AVENUE 
May, 1945 
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It has been the Federal/tra- 
dition to design and/ con- 
struct enlargers to meget the 
requirements of the majority 
of darkroom fans. You wanted preci- 
sion construction at feasonable cost . . . 
you wanted quality enlargements and 
trouble-free performance. Federal gave 
you these — as a ¢onmsequence, Federal 
enlargers became Ai a's fastest-sell- 










For the Manu f Federal Enlarg 


Fourth Time... 


BROOKLYN, 


ers 





what you want 





ae 


ing instruments of their kind. 
After the war, Federal will 
continue to uphold this tra- 
dition. Because we know 
what you want, we will continue to 
produce enlargers advanced in design 
and superior in performance and value. 
We will continue to make it possible 
for every fan, regardless of income, to 
enjoy the fun of enlarging with Federal. 


FEDERAL BUY 
MANUFACTURING AND ENGINEERING CORP. 


AND HOLD 
MORE 
WAR BONDS 


and Federal Electron: 


Ss 


NEW YORK 

















A SMASH HIT! 
DA-BRITE VIEWER 


for 8-16-35 MM. 
film... strip film 


and 2” x2” Kodachrome 
with Adjustable Focus 


$ 9 5 COMPLETE 
IN 
aan INDIVIDUAL 


BOX 
















1. Large, over-size lens 
2. Larger lens opening 
3. Wider range of vision 

4. Built to eliminate all eye strain 


ASK 
YOUR 
DEALER 
TODAY 

















A-BRITE 


UNIVERSAL (nition) VIEWER 














CONSTRUCTED OF FINEST PLASTIC 










5. Gives sharp definition for all eyes 
6. Removable lens mounting for easy cleaning 
7. Perfect for viewing 2” x 2” Kodachrome, strip 
film and 8, 16 or 35mm. movie film. 












The MOSTOW 2 


540 N. LA SALLE ST., CHICAGO 10, ILL. 


Canadian Distributor: Ronald L_ Hodkinson, 131 Victoria St.. Toronto 



























Afraid of 
the Gray Seale? 
(Continued from page 46) 


scale characteristics are those that deal 
with modulations as in portraits, spheri- 
cal objects, gradations of tone in clouds, 
or variations of tone in any smooth-sur- 
face subject matter. These gradations re- 
veal roundness in photographs. The con- 
trast scale characteristics are the patches 
or areas that denote subject matter itself. 


Eight-step gray scale separates objects, 


colors in picture. Continuous tone scale 
models smooth surfaces. Regular inter- 
vals or gradations produce visua! harmony. 


Thus a photograph is an organized pat- 
tern of the two gray scales incorporated 
in the interpretation of familiar forms, 


shapes, and outlines. 

As clay is in the hands of a sculptor, so 
is the gray scale in the’ mind of the pho- 
tographer. With it he molds his subjects 
on the picture plane. 


The Eye and the Paper 


As we have said, fundamentally the eye 
loves contrasts. It demands the opportu- 
nity to make comparisons. With mono- 
chrome photography this visual enjoy- 
ment is created by the organization of 
contrast differences in the subject matter 
of a scene. 

Because of the poor reflective power of 
paper only a certain number of values of 


Popular PHOTOGRAPHY 






































UNITED SPECIAL—Reg. $4.95 


3 Plywood Albums 12x15................. $2.49 | AVAILABLE TO ESSENTIAL USERS 
SPECIALS INCAMERACARRYING CASES AVAILABLE FOR DELIVERY WITH AA5 PRIORITY OR BETTER 




































































2 Case C artment, fully lined for This merchandise is available to DOCTORS, DENTISTS, SERVICEMEN, LAWYERS, BUSINESS and 

bg ey — ee le “$8.95 | WAR PLANTS, SCHOOLS, HOSPITALS, FEDERAL, STATE, LOCAL & FEDERAL AGENCIES, and 

: PHOTOFINISHERS, PHOTO STUDIOS. ALL OTHER CIVILIANS WHO ARE CONSIDERED ESSE N- 

Bolex & Victor Compartment Cases........$17.50 TIAL USERS AND QUALIFY UNDER AA5, OR HIGHER. 
Bolex Heavy Duty All Leather Compartment 
MNAT Lt ane ce chbbbbianbuisae cen <dea es 37.50 CAMERAS MOVIE CAMERAS 

Heavy Duck Zipper Gadget Bag...-...--.-.+0++: : TA ~ Cine KODAK Magazine [1.9 —_— 
Weston & G.E. Meter Cases..............csceee x a og gg RH, BR BELL & HOWELL 70 DA ‘Choice Lenses (AAt 
Eastman Kodak 8mm #20 & #25.......-...+08 . RF Ada bl * — % an ? 00 Only) ; : a re 
rares Delaxe rt 4 ray a alla ala : pack Dare a dling: na de “ BOLEX 8 & 16mm Cameras in Stock Specially 
— Spe ei. fn A Lg ready Cas¢ a Priced with Assorted Lenses. No Priority Needed. 
é se ee uvereac e. ee cece . 
Argus C2, C3 Eveready...... Sate . KODAK VIGILANT CAMERAS F4.5 Lens 
Argoflex Eveready DeLaixe Case...........---+-. 00 KODAMATIC SHUTTER SLIDE PROJECTORS 
Argus A 3 CC Eveready.........-..+0..: . #620—21%4x3%, $28.80: 33" KODAK #1 100 Watt with Case............ $22.50 
Kodak 35 Eveready...... $6.00; Range Fdr... | a | Se eee KODAK #2A 150 Watt with Case... coece See 
oa Monitor r Vigilant Eveready Spec.......... 335 GOLDE Nu Manumatic 300 Watt, Case...... 61.50 
oigtle ar Bessa S » TUE ELE . . “ : 8S.V.E. . 15 ; Ms 02 00.0.09:8-0 
620 ed & Vigilant lis In 7 Ee Famed: 4.25 Fink Roslieve Cut Film Tanks........+++- $9.30 Fee Re Ne ewe ren este nee ees — 
616 Monitor & Vigilant Slip In Case............ 4.50 Elkay Single Darkroom Blower..........- 9.96 ACCESSORY EQUIPMENT 
Vest Pocket Dolly Eveready Case. . pret. 








6%4x9 Film Pack Carrying Cases.........+.++++ 5.00 ENLARGERS & ENLARGING LENSES King Sol 






pd ~ i. ene ae ; Synchronizer for Supermatic 
9xl2cm Pilm Pack Carrying Cases.......s.ccces 6.50 Solar 2%x3%4, condenser f4.5 lens........... $63 Shutter w/Midget Focusing Reflector. ,$27. 80 
Bell & Howell 8mm Slip In Cases.......-++++++ 3.75 Kodak Portable 35mm, Bantam f6.3 Lens... $0.85 KING SOL SYNCHRONIZER F O1 
Keystone 8mm Slip In Cases. pen oo aa 






5 Wollensak E ens ocee 9 SPEE Rs w/ 
Revere 8mm Slip In Cases......... 2” 4.5 Wollensak Enlarging Lens........ 13.91 PEED GRAPHIC 6” REFL ECTOR” 33.35 


-- 3.75 
UNITED MOVIE SPECIALS | | Kalart Range Finders for 4x5 cameras. ..$33.90 ]} 
$ 
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12 Section Metal 8mm Storage Chests Vv TY TR © 8) OY og 6. aienagien an csagwinny abt ote wee $16.13 
12 Section Metal 16mm Storage Chests 9198 Laue eye pM, 4 & Sy etana $18.00 DE UR’ ‘EXPOSURE METER “CRITIC. 
6 Section Metal 8mm Storage Chests... (For #1 Floods & 500 Watt T 20 Bulb.) i eee Tih a eT. CORRS 21.90 
6 Section Metal 16mm Storage Chests.. #32 Lamp w/Side Shields & #2 Stand.. 37.00 G. _ Exposure Meter, ELE: ORI 25.88 
Kodak 8 & 16mm Splicers Peper eee See (For #4 Floods & 1000 Watt T Bulb.) 4 4 “> as 
raw 2 — Cec vcevevrevescoccoscbee #206 Lamp, diffusing screen, 1XStand... 18.50 Kodak 11x14 Paper Masking Easel........... $17.50 
Craig Foto Tint Kit. ; ; : i : E 2 : : c ‘ : eae: (For #1, 2 Floods & 500 Watt T 20 Bulbs.) 12x15 Weaco Drum Dryer Chrome........ $14.50 
#17 Spotlights with #2 Stand.......... 47.25 12x29 x 
5 ; ; x29 WEACO DRUM DRYER CHROME. 22.50 
Craig Jr. Splicers 8 & i6mm. 500 Watt T 20 Bulb for SEDs viv ceceszes 2.34 Rexo Double Duty Twin Dryer. 35.50 
(Mounted on Board)............ geeccees #12 Camera Stand 7 ft. Extension...... 40.75 
#1X Tripod Stand 3 Section 7% ft...... 6.25 Kodak Adjustable Safelight..............e005- $4.50 
ety Bi G SPLICER § $] 730 #2 Tripod Stand 4 Section 8 ft......... 10.75 Kodak Studio. Scale (Avoir.).............+.: 4.50 
Complete with large Board, 8 & 16mm. | 4” Wollensak 4.5 Telephoto Ciné........ $65.00 } Elkay Single Darkroom Blower....:......- $9.95 | 
———————————haaaSSS—OX— se: Soran, ae <n = Nepal tak 4.5) — ; - _ 
MITTEN TITLER SETS. Pin In Back Letters Or __Wottensek 14.5 Telephoto Cnt: eS Golde Bantam Spot Light 500 Watt........-. $18.65 
#1—150 %” Letters & pomusoune Maken sass = De 
#2—150 1%” Letters & background.......  & 
#3—246 %” Letters & background......... 7.95 UNITED SCOOP 1 as WOODEN 9 he J FRAMES, BA 
6 ft. Adjustable Stand on 9” Heavy Cast Trom ff Qe we REESE SIAE 
RADIANT nag ©: LAMPS For Movie Base with 12” Goose Neck and 12” e150 DLEY TRIMMING BOARDS 
rojectors , num Reflector. White Enamel & Nickel BRADL y mn 
200 Watt T 10..... $2.46 300 Watt T 10.....$3.31 etn eA ies 5 Gta ollie Ad a Dandy 8”........ 8 Studio 10”...... $ 4. 
500 Watt T10..... 3.74 360 Watt T 12..... 4.42 > Seca AAS PREP: Monarch 12” . 6.50 Popular 15”..... 12.00 
G00 Watt FT 20 Bpot UID ...c.cceccccccccccs 53 
Bell & Howell 400-500 Watt................ 4. Academy Spot Lites, 100 Watt............$8. 
Bell & Howell 750 Watt.................... 5.16 wate 4 f * glee $72 100 Watt bulb................ ein 
PHOTOGRAPHIC SUPPLIES (Darkroom) Available for 8 & 16mm Movie Cameras—<Argus NEW ANSCO COLOR CUT FILMS 
Plano Adjustat aa 0 C2, C3, Univex, Mercury, Etc. (Specify Cam- 7 
justable Roll Film Tank, w. Reel...... $2.9 or Le with orders.) Availabie Immediately—Regular or Indoor 
Fedeo Cut film Tank 2%x3%, w. Reel.......... 4.07 era & Lens orders. 2% x 3M. eee B34 x 4%......-.$4.89 
Fedeo Cut film Reel 24%x3% only..............- 2.34 S 2 8 weetnees 5.81 5 KT .«e+ee-- 8.32 
Kodak Blotter Rolls.......... Seles na akin, eats 1.50 Available ESSENKAY COLOR is Developing Kits for Above 
5 King Adjustable Easels up to 5x7. es ey ree $4.75 2. Sar ae $1.65 Ge $2.38 
‘ Darkroom Apron, Rubberized.......:.........++ 1.95 1 Gal, weer eeees 3.20 31 B Gal, ...... 
le Mansfield Toning Kits. -......- Serre errerr rrr ry YY [ United Special. 5 Section KODAK Used Metal | 8 & 16mm AVAILABLE MOVIE FILMS 
f- Hasnaen Make Up Kits, knee ° “t8* 9°00 Tripod . eer se le $3.95 CINE PIX 100 ft. iomm films for all 16mm Cam- Aig 
q Kodak Projection Print Scales . seakane 1.14 c Pix 8 itm Pan Westen $4.../2 1.89 
Y Fedco Tank Thermometer... . peuueneue -98 BETTER BUYS IN BOOKS Kin Oo Lux’ Simm +3 “Double cs jae . oo. 
a | 2oslieve > Ti » dible bya te : 2 K oO L 6mm 3 00 ‘ ‘ . e 
ae ai a ees poe +2 How to Make Good Movies (Kodak)........... $2.00 Kin © Lux 16mm Gold Seal—100 fi.) ///25055: 6.40 
at- Plano Darkroom Safelight.................0000. Sart f & co Eos ee ee 35mm FILMS AVAILABLE 
Fink Roslieve Water Filters............ a an J. 8. Camera Annual 1945 pes ona be skeen . & i 
t od Correct Exposure in Photography...... eS 35mm Bulk Films 
€ Caspeco Enlargo Meters........... ree ee 3.95 New fenth Leica Manoel Méition..........°.. 3 Kodak Plus X_ Super XX Panatomic X 
ms, Speed, Ez-Els Enlarging Paper Boards, Dimitri’s Flight to Everywhere...........-....- ee Eee a gl eee COO Ri OS 
1 1 5 . . 
ox3%%...... 80c 3%x5...... 960 4x5...... $1.00 G.E. Exposure Meter Manual................... 1.00 | 271% ft. d 2 > ia $6.95 
St.08 ‘Ont8....0: $1.92 Photo Oil Coloring for Fun & Profit............ 2.00 | Dupont #2—271% ft., $2.28; 23 Exp. 2/1222: 1.0 
: 0 Colo ) ‘ rj I 
, $0 MARSHALL'S OIL COLORS eB Ring Bay ndleasollaer eg ean 2.50 | PHOTOFLOOD AND PHOTOFLASH 
yho- DeLuxe grgesenees * be ene Sets...... “ Marshall’s Notes on Photo-Oil Coloring.......... 75 EQUIPMENT 
ects nn MEER - eS - ; Agee ot ng thang ct ae Pee es CS PRAT 4 Kodak Extension Flash Gumn......-ecseee+ee005 633-30 
t. . ara T ae Tr ow to Take Pictures at Night............e.0.- ° King Sol Flash E sic eae ene ° 
= ge ye aati BAGS: $ 6.50 How to Use Your Rolleiflex et Ss eee ee 1.75 King Sol bs TOC nina’ Sees Reflector......... . 7.00 
ene #SO8OREN ras | | New Universal Photo Almanac, 1945 issue...... 1.50 | ie Section Ball Top Sanda sn 1.2.1.2. Bas 
—_ ae Me 7 ee you ane Mector...... waia??2 e+ 
| ALL METAL CUT FILM & PLATE 7ic | FOTO FLAT IRON MOUNTING KIT...... $1.95 | cr = bf ny < EnotaScods net ‘cane fo0).-+ Fes 
|_ouxsu, suxane Onid. AFTER MAY ist OUR NEW ADDRESS WILL BE 83 CHAMBERS STREET 
eye : 
tu- Please include postage. Please be advised for 
: Deposit or remittance ‘on future deliveries mer- 
' | orders. Overseas chandise can be se- 
oy- hipments must be Itm- cured by sending a 
of ted in regulation weight small deposit so that 
ter nd size. Please mail we can extend prefer- 
vith order additional re- ence delivery when 
F juests slips ...in these merchandise is availa- 
P G 








— 78 Chambers Street, New peng N. a. 


Moy, 1945 
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AVAILABLE 
On Trade-iIns Only 

EKTAR — MEDALIST — LEICA 111 f2 — 
CONTAX If f2——CONTAX IIl £2—2'/4x3'/4, 
344x474, 4x5 SPEED GRAPHICS — IKO- 
FLEX .t! {2.8—-16mm SOUND MOTION PIC- 
TURE OUTFIT——CINE KODAK SPECIAL Com- 
plete. 8-16mm Magazine Cameras. 











CAMERAS 
ix5 Series B GRAFLEX, blit-in Sync...$ 50.00 
BYq4x4l/q Ser. C GRAFLEX, Cooke £3.5 165.00 
3444x444 RB Auto GRAFLEX Series D, 
Bausch & Lomb f4.5 ec ase & tripod.. 169.50 
9x12 Camera, Zeiss f6. Novar lens, 19.50 
9x12 Camera, Steinheil £4. Bees oeee 57.50 





Please Specify what you are in a position to 
trade when placing your order for a Leica, Con- 
tax, Speed Graphic, Robot, Rolleiflex an“ 
Rolleicord. 











MOVIE CAMERAS 


16mm SIMPLEX Magazine Movie Cam- 

era, 1.9, 3.5, and 3” f4.5 tele., 

filters & ‘de luxe case.. 3 .$175.00 
85mm DeVRY Movie Camera f3 : 89.50 
16mm B & H SPIDER TURRET ae 87.00 
ZEISS 16mm; f2.7. ie wrente. a 77.88 

BOOKS 

Universal Photo Almanac... eae $1.50 
Graphic Graflex Photography. . 4.00 
Color Photography . ey oy 2.50 
Action Picture Photography Pe ey" 1.50 
Screen Acting ‘ ae ee ees 75 
Photography for Ws ore ecocitccah clase ack -50 
Home Movie Gadgets. ; cee 1.00 
50 Ideas for Filming Children come -25 
3G Home Movie Titles. ....ssscseccce 25 
Manual of Enlarging. . . : re. ere 75 


ATTENTION! ATTENTION! 
MOGULL'S HAS A WIDE SELECTION AVAIL- 
ABLE OF ALL TYPES OF CAMERAS and AC- 
CESSORIES. JUST STATE YOUR NEED, OR 
1F YOU WISH TO TRADE—and WE'LL 
GLADLY QUOTE YOU. 


MISCELLANEOUS 


Portable Suitcase flood light for 6 bulbs. $25.25 
15” Trimmer . a er 13.50 
Heavy Duty Twin L ight St ind, ‘used. . a“ 22.50 
SVE 35mm Micro Film Reader, complete 56.25 
SPENC E 1K s5mm Microfilm Reader—used 39.35 
Photo-Trix — make prints on any sur- 

face, _ wood, material, oevee 79c 
8-16-35mm HOLLYWOOD, Del. 

VIE WE _ rr an 3.49 
elh6émm BAIA SPLICER ..ccscccccese 8.75 
161 nm FRANKLIN NOESORR «5 és «ces 4.95 


& 


Smm Metal Film Reel Clips per doz. 75e | 


16mm Metal Film Reel Clips. . .per doz. 98c 

Laboratory Seale . ‘ aes 5.75 
00 W Spotlight or Floodlight on ad- 
justable metal tand—new . 45.75 





MOGULL’S FILM LIBRARY 


Known Nationwide for Over a Quarter 
of a Century as the Largest 
8-16M—SILENT—SOUND MOVIE 
RENTAL LIBRARY 


Lowest Rates — Complete Selection 











Bulbs for Every Type of Movie and Slide 
Projectors, Spot Lights, etc. 


Castle and Official films varied selection 
New—Used 
We buy, sell and exchange 


WHAT HAVE YOU FOR SALE? WE'LL PAY A 
GOOD PRICE FOR YOUR MERCHANDISE. 

















a defined ratio of contrast can be repro- 
duced by it. These values must show har- 
monious contrasts of this defined ratio if 
our visual sensations are to be satisfied. 
A greater ratio of contrast between tones 
is necessary than one would imagine, yet 
the apparent short range of paper is prac- 
tical for pictorial purposes. This paradox 
is explained as follows: 

In a scale starting with black, the adja- 
cent tone to be easily recognized must be 
a definite step lighter. Here is a specific 
ratio of contrast. If this ratio is retained 
as the transition progresses in brightness, 
the number of tones reproducible on pa- 
per would be limited by the number of 
steps to pure white. A scale containing 
equidistant steps is referred to as 
“matched.” 


Gray Disecords 


Matching is absolutely necessary since 
the eye is disturbed by any tone ina scale 
that is a bit too light or too dark in rela- 
tion to its neighbor. Such a scale is out- 
of-step and not truly representative of 
brightness or key in that portion of the 
scale, and bears the same relation to the 
eye as a false note in the piano scale 
bears to the ear. 

A ratio of equidistance means harmony 
and order. This principle of regularity 
applies as well to the gray scale as to a 
photograph whose component subject 
matter and areas must represent tonal 
segments that hold the picture together. 


Making a Gray Seale 


Have you ever tried to make a gray 
scale? It’s easy, whether it is made in 
eight graded steps like the one at the be- 
ginning of this article or in twenty or 
thirty steps as used in testing the latitude 
of paper. Here’s how it is done: 

Determine the time necessary to obtain 
on a given sheet of paper the faintest pos- 
sible suggestion of tone upon complete 
development; call this (a) seconds. Then 
determine the minimum time necessary 
to obtain an absolute black and call this 
(b) seconds. Subtract (a) from (b) leav- 
ing (c) seconds; divide (c) by one less 
than the number of steps you want in 
your scale and call this (d) seconds. Now 
you have: 

(a) time needed to obtain faintest pos- 
sible tone 
minimum time needed to obtain 
absolute black 

(c) difference between (a) and (b) 

(d) time needed for exposure of each 

step (except white) 

To print the gray scale use the same 
light source, distance, and grade of paper 
you used for the tests. If you are making 
an eight-step scale, cover all the paper 
except for a strip one-eighth the depth 
of the sheet. Expose (d) seconds; turn 
off light and move the mask down to un- 
cover another eighth of the paper, leav- 
ing three quarters covered. Expose (d) 
seconds and continue to expose and move 
the mask until seven eighths have been 
exposed. On the last exposure, which 
will be to the full sheet of paper, give an 
exposure of (a) seconds instead of (d). 
The strip which has been exposed for the 


(b 
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With a Foco- Sharp 


Gives you ground glass focusing— 
the finest known to optical science. 


Shows you instantly the quality of 
enlargement your negative will 
give and helps to conserve hard- 
to-get paper. Shows instantly if your 
lens falls off at any, or all corners. 


A fee ae “a $1 65 


TURNER ASSOCIATES 
1-11 Electric Avenue Rochester 13, N. Y. 


If your dealer cannot supply you, we will ship 
postpaid on receipt of price 


ae ~~ 7 
eececeeeeeeeeoeees 








Miniature 
Camera 

® Easy to operate 

® Simple to load 


® 16 Pictures on a roll 
® Standard No. 127 Film 


® Includes case 
3.0 


Boston Store 


THE HEART OF MILWAUKEE 


Boston Store, Milwaukeg * NY 
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yLTRA FINE GRAIN 
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for Sharper: Finer Grained, 
Clearer Negatives 
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The better way to mount 
photos, drawings and 
other valuable papers... 


Try SUPERGRIP 50, the synthetic rubber 
cement with a superior grip that remains 
unchanged. The SUPERGRIP bond defies 
oxidation not only at normal temperatures 
but even when tested in an atmosphere of 
almost pure oxygen. This changeless ad- 
hesion is without injury or change to photo 
SUPERGRIP’S thin, clear film 


does not stain or wrinkle, and any excess 


or to mount. 


can easily be removed by rubbing with 
the finger, as with rubber cement. 


It grips better... 


SUPERGRIP not only sticks paper to paper; 
it also sticks paper to wood, to metal, to 
glass and to plastics. Artists, advertising 
men, architects, engineers, photographers, 
teachers ——- anyone who mounts—need 
“mourn no more” for pre-war rubber ce- 
ment because this recently developed but 
fully tested synthetic rubber cement has 
many advantages all its own. 

SUPERGRIP 50 is the civilian brother. of 
scores of highly specialized wartime ce- 
ments developed in our laboratories which 
are one of principal sources of special in- 
dustrial adhesives. You can buy and use 
SUPERGRIP 50 in ful! confidence of satis- 
factory performance of its specified uses. 
SUPERGRIP 50 is available in photo supply 
and stationery stores, in 4 oz. bottle (with 
brush) and in pint, quart and gallon con- 
tainers, 


Look for this trademark on label— 





| CHEMICAL COMPANY XS 


Tee MEMORIAL OMivet Camenrioce 15 mast 
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entire time will have received (b) sec- 
onds. Upon proper development you 
have an evenly stepped gray scale. At 
this point you might say “So what!” 

If from this experiment you did noth- 
ing but confirm the fact that paper is ca- 
pable of a range of tones—which fact is 
well known anyhow—then this effort was 
a beautiful waste of time. 

But if you can recognize in what you 
have done the basic practice necessary to 
attain good print quality, you are on the 
way to attaining it. Obtaining these 
values from a negative is another matter. 


Reading the Negative 


You might already have discovered that 
one portion of a particular negative prints 
too dark while another portion prints too 
light. Changes of exposure create other 
difficulties. So what does the gray scale 
prove? Just that an average negative 
does not contain negative densities which 
will produce exposure differences with 
the accuracy of the controlled exposures 
when making a gray scale. 





| 
| 


But this problem can be solved by | 


realizing that infinite differences of ex- 
posure can alter results. And since nega- 
tive constituents are the actual technical 
means of creating fractional differences 
of exposure based upon the total given 
exposure during the time of printing, 
reading the negative in terms of familiar- 
ity with the gray scale will tell whether 
it is printable by time control. 

One of the most difficult of photo- 
graphic feats is to print on a single sheet 





of paper a series of tones so accurately | 


calculated that each printed value is of 
equidistant and harmonious relationship 
with the others in transition from white 
to black. Since the slightest difference 
of exposure time will throw the entire 
series out of balance in making just a 
gray scale, it is only natural to expect 
the same from the average negative. The 
amateur does not realize how such a proj- 
ect taxes his ability! But don’t worry. 
Any number of experts are challenged 
by it too—including Dave Darvas. 

Consider the various density areas of 
film that retard the printing illumination 
in direct ratio to their density. Since you 
know how critical exposures must be 
when making the gray scale, it must be 
quite plain that one area of markedly 
greater density than the others could not 
transmit sufficient light to balance with 
the exposure the paper receives from the 
other areas. 

The majority of us understand this. 
All of us know a contrasty negative when 
we see one. But when negatives are only 
slightly contrasty the eye has more dif- 
ficulty in distinguishing the differences— 
and this is when practice with the gray 
scale comes to the rescue. It is not 
enough to see differences. We must learn 
to sense them. 


Key and the Seale 


To go back for a minute, key is em- 
phasis upon a few related tones of the 
contrast scale, while at the same time the 
full scale is suggested. Low key empha- 
sizes the steps from 1 to 4 on the scale 





WE MAY HAVE 


WHAT YOU WANT 


Send Us a List of What 
You Are Looking for. 


WHAT HAVE YOU 
TOSELLOR TRADE? 


We Pay High Cash Prices for 
Cameras and Photo Equipment 


Cameras and Photo Equipment 


Precision Repaired by 


Experts! 


Send in your equipment or write for 
estimate. 


77" 
screen. 
image up to 3 feet wide. 
F 2.9 
Housing . . 
than 5 IThs. 
AC or DC. 


(Plus postage... 


89 HALSEY STREET 
NEWARK 2, NEW JERSEY 


NOVEX 2”x2” Slide Projectors 
Available in Limited Quantit 


built-in viewing- 
Projects brilliant 


Bakelite 
- weighs less 
Operates on 
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Aymnalogues 
IN NATURAL COLOR 


Sound Film—100 feet—3 minute 


running time—Price $20.00 


The following Hymnalogues are available at 
The Camera Corner. 


Abide {¥ith Me 

He Leadeth Me 

Onward Christian Soldiers 

My Faith Looks Up To Thee 
God Be With You, Till We Meet 
Again 

Sweet Hour of Prayer 

Nearer My God To Thee 

Rock Of Ages 

Tell Me The Old Story 

Yield Not To Temptation 

End Of A Perfect Day 

Sweet Bye and Bye 

Lead Kindly Light 

Ava Maria 

The Angelus 

The Lord Is My Shepherd 

Little Church In The Wildwood 
All Hail The Power of Jesus’ Name 
Beulah Land 

We Shall Gather At The River 


> *.%¢%.% 





MONTHLY SPECIAL 
30”x 40” Box Type Screen 
Price $8.75 











CAMERA CORNER 


80 Willoughby Street 
Brooklyn, New York 


One of Brooklyn’s Largest Camera 


Stores 
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$2000.00 


IN PRIZES (a 


For Best Photos 
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YOU MAY WIN THE 
EQUIPMENT YOU'VE 
BEEN PLANNING FOR 
..-IN THE 


DeJUR PHOTO CONTEST 


Starts May 1 


Here’s your chance to win the movie camera or projector, the enlarger, exposure meter 


or range-finder that you’ve planned to own, after Victory. For best photos, DeJUR 


will award Merchandise Certificates to be cashed in for DeJUR equipment when 


civilian production permits. 


Who may compete. The DeJUR Photo Contest, beginning 
May Ist, 1945, and closing midnight, August 31st, 1945, is 
open to all service men and women in the U. 8. and abroad, 
and to all civilians in the U. 8. and Canada... excepting 
personnel (or their families) of the DeJUR-Amsco Corpora- 
tion or its advertising agency. 


What kind of pictures. Anything goes... from a snapshot 


becomes the property of the DeJUR-Amsco Corporation, 
but pictures will be returned to members of Armed Forces 
on request. 


How Armed Forces enter. Simply send in your photo with 
your full military and home addresses, and, if possible, the 
name and address of the dealer who served you in civilian 
life. Families of service people! You may enter pictures taken 
by your boy or girl in service. Write and tell them about it! 

















to a salon print... portrait, landscape, nature study, camp 
scene, action shot, or what have you. Excellence will be How civilians enter. Ask your favorite dealer for a DeJUR 
judged more by popular appeal than by technical superiority. Photo Contest Entry Blank listing full details. No pictures 
Decisions of the judges are final. All material submitted will be judged without it. 
at > * . - 
$1000 for Armed Forces... $1000 for Civilians... 
The following prizes in DeJUR Merchandise Certificates, apply to both groups: 1st Prize, 
worth $300.00. 2nd Prize, worth $200.00. 3rd Prize, worth $150.00. 4th, 5th and 6th Prizes, 
- worth $50.00. 7th to 16th Prizes. worth $20.00. 
ne 
For Your Postwar Darkroom. It’s easier to For More Prize-Winning Pictures. Rugged, For Home Movies — After Victory. DeJUR 
get better prints with DeJUR “Versatile” accurate — tested in battle action — DeJUR movie cameras and projectors, incorporating 
enlargers. Model I, for instance, has unique “Critic’’ exposure meters are ‘‘camera-mated” the newest and best in modern design, can 
precision control over negative distortion. ... restricting light acceptance to the accept- be yours as soon as war conditions permit. 
DeJUR ‘Master’ all-purpose foot switch, ance of the average camera's lens. New direct- Worth waiting for! Worth competing for! 
is also “engineered to give you more for reading scale on “‘Autocritic’’ model permits Watch for future announcements and get 
your money,” immediate calculation without transposing. ready for their thrilling, popular features, 
seno your pictures to: PICTURE CONTEST EDITOR 
DeJUR-AMSCO CORPORATION «¢ LONG ISLAND CITY 1 * NEW YORK 
a 
HY May, 1945 
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All metal—de_ luxe H. D. 


Complete with light tight lid 
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order, ple e be patient. Thank you. 
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Los Angeles 24, California 
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at the beginning of the story. High key 
stresses the steps from 5 to 8. Whatever 
key predominates does so because a 
greater percentage of that portion of the 
scale predominates. The remainder of 
the scale is scattered throughout the pic- 
ture space to a lesser degree. 

The average print falls into the middle 
key, from 2 to 7, with neither pure blacks 
nor pure whites. This middle key needs 
only the addition of a comparatively 
dense black and pure white to be a full 
scale. This depends upon ideal distribu- 
tion of printable densities in a negative, 
but the average negative is rarely so per- 
fect. 

Up to this point we have learned of a 
simple way to determine the key of pho- 
tographs by comparing them with the 
gray scale, and we find they fall into 
three classes of key or brightness: 

1) High key 
2) Middle key 
3) Low key 


However, we cannot view a _ high-key 
print without also receiving a psychologi- 
cal sensation of extreme brightness. So 
heading the list of the three key classes 
let us place the word “white.” Likewise 
low-key print psychology gives us an im- 
pression of blackness. 
the list we shall designate “black.” 
in the field of photography we receive a 
psychological impression from pictures 
that tabulates like this: 


1) White 

2) High key 
3) Middle key 
4) Low key 
5) Black 


What natural significance does this tab- 
ulation impress you with? Why, of 
course! It’s a mental impression of five 
values of the contrast scale. This psy- 
chology has a great deal to do with hang- 
ing prints for an exhibition. By varying 
the key of adjacent prints the salon is 
made to harmonize. 

This also explains why an extremely 
poor print looks a lot better when it has 
the company of other prints at both sides 
than when alone! But the real objective 
of this tabulation is to point up the im- 
portance of the gray scale. 


The Steps in the Seale 


A scale of monochrome values sufficient 
to show the transition from black to 
white need consist of only eight steps. 
These are near enough to each other to 
indicate a full scale, yet far enough apart 
for easy recognition of any individual 
value. To show the intermediate steps 
would be superfluous. This is the ratio 
of contrast necessary before the power of 
illumination, coupled with the character- 
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) ART MODEL ine 


Never Before Ofgercad 
By W//hed ter wes 
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, ORIGINAL SLIDES 
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; POSED FOR Aro Study ‘ 
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Seep 


© 2x2 ORIGINAL COLOR FIGURE IDES| 
" Nat Copies — Made From Expoceres. On The Original 


- eae. Fll Doo Frame. 
$1.00 each 4 for $3.00 


242 suc & poh ha goad SLIDES 
Original Frome Negatives 

That Were Exposed Directly On The Scane, 
i ; 5 fer $1.00 20 fer $3.00 


© 35MM ORIGINAL BLACK & WHITE FIGURE NEGATIVES 








| darged from 4x5 Negatives That Were Exposed Directly On The 
‘Same, 45-10 for $2.00 8xI0-3 for $2.00 
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(DEALERS ~WRITE FOR PROPOSITION 


7557 SUNSET BOULEVARD, HOLLYWOOD 46, CALIF 








+ . fo sooner 
get the benefit 
of new and es- 
tablished pho- 
tographicitems. 


G-M Laboratories, Inc., Chicago 














istics of white paper, can separate one | 


tone from another for immediate ease of 
visibility. 

Craftsmen of the Graphic Arts as ap- 
plied to printing with inks on paper have 
accepted this eight-step scale as their 
practical standard. Reproductions from 
photographs are sometimes condemned 
for loss of tonal values. This accusation 
is unjust. Actually reproductions are 
usually reduced in size and a loss of 
values should be expected. To top this 





35 MM BULK FILM 
EASTMAN ...DUPONT...ANSCO 
25 ft. $1.50 100 ft. $4.50 
Guaranteed Reloaded Cartridges (36 exp.) 49c 


each plus (0c deposit tor cartridge. Mail or- 
ders promptly filled. Postpaid. 


MINIATURE FILM SUPPLY CO. OF HOLLYWOOD 
2406 Canyon Dr. Hollywood 28, Calif. 
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1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C 
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EVERYBODY-— press, commercial and amateur photographers alike— 
recognize Wabash as "First in Flash.” Extra-long flash-peak makes 
synchronization easy, uniform; makes snaps a snap; and even though 
our military commitments continue heavy, we’re channeling more and 
more Superflash bulbs to your dealer—not only midgets but a range of 


sizes for every photographic need. 


WABASH 7 == 








WABASH PHOTOLAMP CORPORATION » 345 Carroll Street, Brooklyn 31, N. Y. 
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off, a print on the page of a magazine is 
not a reproduction at all! It is a transfer 
from the printing plate. The printing 
plate is the actual reproduction. If the 
printing plate of a photograph were made 
the same size as the original it might be 
even better than the photographic print. 

It is possible to make a gray scale con- 
taining innumerable steps, but the steps 
in such a scale would have such slight 
contrasts that any single tone would have 
no practical value unless it were com- 
pared with another tone. The steps of 
the eight-tone scale are of such individu- 
alistic nature that each step can be clas- 
sified alone as to value. This is the prac- 
tical utility of the eight-step scale. 


From Negative to Print 


Negatives, although beautiful to the 
eye, have so many subtle differences of 
contrast that, when printed on paper 
emulsions, those subtle differences of tone 
and contrast either merge into the blacks 
or lack sufficient contrast in the whites to 
be of much use to the eye. This is the 
same as trying to make a gray scale with 
too many values. The difficulty goes back 
to the limited reflectability of paper. 

In a practical sense, a negative is a dif- 
ferent animal. Not only does it possess 
a long range of tone but it is viewed by 
light transmitted through it rather than 
dependent upon the reflective power as is 
paper. Since illumination can be inten- 
sified to penetrate a negative of any den- 
sity, it is obvious that negatives are tech- 
nically nothing more than translucent 
masks of organized variations of tone. 

The white paper of our prints is but 
a poor reflective body that absorbs a great 





percentage of the light cast upon it. The| 
amount reflected back to our eyes is so 
weak, relatively, that a greater contrast 
difference must prevail between tone 
values in a print before the eye will dif- | 
ferentiate between them. 

For that reason, in considering a nega- | 
tive, one may find that half-step differ- | 
ences or even quarter-step differences of | 
contrast between tonal areas might break | 
up into full steps upon printing. So long | 
as the end result produces harmonious 
gray chords instead of unevenly spaced 
discords in the gray scale the result will 
be pleasing. 

See to it that your negative tonal 
masses develop in such a way that all of 
them appear to the eye with proper gra- 
dations of contrast between them. How 
you do that is up to you—or at least is a 
different story on print control. I have 
various means of controlling an obstinate 
negative. Dodging, burning in, and ferri- 
cyaniding are just some of the methods, 

The main thing to remember is to 
standardize your methods with one type 
of film and one type of developer. In 
that way your variables keep to a mini- 
mum and make it so much easier to con- 
trol your printing within the eight steps 
of the measuring stick—the gray scale. 





The Common Denominator 


All this leads to the summary that there 
is a common denominator between the 
gray scale and the photograph. Both are 
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J MOUNT IN AN ALBUM 
WITH NUACE MOUNTING CORNERS! 


Only 10c per 100 comers in 
Black, White, Gray, Green, 
Red, Sepia, Ivory, Baby Pink, 
Baby Blue and Victory. 10c 
per 60 corners in Gold and 
Silver. At 5c & 10c Stores 
Drug, Camera and Department 
Stores. 

“Keep negative under print. 


ACE ART CO., READING, MASS. 
BEFORE (75 LOST OR DAMAGED... 


MOUNT IT WITH NU jXe3 CORNERS / 











TRAVEL 
KODACHROMES 


It is our pleasure to announce that 
among the slides we have been offer- 
ing in our catalog, there are a num- 
ber produced by successful contest- 
ants in the recent Chicago and New 
York color slide salons. A trial or- 
der will bring you many pleasant 
surprises because in assembling our 
collection high quality has always 
been the test as to whether or not 
a slide was to be listed in our catalog. 
Each slide is sold on a money-back 
basis and we have a constantly 
growing list of satisfied customers 
both here and abroad who order 
again and again. Our catalogs are 
revised several times a year with 
new listings. A free copy may be 
had for the asking. 


ELK STUDIO 
Elkton, Md. 


WHAT SHOULD 
YOU INVENT 
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Our FREE BOOK tells you what today’s in- 
ventive market wants—how to put down, pat- 
ent and sell your ideas. 
our files attest to the modern demand for in- 
ventions—our long experience as Registered 
Patent Attorneys wil 
FREE BOOK, 


Scores of letters in 


help ou, ‘Get our 
*“‘How to Protect. Finance and 
Sell Your Invention.’* Also special document 
free, ‘‘Invention Record.’’ on which to sketch 
Write today. 
No obligation. 


McMORROW & BERMAN 


Patent Attorneys 
2442 Atlantic Building, Washington 4, DBD. C, 
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PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 

5 Union Square, Dept. P-32, New York 3, N.Y. 


Write for price list and mailing bags ; 
Members in theU.S.and Allied Armed Forcas receive 10% epecial discoun! 
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Versatility 


WHETHER SIX MILES UP IN THE BLUE OR ON 
the ground in steaming jungles, the brilliance, 
crisp definition and high light-transmission of 
CURTIS PLASTIC OPTICS offer a promise of 
great things to come in the photographic acces- 
sory field of the post war period. Until Victory is 
won, however, the versatility of this new aid to 
human vision must be directed solely to the 


war effort. 


2719 HYPERION AVENUE, LOS ANGELES 27, CALIFORNIA 
Color Cameras, Analysts, Printers, Color Printing Accessories 


bide 
Plastic Cwilta \ABORATORIES, Inc. 
ate 
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HABER &FINK Inc 
“One of Americas 
Great 


Camera Stores 


Black and white slides made from your 
own negatives, regardiess of size. A new 
inexpensive service to enable you to 
show many of your favorite pictures the 
way you originally saw them, LIFE SIZE 
2x2 slides from your larger negatives 
(any size) to add to your present slide 
collection or to start a new one, 


Unmounted...20¢ each 


| are all here. 


products of the same environment. One 
goes hand in hand with the other. Get 
acquainted with the gray scale. Study its 


| inherent characteristics and make them 
| your goal when printing. The related 


fields of Photography and Graphic Arts 


| use the scale as a standard of measure- 


ment. The amateur can do likewise. 
Well now, here you are. A great deal 
of thought and effort have been consumed 
to give you a number of clues to solve 
the mystery of print quality. The clues 
Just go over this article 
again and dwell on them. You are cer- 
tain to find the key to looking at your 
prints and knowing whether they are 
good and what is good about them. And 























Mounted in cardboard 
25¢ each 


Mounted in glass 
-30c¢ each 


Koda- 
chrome 


slides 

from our new 

enlarged Slide 

Department. Sup- 

plement your own 

collection with color- 

ful and interesting art, 

travel, religious, scientific 

and educational slides. 

Hundreds in stock to choose 

from. Mail orders filled on 

Black and White and Kodachrome slides. 

Add tc per slide for handling and post- 
age. 


p——SLIDE PROJECTORS—— 


For showing standard 2x2 Koda- 
chrome and Black and White slides 
available. Our Priorities Depart- 
ment will help you get one. 


As 


\\ Wy plait: Y 











A BEAUTIFUL LEATHER LIKE 
8x10 DOUBLE PICTURE FOLDER 
— PLUS — 
2-8x10 ENLARGEMENTS OF YOUR 
FAVORITE SNAPSHOTS. 


Picture frames in choice of tan, blue or maroon, 


cual 
TIME ONLY 


Mail Orders filled. Add [5c for postage and 
handling, also specify color of frame desired. 





New Cameras and equipment available 
to essential users. Write for informa- 
tion. SELL or TRADE your equipment 
now. HIGHEST PRICES OFFERED 
for saleable material. 











HABER «FINK 


INC. 
12-1\4WARREN ST. 
New Yorr7,N.Y. 
BA.7-1230 


by now your fears of the gray scale 
should be banished forever and it should 
assume its proper place as an important 
| photographic yardstick.—® 


NOTES ON THE 


COLOR PAGES 





PAGE 19 
Eric Schaal of New York City made the pic- 
|ture of Karsh with a 9x12 Linhof camera 
and a Schneider Xenar lens. Open-and- 
close exposure of about one second at f 8 
| was made on Eastman Professional Koda- 
| chrome, Tyne B. The illumination was sup- 
| plied by 3200° K. studio lights. 
PAGE 20 
Karsh of Ottawa made the picture of Mrs. 
Roosevelt’s hands with his 8x10 studio cam- 
era, exposing one second at f 8 on Eastman 
Professional Kodachrome, Type B. He used 
the illumination of 3200° K. studio lights. 





Ellen Ehrman of New York City made the 
lovely photograph on this month's cover. 
She used a 4x5 Speed Graphic equipped 
with a 15 cm Zeiss Tessar f 4.5 lens, 
posing '/2 second at f I! on Kodachrome 
Professional Film, Type B. Two 1000-watt 
one from the side and the other on 


ex- 


spots, 
an overhead boom, were used. Two fill-in 
floods helped put color into the shadows 
All illumination was 3200° K 


The subject, Miss Madelon Mason, comes 
She 
has been seen on many national magazine 


from Boston and is a Conover model. 


covers and in numerous advertisements. 
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VAPORAT 
DEVELOPIX gives Treated 
you better Value in 


every way! A big, modern laboratory — 
photo-cell automatic control corrects your 
errors in exposure — only the GOOD 
negatives printed—fast service. Satisfaction 
guaranteed or money refunded. 

In addition — the special VAPORATE 
treatment saves your film from scratches, 
fingerprints, etc., after developing. 


Send ALL your films to DEVELOPIX 
AT THESE LOWER PRICES! 


Developing, Vap-O-Rate, and 
3,"’ x 42”’ Glossy Enlargements: 


36 EXP. ROLL, $1.00 
18 Exp. Roll, 75¢ 
8 Exp. Roll, fine grain 


developed and printed 25¢ 12 Exp. Roll 40c 


Complete Finishing Service 
DeLuxe Enlargements, Transparencies, etc. 

















FREE ! Mailing Bag and Price List! 
Please Remit With Order to Save C.0.D. Charges 




















Snapshot Album or Scrapbook 


| Everybody wants one, attractive in design, size 
znd price. Lays flat when open. Green, blue, ma- 
roon or black simulated leather binding with 
embossed cover. Contains 20 black mounting 
sheets 914 x14%”. At Stores $1.00. 


Free Catalog of other Albums, also Amfiles 


for Reels, Files, Negatives. 


AMBERG FILE & INDEX CO. 


1667 Duane Bivd. 
Kankakee, Iiinots 


DELUXE ENLARGEMENTS 


Made on finest double weight matt paper. 











4x 6, 15c @ Individual at- 
Sx 7, 25c tention 

8x10, 45c @ Cropping 
11x14, $1.00 @ Artistic work 


Copy negative 50c. Ask for complete price 
list and mailer. Remit with order to save 
C.0.D. charges 


HELIO PHOTO STUDIO 
P.O. Box 521 Church St. Annex New York 8,N. ¥. 
The House of Fine Enlargements 























‘Paper is a Weapon! 
SAVE IT! 
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“Jo all users of 
PHOTO FLASH EQUIPMENT 


Heiland Research Corporation of Denver, Colorado, 

for eight years exclusive manufacturer of the famous 
Heiland “SOL” Photo Flash Synchronizer, has discontin- 
ued the “SOL” name. This action was taken under agree- 
ment with Tung Sol Lamp Works, which has prior usage 
under legal trademark rights. 





To avoid confusion, Heiland Research Corporation 

desires to inform the public that it is not in any way 
connected with King Sol Research Corporation, nor with 
Camera-Tech Research Corporation. 


3 All genuine Heiland photographic equipment has 
been, and will continue to be, manufactured by 

Heiland in Denver, Colorado. This equipment now carries 

the (HR) trademark. For your protection, look for the 

on the equipment you purchase; it is your guarantee of 

precision, long life, and dependability. 


HEILAND RESEARCH CORPORATION 


Denver, Colorado 


GEOPHYSICAL, SCIENTIFIC AND INDUSTRIAL INSTRUMENTS 
PRECISION PHOTOGRAPHIC PRODUCTS 








--. and at 
1939 PRICES!! 


Zeiss Ikon Filters, Distar & 
Proxar Lenses, Lens Shades and 
View Finders 


G0-Ultra Violet, Gi-Light Yellow, G2- 
Medium Yellow, G3-Dark Yellow, G4 
Orange, B40-Light Blue, GR55-Yellow 
Green, GR50-Green, RI0- Light Red, RI5- 
Medium Red, R20- Dark Red, L Carl Zeiss 
Light Yellow. 


G4, GR50 $4.50 
GRS50, RIO, R20 5.50 


G4, GR5S, 
GR50, RIO .. 4.50 
LXx42 5.00 
G4 8.50 
B40, GR55, 

GR50, RIO, 
G4, GR55, RI5, R20 
GR50, RIO .. 4.50 LXSI 


Shades 28.5mm. 

42mm ; $2.25; 5imm 
2.8cm and 3.5 Lenses 
5cm Lenses Collapsible 

Wide Angle View Finder for Tessar 
2.8cm F8 

Wide Angle View Finder for Biogon 
and Orthometer 3.5cm , 

Albada Sports Finder for 5cm 
(lenses only) . 

Albada Sports Finder for 5¢m and 
8.5cm Lenses . 

Albada Sports Finder for 5cm and 
13.5cm Lenses 

Distar Lenses 2x32, 4x32, 3x42 

Distar Lenses 2.5x5! 

Proxar Lenses 1x28.5, 2x28.5, 2x24, 
2x30 . : 

Proxar Lenses 1.5x37 

Proxar Lenses |.5x5! . 


Carrying Case for Contax II with 

F2 Lens 12.50 
Ball & Socket Tripod Head for Con- 

tax II 4.30 
Tele Lens Tripod Head for Contax. 7.20 


Accessories for Leica Cameras 


Film Winder $ 9.92 

Filters for Xenon FI.5 Lens Yellow 7.04 

Filters for Xenon FI.5 Lens Green 
and Red . 

30mm Screw-in Filters; Yellow. 

30mm Screw-in Filters: Green 

34mm Slip-on Filters; Yellow 

34mm Slip-on Filters; Red 

For Summitar Lens; Yellow 

For Summitar Lens; Red, Green 
Orange . 

Lens Shade for 50mm. Elmar; Black 

Lens Chrome . 

Lens Shade for Xenon FI ‘ 

Wintu Angle Finder ..... 

Leica Take-up Spool .... 

Hand Film Winder . 

Trimming Guide .... 

Leica Small Tilting Top. 

Black Lens Cap .... 

Dust Cap 

Lens Shade for 15mm. Summar. 


All Shipments F.O.B. 


New York. Include 
Postage with Order. 


The House of 
Photographie 
Values 


ABE COHEN'S EXCHANGE. ... 


142 FULTON STREET, NEW YORK, N. Y. 














Summer Camps Need 
Photo Counselors 


(Continued from page 39) 


rials what equipment you start with at 
camp. Inspect the work done by previous 
counselors. Ask the director whether 
there is plenty of fresh, clean spring or 
well water for your use or whether you 
have to use lake water. Don’t make the 
mistake I did of blithely ordering equip- 
ment based on a 110-volt circuit only to 
find that a gasoline-powered generator 
with 32-volt output was the only source 
of electricity at camp. 

Put out a little letter introducing your- 
self to the campers, outlining your pro- 
gram, and urging them to bring their 
cameras and film in their trunks. The 
director will be happy to mimeograph it. 
William Rothenberg, director of Camp 
Kokosing at Ely, Vermont, was the first 
man to whom I brought the plans I’ve 
described, and he immediately allowed 
me full leeway in putting them into effect. 

You'll have to shop around for equip- 
ment and materials. Bring as much of 
your order, based on the camp census, 
as possible. If it remains with your deal- 
er’s shipping department, you may not 
see a roll of film or a sheet of enlarging 
paper until the summer is out. Flash- 
bulbs, film, chemicals, and paper are first 
considerations. Bring along some of your 
own equipment on the hypothesis that 
you will use it for yourself and will be 
reimbursed for breakage. 

Spend careful thought on your own 
camera. You need one that can take a 
big picture of everyone in camp, usually 
a hundred persons or more. And then 
you need equipment which you can lug 
on long hikes into the mountains. 

A hand-flash is satisfactory for night 
work. However, a synchronized flash 
outfit is certainly no deterrent to good 
pictures. But flashbulbs are practically 
a must. If you have an ideal photog- 
rapher’s arsenal, bring along a good 35 
mm camera, and a larger filmpack camera 
for studio work. A tripod, proper-fitting 
lens hood, filters, and a bag full of op- 
tional gadgets and small tools should 
accompany you. 

Consider soberly the responsibilities 
you will have when you get to the moun- 
tains or the seashore. It'll be too late 
then to correct misunderstandings. It’s 
easy to arrange for the preparation of ad- 
vertising material, a photographic “diary” 
of the camp season, numerous exhibits, 
and group pictures—if you know before- 
hand you’re expected to produce them 
But it’s no answer to the director who 
regularly expects these services from his 
photography counselor to shrug your 
shoulders the last week in the season and 
say, “You never told me.” 

Many camps pay off the photography 
expenses as just another liability. But 
many expect the department to be self- 
liquidating. Know before you start to 
work whether the campers will be 


charged for all materials used, and if pic- 
tures taken throughout the season will be 
put on sale some weeks before camp 
closes to defray the costs of the project. 
You may have to do bookkeeping. Car- 
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BUY-SELL°** SWAP 
AT THE 


SHUTTERBUG SHOP 


Busch Pressman F4.5 Lens, 

Holder, Case, Sun Shade, 

3 Filters ..$117.00 
e Graflex D F 4.5 Tessar, Case, 

3 Filters, Plate Magazine, 


Sf . 167.00 
© 3'/44x4'/44 Sohd Reflex Tessar 
F 4.5 Lens, Graflex Back. 105.00 


© 9x12 Plate Camera, F4.5 
Lens, Compur Case, 






Shade, 3 Filters, Flash..... 
e Luedi Exposure 

Meter... 16... ce cebone 
e Pierce Exposure 

on re 


WM. KANDELL 
15 E. 39th St. 
New York 16, N. Y. 








AVAILABLE 


TO ESSENTIAL USERS 


3'/4x4'/, or 4x5 SPEED GRAPHIC, £4.7¢ 00 
Ektar Lens in Synchro Shutter, Kalart 


R.F., Graflex Flash 


Other CAMERAS, SOUND PROJECTORS, 
METERS, ENLARGERS, etc. 


LEICAS, CONTAX, others 
Trades 





New Catalog Ready!! 


THE CAMERA PLACE, INC. 


101 West 51st Street (ar RADIO CITY) 
NEW YORK 19, NEW YORK 

















35 MM 2 EACH 4 50 


36 exp. rolls fine grain processed 
and DOUBLE SET of 3!/,x4!/2 glossy 
enlarg. Single set 85 resp. 55c. Send J “ 
your films with ret. post. to 


STUDIO 35 rarest 





Popular PHOTOGRAPHY 























ry around a little book, and write down 
the name of the camper, the date, and ex- 
actly what the boy or girl used. Later, 
you can make entries into your account 
book. Inventory, charges, and bills should 
be kept together and easily accessible for 
you. 

Appreciation of the character of the 
young folks with whom you are dealing 
is a primary concern. Ask the director 
for some preliminary reading in child 
guidance and child psychology. At Ko- 
kosing we had regular conferences and 
discussed the development and satisfac- 


Camp hikes open new vistas for picture 
fans who like scenery and nature subjec’s. 


tion each child was getting from his ex- 
perience at camp. Occasionally a shy 
child was given extra privileges in pho- 
tography, and found happy expression of 
his personality in this work. It often 
supplied the key to so-called “difficult” 
‘hildren. At an age when one child in 
articular should have been left to his 
ywn devices and given responsibility, he 
was coddled by an over-anxious mother. 
This young twelve-year-old made one 
f the prettiest pictures of his dog the 
parents had ever seen. It opened their 
eyes. They never expected that their lit- 
tle boy could actually do something on 
is own, 
As just another counselor, the director 
vill put you in charge of four or five 
ys to serve as their personal guide and 
ympanion. These will usually be older 
ys who need little supervision and dis- 
line and can be left by themselves to 
greater degree than would be true with 
e very young children. Learn the camp 
itines and try to catch the spirit of the 
ungsters and join in it. 
Your own work may include special 
ignments. The Water Carniyal, the 
Fourteen Mile and Overnight Hike, the 
pay-off baseball game, tennis match, or 
leyball series, shenanigans of the 
idgets,” portraits of campers and staff 
1 director and wife (and pet dogs!) 
ne in a day’s work. Or the emergency 
y occur. I was just preparing for bed 
night when our head counselor came 
of the darkness and urgently whis- 
Moy, 1945 














, Dodging and Vig 


Designed to help the 

obtain better enlarger 

tact prints, this kit consists oft 
The first is the three 
dodgettes for holding bi 
the prints which appear too d 
second is a handy book of @ 
allow the vignetting or 
burning in of local areas, 
Full instructions are in- 
cluded with each kit, 








BEFORE 


vOKAR 
**SCRATCHPATCH”’ 


Makes Negative Scratches Disappear 

Just what thousands of photo-fans have AFTER 
been looking for to save choice nega- : 
tives without expensive retouching! Vokar “Scratchpatch” i 
a safe and highly scientific solution that can’t harm 
emulsion . . . yet makes scratches disappear from finished 
enlargements like magic. Also valuable in treating color 
transparencies when projecting and in making contact prints. 
Inexpensive, easy to apply and amazingly effective. 


EVEN FINER Cameras and Projectors B 
WILL BE READY FOR YOU AFTER VI 
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ELECTRONIC PRODUCTS MFG. CORP. 
78301 HURON RIVER DRIVE, DEXTER, MICHIGAN 
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lf it isn’t a CROTON 


it isn’t the famous 


UAMATIC 


Self-Winding Waterproof Watch 


Wrist acuon winds it 
and keeps it running. 
shock- 


luminous 


Waterproof, 
resistant, 
dial, 17 

Only 


jewels, etc. 


$45. 





CROTON 
AQUAMEDICO 


Sturdy, rugged, depend- 


able. Waterproof, shock- 


resistant, luminous dial, 
etc. 9 jewels, $24.95; 17 


jewels $33.50. 


Booklet “H" on Croton 
Watch Co., Inc., 48 W. 48th St., 
New York 19, N.Y 


request 


FOR ALL TIME SINCE 1875 





pered for me to bring my camera and a 
few flashbulbs. I grabbed the loaded 
hand-gun and camera and followed him. 
In the woodshed he had cornered a 
mother and baby porcupine, gnawing at 
bark. By listening to the sounds of 
scratching, I shot blindly in the direction 
the noise was coming from and got a 
splendid set of pictures. 

As a matter of policy and good will, 
take pictures of the neighboring farmers 
and give them enlargements. Visitors to 
the camp, especially parents, offer a grand 
opportunity to make cheerful personality 
shots. And the director will appreciate 
your interest, and may perhaps arrange 
for a bonus if you think of these little 
courtesies. 

Your work with the campers should be 
carefully regulated, and if handled judi- 
ciously, will be immensely pleasurable. 
Teach as much as possible to as many as 
possible. Overestimate ability rather than 
the contrary. Once I directed a seven 
year old boy, who had never seen an 
enlarger, through the motions of making 
an 8 by 10 of a negative that had been 
sent him in a letter by his parents with 
instructions “to give it to the photog- 
rapher for enlarging.” The little fellow 
nearly burst as the images came out in 
the developing tray, but he followed my 
instructions explicitly, obeying to the let- 
ter that “we have no such thing as a 
‘darkroom’ at Kokosing. But we do have 
a photographic laboratory.” The differ- 
ence was that in a darkroom you could 
“pull” a print when you thought it was 
done. In a laboratory you waited for 
the tirhner to ring. 

Arrange for a regular exhibit board, 
nominate the best picture of the week, 
and before camp closes choose the camper 
who deserves the award as best photog- 
rapher of the season on the basis of im- 
provement shown. 

Your liaison with the other specialty 
instructors such as the art counselor, 
dramatics, and shop men should be good. 
Common projects can be worked out, for 
instance, constructing an easel in the 
shop, decorating it with filigree or carv- 
ing in the art department, and mounting 
a picture worthy of it in the photography 
workshop. 

Ordinarily, you should make appoint- 
ments to see groups. These appointments 
are best made after the breakfast meal, 
when the plans of the day are announced. 
However, sometimes the sedentary activi- 
ties rate tops and sports go by the board, 
as on rainy days. On these occasions, 
try to avoid developing and enlarging. 
Your ability to supervise twenty hectic, 
confined children is bad enough in light of 
day, without making it worse by shutting 
off the lights in darkroom procedure! 

Yet discipline is no problem when the 
children get accustomed to the idea that 
this is not just another darkroom, but a 
laboratory where fooling around is “baby- 
ish.” All summer at Kokosing I had to 
ask only one boy to leave, and after the 
incident was over I realized that I had 
been too quick to judge him careless. 
Naturally, I apologized. 

Handling the “wise guy” who knows 
all the answers and can “give you les- 
sons” is sometimes difficult. I was naive 




















An Exclusive 
FEATURE! 


MADE IN 
HANDY STRIPS 
. OF 

















popular patented feature 
Four-corners-in-one-strip 


Ask your dealer for MOUNTIES 
—if by chance he cannot supply 
you, write us for samples and 
prices. 





MOUNTIES, Inc. 


251 Causeway Street, Boston,14, Mass. 





NU-MANUMATIC 


Slide Projector 


Forced 
Air 
Cooled 


Contact 

Your Dealer 
for Priorit) 
Information 


@ Make slides look better—last longer. 
' Automatically stacks slides. Precision 
| lens. Uses up to 300 watt lamp. 


| GoldE Mfg. Co. tot, Giicese 7" | 


Photography 


or 
PLEASURE or PROFIT 


Learn at home. Spare time. 





Practical basie training. Long- 
established school. Many have 
earned while learning. Send 
coupon below for free book- 


let, “Opportunities in Modern 
Photography” and full partic 


cara «== ‘ Ee Guee ques GE=D GED Guee ae eee eee oe —— 
AMERICAN SCHOOL OF' PHOTOGRAPHY 

1315 Michigan Avenue Dept. 2265 Chicago 5, Hlinois 
Send booklet, “Opportunities in Modern Photography,’ 


full particulars and requirements. 
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ROLL DEVELOPED 
BRILLIANT 
ENLARGMENTS 








2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER 
OECKLE —DECKLE EDGE-FADE PROOF FADE PROOF 
12 EX. ROLLS 35c.-16 EX. 50c-36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 

ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass. 
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enough to take one fellow at his face— 
and his Leica’s—value. He was an awful 
dub at darkroom work, sloppy, prone to 
correct mistakes by overcorrecting in the 
opposite direction in enlargement. In the 
guise of using him as “assistant,” I often 
“consulted” with him about such and such 
procedure, and—he learned. 

When the eighth week of camp rolls 
around, you should have taken all the 
group pictures. Insist upon this. Some 
campers go home earlier. The frantic 
pace of the last two weeks in camp, when 
the big sporting events, swimming 
matches, the last big hike, and the com- 
petitive games between the “Blacks” and 
the “Whites” begin, you'll find make it 
impossible to get everyone together. I 
learned the hard way. One evening an 
announcement was made to dress up for 
breakfast the next day. I checked and 
rechecked my camera. The boys patient- 
ly stood just where I wanted them, and I 
took the groups. Then, when I opened 
the camera, a tuft of timothy weed fell 
out. It had caught in the shutter and 
ruined the roll of film. 

We did it again, and this time I had 
two cameras on hand just to prevent a 
similar accident. I carefully used fresh 
developer in the tanks—and the films 
were blank! My assistant, in helping me 
pour the stock solutions, had accidently 
added hypo to the bottle of DK-20. It 
wasn’t funny. I still sweat to think about 
it. When I stood up at breakfast next 
morning, and confessed that due to my 
carelessness they’d have to ruin another 
play session, absolute dead silence greeted 
me, Then came the pay-off. Mr. Rothen- 
berg cleared his throat and asked, “Well, 
what do you think, boys?” And they 
cheered me. We took the group pictures 
the third time and they were fairly good, 
but the high point of the summer for me 
was that enthusiastic vote of confidence I 
got after I had really done badly by the 
job. 

At the close of the season I came home 
the richer for having a most interesting 
and healthful vacation—free! During the 
time at camp I had done a lot of experi- 
mental photography I had promised my- 
self years ago to do someday. In the 
practice of acting as “invisible man” 
among the children, snapping an empty 
camera at them for days until they forgot 
© pose and accepted me as part of the 
landscape, I learned a lot about kids, too. 

Any photographer can enjoy the same 
experience; and the satisfaction of putting 

way a few War Bonds, with enough left 
ver for a new lens, goes a long way to 
ustify a summer as photography coun- 

‘lor at camp.— 


SIMPLE HYPO BATH TEST 


Keep a sheet of undeveloped film in your 
larkroom—and you have a simple and ef- 
lective device always handy to test your 
hypo for exhaustion. The fact that the 
m has been exposed to light does not 
fect the test. Pour a small amount of 
: hypo in question into a beaker, drop 
small clipping of the undeveloped film 
to it. If it clears completely within 
e minutes, the hypo is still good. If it 
ces longer, better mix a new batch.—E. 
W. Ober, San Francisco, Calif. 


May, 1945 
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WATCH THIS SPACE 
FOR PRIORITY-FREE MERCHANDISE! 


Essenkay Bantam Color Adapters for 


eee wera ‘ -$ + 75 
Hunter Midget Reflector 95 
King Sol Midget Bulb focus Reflector... ; 10 
Radiant ‘*M’’ 


portable tripod screen, 

















30x40, $6.75; 10x40... Saeed eocee nes 9.75 

Speedy Title Set (3 Guten). en $ 5.95 Craig Jr. Comb. 8x16 mm, -rewinder- 
Mitten Movie Titler Set #1, $5.85; #2, editor-splicer ........ ooxe 

WE edihcdddivddgsdccsvonei ens 7.85 Leitz Desk Viewer........-esscee 
BB illuminated Viewers (Slide and Strip) 13.25 Comb. Case for Bolex or Victor.; 
Sun Ray Lite-Stand, 74’..........++++ 6.25 i Bee 11x14 adj. ensel......cccccee 
Midget Bulb Adapter........cccccccces 1.00 Stereotach, complete, 35 mm........... ° Se 
12” reflector, #2 bulb, with stand...... 7.25 Developing tank #257, 5x7.....cseeseee 9.50 

LEVINE’S SPECIALS 

Levine’s Senior 5x7 Contact Printer..... oe Levine’s Keg-Lite Professional Studio 
Levine’s Junior 5x7 Contact Printer..... rT Spot-on dolly plus spot-control attach. $75.00 
Levine’s Cardinal Slide proj., 300 watt. 36° 95 Levine’s Albert Viceroy 4x5 Printer...... 7.73 
Levine’s Fotorite 24x3% cut-film Holders 2.95 Levine’s Albert Viceroy 11x14 Easel...... 7.73 


(ALL PRICES TAX INCLUDED—LIMITED QUANTITIES) 


USED 








Universal Juwel 5x7, 3 holders f.p.a. plus Carl i Triplet f4.8 20” lens (it, wt. 
New 8% f4.5 coated Hermagis, Betax Terre ee eee $175.00 
NEE, 55. thircnamcbocacedccdeceses th $250.00 — 16 mm, oe ~% 4 “lite 5 Be ag 
. _ <r 7 EERE Yoightlander Collinear f6.3 ” lens 
Bausch & Lomb 7x50 latest binoc ulars, Aerial Camera, Voightlander 18 cm. f3.5, 
coated lenses polarizing filters, case... 192.00 f.-p. shutter 4x5 graphlex back 97.50 
Rolleidoscope, 6x13, complete........... 250.00 Skyview “D” 3%x4\%, Goerz 6” £4.5 in ; 
Pako 5x7 Desk-type printer............. 90.00 ex, graflex back. case, complete...... ” 125.00 


(ALL PRICES AT OR BELOW ‘0. P.A. CEILINGS) 
10 Day Trial—30 Day Guarantee—Liberal Trade-ins 


TRADE NOW AT HIGHEST PRICES 
SPECIAL TRADE-IN VALUES—In order to maintain our stock and to keep cameras in 
circulation we are offering better allowances NOW. 
SPECIAL ATTENTION—Prompt delivery for War Plants, etc., on AA-1, 
Good delivery on AA-2. 


















































Golde Bantam Super ES Sa $ 18.00 Eastman Commercial Tripod, C..........$ 65.45 
Kodak Medalist f3.5, case............... 205.00 eo OS eer 45.00 
Victor Sound Animatophone MOEEE., oovks or Bell & Bean ine) Herve ceneesenen py 
1.E. AF OR AR grea m Sound Kodascope, FS-10-N............ le 
Cine Kodak Magazine 16 mm. f1.9...... 130.98 Kodaslide I, ety i enone ee ae 36.50 
Golde Numatic 300 w., $49.50; Filmatic 87.50 i F°- S + OO eae 71.46 
Dejur Critic, case, $21.91; Model 5A.... 16.13 Grover View 8x10, $96.50; 5x7, $74.50; 4x5 65.50 
Ilex Acme Synchro Shutter #3, complete 81.08 Sun Ray Arnold Enlarger “‘D’’ 24%x3%.. 59.50 
+ Ray Camera Stand #12............ 40.75 Dejur Versatile Enlarger I, $99.50; II... 75.00 
Sun Rey bs re #17 with tripod..... 7 He Weaco Roto Dryer 12x20, $16.06; 24x28.. 24.93 
Cee erenccscesccccccce . Y 3.9 . “ . 
Leitz Fuldy (sliding focus, copy, attach.) 42.55 — Pn ee: SES, Ces; 185.00 
8.V.E. Slide Proj. and case K.D., 150 G hl : Fl shing Unit, 5” yotng *- ” refi vite torte 5 
watt, AAA, 300 watt, $65.00; RK, 100 —_ ex Flashing Unit, 5” or 7” reflector 22.50 
watt, $33.75; DD, 150 watt........... 55.00 3%” [6.8 Optar W.A. lens, peenenes 
Duofoto dryer 16x21, $49.50; 23x25...... 84.00 Shutter Coereecceccececccecccceseeces 52.75 
King Sol Gun, $23.65: Extension 20 foot 10.86 15” 5.6 Tele-Optar telephoto ee . $95.75 
Kalart Master Automatic Gun........... 21.35 Graphlex D 4x5, R.B., 7% f4.5........ 176.00 
a . Beiune Range Finder (for ons — 2D View, case, 8x10, $95.00; 81. 
OE =e eer a 06=— EE eegetettneetbeeesuckbuehabwe nee 
Kalart Focuspot A&C, $15.10; Model B_ 17.40 Bell & Howell Filmo 70-D.A., turret, £2.7 217. r4 
: . SPECIAL SALE 
Geveart Cut Film— 
6 bad (3 doz. tad, 48¢ per box. 5x3 horizontal book type mounts @ 12¢ each. 
9x12 (2 doz, box), 79¢ per box. 4x6 vertical book type mounts @ 1!5c each, 


Minimum order 2 dozen 
CUSTOMER CAMERA EXCHANGE DEPARTMENT 


The following cameras have been listed with us for exchange . . . write us what you 
have to trade-in: 


Leica G f2. case. Rolleicord I 4.5, case. 
Contax II f2. case. Retina II f2 Xenar, case, 
Argofiex, case. Bantam Spec. f2, case. 
Exakta B f2.8 Cc. Z. Tessar, case, Retina I f3.5, case, access. 


Maximar B f4.5 C.Z. Tessar 
Voight. Bergheil 24x3% f3. 5 Heliar D.A, 
Comp. Complete. 


Zeiss Super Ikonta B, case. 
Zeiss Super Ikonta A, Spec. f3.5 Tessar, case, 


Cine-Magazine Kodak f1.9 case. Zeiss Super Ikonta C, Spec. f3. 5 Soneee, case, 
Detrola “400°, 3.5, case, gun, Robot 2.8 C.Z. Tessar, case, 

Medalist, f3.5, case. Cine Kodak 20 £3.5. 

Argus C-2, f3.5, case. Cine Kodak 25 f2.7. 

Auto Rolleiflex £3.5, case, Perfex ‘‘55’’ £3.5 Woll., case. 

Rolleicord II f3.5, case, & Many Others 









Castle MOVIE FILMS for Every Occasion 
Sent Postpaid Anywhere in U.S.A. a Reel and Can) 


mm. 16 
eee MI. BO Bivcc cccccccwvccsces 5 He sales 
Complete Edition, 180 ft....... 

























mitten, 100 Biivececccsdccestiet $2.75 
atennaieaturd 5.50 Complete Edition, 360 ft... ccccoscsecceces Of 
. Sound Deluxe, 350 ft......cccccee $17.50 


CAMERAS WANTED—WE’LL PAY UP TO CEILING PRICES! 


for desirable Used Cameras, etc. No Dickering . . . no shopping around . .. no 
guesswork—Just ship your camera—We’ll mail you a check for the exact full dollars-and- 
cents amount by return mail; or ship Railway Express C.0.D. with examination privilege 
P.S.—If you have a new camera, we'll pay you 15% over ceiling! é 


GEO. LEVINE & SONS Co. 


* HANCOCK 6267 - 


55 BROMFIELD STREET, BOSTON 8, MASS. 
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FOTOVUE 


Pat. Pending 


$2.95 


Do you fumble for photos? Are you a desk. 
drawer searcher? Let your friends admire your 
collection of prints, neatly set off in black frames 
...each print right where you want it, in apple- 
pie order, visibly indexed for quick finding. 


Permo FOTOVUE smartly displays and in- 
dexes prints of all sizes up to and including 342” 
x 5144”. Takes 90 prints 314” x 514"; twice this 
amount if your print size is 2144"”x3 4”. Simply slide 
pictures into the pockets of this beautifully bound 
book. No effort and no fussing. To accommodate 
smaller size prints, a full set of black mounts with 
double gumstrips on each side is provided with 
each Permo FOTOVUE. 

You can double the capacity of this modern 
album by mounting more pockets ( which are avail- 
able) on the reverse side of each page. When filled 
to maximum capacity, your Permo FOTOVUE 
doesn’t bulge, continues looking like the fines: 
bound book. 

Permo FOTOVUE: In simulated leather $2.95; 


in genuine leather, 22-carat 

gold tooled $5.95. When 

Victory is won, your fav- 

orite store will have Permo Cpe” 

THE NAME TO REMEMBER IN FINE Gift LEATHERGOODS 
L— 


FOTOVUE for you. 


Permo PORTRAITVUE . . . The de luxe way to 
treasure and protect your favorite portraits, fam- 
ily photos, best “shots”. An impressive gift to 
give—or receive! 


Exquisite 22-carat gold 
tooled, genuine leath 
er, silk-lined binder 
with clear acetate, 
dustproof, washable 
pockets. With Victory 


—Permo PORTRAIT 

VUE again will be 

available in a range 

of smartly styled col- 

orings. 

Holds 16 prints 
Ss oe « 


$10, 
Holds 20 prints 
— wee. » OS 





Permo . . . is the name to 
femember in fine gift 
leathergoods. 


AMERICAN BINDER CO., 230 Fifth Ave., New York 1 
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PHOTO OIL COLORING FOR FUN OR 
PROFIT by Lucile Robertson Marshall. Pub- 
lished by U. S. Camera Publishing Company. 
Cloth bound, 5!/4x8, 135 pages, illustrated in 
color and black-and-white, $2.00. 

The price of this book previously given 
as $1.00 was incorrect. The correct price 
is $2.00. 


THE BRITISH PEOPLE AT WAR. Published 
by Odhams Press Ltd., London. Cloth bound, 
7x9 3/4, 256 pages, illustrated, price 7’6. 

A pictorial survey of England at war. 
The cities, the children, the buildings, the 
factories, the armies, and the lives of the 
people are covered. Notable contrasts are 
presented with a certain grim humor— 
such as vacations before and now, ban- 
quets on sandwich rations, and so on. 
The horror of the 1940 air raids with the 
complete destruction of history as found 
in architecture, statuary, and landmarks 
of note, is another and more grim aspect 
of the book. Vivid photographs show just 
how the war affected young and old, rich 
and poor alike. 


FIGHTING WINGS by Gilbert Paust and Mil- 
ton Lancelot. Published by Essential Books 
(Duell, Sloan and Pearce). Cloth bound, 
634x95/g, 256 pages, illustrated, $2.75. 

Half photographic, half textual, here is 
an attempt at recording combat aviation 
from the first reconnaissance flight of an 
RAF plane in 1914 to the Allied aerial 
invasion of Western Europe a few months 
ago. Research sources comprise the Na- 
tional Archives, British, Australian and 
Canadian Information Services, commer- 
cial picture services, and those of the 
United States Army and Navy. 

Many of the photographs are “stock”— 
having long since appeared in magazines 
and newspapers—only a few are new and 
exciting. Combat shots evidence the 
“spot-news” emphasis of World War I 
photography as contrasted with the more 
“artistic” products of this war. And there 
is more than a little to be said for the 
superior emotional impact achieved by the 
World War I craftsmen. 

Textually, emphasis is placed on the 
strategic and tactical development of war- 
planes in combat—contributions of peace- 
time flying are set at naught. Nevertheless 
the book remains a valuable addition to 
one’s library—if he is an aviation fan. For 
those interested purely in photography, 
there is merely “something old, something 
new, something borrowed...” Paul 
Fountain, Associate Editor, Fiy1nc. 


TELESCOPES AND ACCESSORIES by George 
Z. Dimitroff and James G. Baker. Published 
by the Blakiston Company, Philadelphia. Cloth 
bound, 6x8!/2, 307 pages, illustrated, $2.50. 
This book, written for the amateur as 
well as the student, is a non-mathematical 
answer to everyday questions about how 
astronomers can know so much about the 
stars. New points of design for the ama- 
















NO FUSS 
NO DISMANTLING 


AMERICAN AMATEUR PHOTOGRAPHER 


P.O.BOX 66G - WILMETTE, ILLINOIS 


included 





NOW AVAILABLE ...a new 
service “exclusive” to our Armed 
Forces Overseas. 
PHOTO FINISHING 

IN AND OUT IN 12 HOURS 

COPYING & ENLARGING 

IN AND OUT IN 36 HOURS 
Glossy or Matt Prints, Please Specify. 

QUALITY A MUST 
WE PAY RETURN POSTAGE 








a Roll Developing ........... [0c 
Contact Prints ............ 04c 
Copies (all sizes).......... $1.50 
5x7 Enl. ....35c 8xl0 Eni. ..50c 


35MM Dev..25c 3x4 Prints ..04c 


V5 mt @OVKt i 


PHOTO FINISHERS 
12005 WILSHIRE BLVD., LOS ANGELES 24, CALIF, 












FILMDEX 


VISUAL 
PLANS 


FOR FILING 
& VIEWING 
KODA- 
CHROMES 


35 m.m. or 
Bantam 
Gives every day 
enjoyment in viewing 
your kodachromes, attrac- 

tively illuminated convenient, 
visual filing. Ask your dealer a t r two 
plans or write for circular 


FILMDEX, Mt.. Kisco, N. Y. 


W.N. De Sherbinin, 1945 copyri.ht. Pat’d & Pat 











OIL COLOR 
PHOTOGRAPHS 


Learn at Home in 30 Days 


This interesting work can be learned by the aver- 
i ; » > 
age man or woman in their spare time Prev 


tions easy 


experience unnecessary. Detailed instru 

to follow. Colorists now in demand. Courst 
cludes Snapshot Enlargements and Portrait 
Many students start working while studyins 
Write now for free details. Photo Color School, 





218 Realty Bidg., Everett, Wash. 
— 


Popular PHOTOGRAPHY 
































PHY 


teur builder of telescopes and methods | 
involved in this specialized branch of | 


photography make it of great value to 
those interested in the field. 

- . * 
CARRIER WAR by Lt. Oliver Jensen, USNR. 
Published by Pocket Books, Inc., New York 
City. Paper bound, 8'/4x1034, 273 pages, 
illustrated, 50c. 

The heroic battle record of Task Force 
58 told in pictures and text. A great 
many of the photographs are Official 
Navy Photographs, many of which were 
taken by the special unit headed by Cap- 


tain Edward J. Steichen and consisting | 


of Lieutenant Commander Charles Kerlee 
and others. 

The island by island battle of that 
amazing and gigantic fleet is presented 
pictorially and is accompanied by a highly 
lucid text giving interesting facts about 
personalities, events, and emotions in- 
volved in this writing of Pacific history. 
Anyone who has been fired with admira- 
tion for the tremendous scope of the 
undertaking of Task Force 58 will be 
anxious to own this book. 

e a = 
PHOTOGRAPHIC SURVEYING by B. B. Tal- 
ley and Paul H. Robbins. Published by Pitman 
Publishing Company, New York City. Cloth 
bound, 6x9, 232 pages, illustrated, $3.00. 

Aerial photography is today building up 
1 whole new field of application. Civil 
ngineering, archeology, forestry, and 
seology will in the future be dependent 
ipen this phase of photography. College 
courses will all contain photographic sur- 
veying as required study in these fields. 
Here is a textbook, for classroom or per- 
sonal use, which anticipates this demand 
ind presents the complete groundwork 

ecessary to success in this field. 

* * & 


Please do not send orders for books to 





POPULAR PHOTOGRAPHY. These books can | 


» ordered through your local camera 
xre or bookseller. 














You can make excellent print tongs at 
home in your spare time—tongs that 
will meet all your needs. You can make 
three tongs from a piece of finegrained 
hardwood 3”x8"x34”—or, you can make 
m from .1”x8"x34” strips. Draw the 
dimensions on the block, as shown in il- 

tration, making the blades 4%” thick. 
Leave 34” of one end solid. Saw along the 
nes with a jig saw or coping saw. Sand 
smooth finish. Make the blades as 
as desired to give the tension you 

Cut a notch 1%4” from the joined 
as shown. This notch will keep the 
s from sliding into the tray. Give the 
pleted tongs two coats of acid-proof 
Varnish. Rinse them after using and you 
‘ways will have clean tongs ready for 
use.—J. Alien Martin, Hagerstown, Md. 
May, 1945 





36 exp. Reloads 50c Navy take pictures! No “flat” print can 
* compare with a stereoscopic transpar- 
All miniature and {pllt size film finished in ency, (especially in color) made and en- 
our famous /4x /2 Beauty Prints—deck- 
led, embossed margin and embossed date. joyed with the oy and Viewer 
When film is scarce and every snapshot is doubly preclous Outfit No. 101 and your mm. camera. 
make every shot count! Don't take a chance and spoil good Still Available $22 50* 
film by poor developing and printing. Today, more thao ever, PP eee ee, er s 
our careful, effic ient, prompt service is your best protection ° 
against wasted film—your best assurance of pride and satis- For stereo prints, both 35 mm. and other 
a ‘tion with your pictures. Send roll and money or write for size cameras, use $14 75* 
FREE mailers and samples—also complete Price List. Outfit No. 100....... << . 
eee * Plus tax; slightly higher west of the Rockles. 
| Artistle Contact Finishing. & exp. rolls com. See your dealer or order from 
plete 


| ame San aoe oO ADVERTISING DISPLAYS, INC. 


ROEHRIG 


olUy Nie Mie) ) [oy cemee) Ke) 4). 


BRING YOUR PHOTO COLLECTION 
UP-TO-DATE... WITH 
““THE MAGIC OF COLOR” 


How many times have you exclaimed You do not have to be an artist, follow 
over the gorgeous effects of Tech- the simple directions with each set and 
nicolor movies—the vivid kaleido- after a little practice you will be an 
scopes of colored travel shorts! Mil- expert—a real photo colorist. There is 
lions have been spellbound by the no fuss or mess. 
beauty of such films... by the “Magic Best of all—you will discover a delight- 
of Color.” ful hobby—the “ROEHRIG Color Your 
So why not have color in YOUR Own Hobby.” Forget the film shortage, 
photo collection? All the color you because you have plenty of old nega- 
want—and brilliantly striking effects, tives to work on—favorite black-and- 
too—done with your very own hand whites that you always wished you 
with ROEHRIG True-Tone Oil could have taken in color. Your friends 
Photo Colors. You will get even more’ will compliment you for your fine ar- 
thrills out of it than a Technicolor _ tistic talent—and you yourself will get 
movie—because they are YOUR OWN endless satisfaction thumbing through 
—and you colored them! your color album. 


ROEHRIG the finest photo colors your money can buy GET A SET NOW! 


ROEHRIG COLORS are amazingly inexpensive, Our assortment comes in a full 
range of natural, lifelike colors including Summer and Winter Khaki and Navy Blue 
(the latter three colors not included in sets). Be sure to specify matte or semi-matte 
paper when reprinting from old negatives. Your dealer can supply you with everything. 


Buy ROEHRIG Colors— and you will know 
what it means to say—““COLOR IS MAGIC” 


Sold at All Reliable Dealers. Request Booklet “P” 


THIS COMPLETE SET WITH = TONE Colors, when’ you see your 
FULL INSTRUCTIONS Included dealer or write for descriptive folder. 


00 


Ball 


Sorry: No C. O. D. Orders. 
For prices in Canada, consuit your 
Canadian Dealer. 


ROEHRIG-BIELENBERG CO. 
39 Henry St., Brooklyn 2, N.Y. 


CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 


12 Mercer St. 480 Lagauchetiere St. W. 
TORONTO MONTREAL 






























Ahi ccoPek || TAKE IT IN 
36 Enlargement STEREO! 
_ —_ cempghdam 





18 exp. 75c - 16 exp. Split 55c 


margin prints. Credits for tailures. FREE En- 


MAIL-BAG FILM SERVICE Dept. B-23 Covington, Kentucky 
Dept. 28 @ Box 5440A @ Chicago 80 














105 











Assorted Class 1 Cameras: 


214x314 Bee Bee Tessar F4.5, Kalart 
R/F, holders, adapter, case, filters 
shade  g.«--.-. ee .$115.00 
2144x31/4 *Busch Pressman with 41/2” 
Anticomar F2.9 Compur and King Sol 
Flash Gun, plus film pack adapter and 
holders ... eS ... 205.00 
2144x31%q Busch Pressman with F4.5 An- 
astigmat F4.5 Compur, King Sol Flash 
gun, adapter and 2 film holders, plus 
2905 Utility Case ° : : . 199.50 
2144x384 Busch Pre man with F4.5 
Zeiss Tessar Compur, King Sol Flash 
Gun, adapter and 2 holders, plus 2905 
Utility Case: NEW ; -+e- 179.00 
ix5 B & J Press with Sonnar F4.5 Com- 
pur, Abbey Flash Gun, Special Brilliant 


Erneman View Finder, adapter and 
three holders ‘ 155.00 
4x5 Deardorff Precision View with 6” 
Goertz Dagor F6.8 Compd. 195.00 
4x5 Deardorff Precision View with 61/2” 
Zeiss Tessar F4.5 Compd 197.50 
3144x4144 Sky View Aerial Camera F4.5 
Wollensak and Case (New) 125.00 
9x12 Double Extension F4.5 Ibsor, film 
i pack adapter and three holders 55.00 


9x12em Maximar £207 Model Anastig- 
mat F6.8 Compur, Adapter and holders 52.50 
In Our Trading Department We Have: 

6x6 Automatic Rollieflex F3.5 Complete Unit: 
flash gun and filter 

ix4 Rolleiflex Tessar F2.8. 

6x6 Argoflex F4.5. 

6x6 Ciroflex F3.5 

6x6 Korelle Reflex 1 with F3.5 or F2.9. 

6x6 Ikoflex 1 Novar F4.5 Vario Shutter. 

6x6 Super Pilot F2.9 and Telephoto Lens 





£120 Super Ikonta C F4.5 Zeiss Tessar. 
£116 Super Ikonta D F4.5 Zeiss Tessar 
5x7 Korona View with 4x5 Reducing 
hack equipped with 21cm Zeiss Tessar 
F3.5 Compd. ‘ : ‘ $295.00 
8x10 Eastman View 2D Box eae 61.50 


15x2'¥/2 Exakta B Tessar F4.5, Case, 5 | 
_ filters, shade and extension tubes... 154.50 








17/4x2! Zeiss Ergo Film Pack Camera 
Tessar F4.5 and holder 65.00 | 
8144x414, Iea Nixie A 5144" Te ar F4.5 
Compur for roll filr 2118 can be 
used witl 144x414, adapter and cut 
films—double exter on with genuine 
leather case and acce orie 120.00 
31/4x51/2 Contessa Nettel 15cm F4.5 
Zeiss Tessar Compur, case, shade, 
filters ‘ e* 105.00 
B1/44xh1 3A Kodak F6.3 Ilex and case 29.50 
4x5 Conley film and plate camera with 
Lens, case and three holder 32.50 
16mm 300 Watt DeVry Projector (NEW)$ 75.00 
16mm Cine B F3.5 and case 55.00 
16mm Cine Magazine F1.9 and case AA2 146.80 
16mm Keystone A%3 F3.5 case and set 
of filters 55.00 
8mm H-& Bolex with Frame Counter 225.00 
8mm L-8 Bolex F2.8 Yvor and case 159.50 
8mm 11/2.” Wollensak | Telephoto. 42.50 
ON HAND 
2x2 S. V. E. Model RK AAA DD Pro- 
jectors AAS $31.50 up 
Arkay and Weaco Profe ional and Chro- 
mium Dryer AA 14.25 up 
F & R Adjustable Cut filr pack devel- 
oping tanks AA5 10.14 
12 Pre-War Chromium Reflectors. 4.50 








Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 


The all metal American made 
twin lens reflex camera. 


CIRO INCORPORATED 


112 E. Atwater Detroit, Michigan 
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Popular Photography’s 
Traveling Salons 


OPULAR PHOTOGRAPHY’s Traveling Sa- 

lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a Poputar Pxotoc- 
RAPHY Salon has not been exhibited in 
your city ask your librarian, department 
store manager, or banker to write Pop- 
ULAR PHOTOGRAPHY Traveling Salon Dept., 
540 North Michigan Avenue, Chicago 11, 
Illinois, for information. 


Fourth Salon (1942) 


Appleton, Wis., Appleton Camera Club, May 
1 to May 15. 

Boise, Idaho, U. S. O. Club, May 1 to May 15. 

Culver, Ind., Culver Military Academy, Apr. 
3 to Apr. 17. 

Franklin, N. H., Franklin Public Library, 
Apr. 3 to Apr. 17. 

Gloversville, N. Y., Kingsboro Camera Club, 
Apr. 3 to Apr. 17. 

Hanford, Calif., Hanford Union High School, 
May 1 to May 15 

Jamestown, N. D., Crippled Children’s 
School, May 1 to May 15. 

Keokuk, Iowa, Insurance Co., Apr. 3 to 
Apr. 17. 

San Luis Obispo, Calif., U. S. O. Club, Apr. 
3 to Apr. 17 

Urbana, Ill., Urbana Camera Club, May 1 
to May 15. 


Third Salon (1941) 


Hillsboro, Kan., Tabor College, Apr. 3 to 
Apr. 17. 

Hondo, Tex., U. S. O. Club, Apr. 3 to Apr. 17. 

Indiantown Gap, Pa., Military Reservation, 
Apr. 8 to Apr. 17 

Marshalltown, Iowa, Marshalltown Public 
Library, Apr. 3 to Apr. 17. 

North Canton, Ohio, North Canton Library, 
Apr. 3 to Apr, 17. 


Second Salon 
Alliance, Ohio, Alliance Photo Society, May 


Pittsburgh, Pa., Pittsburgh Y. M. C. A., Apr. 


First Salon 


Beloit, Wis., Yagla Sales, May 6 to May 20. 


Dubuque, Iowa, Dubuque Camera Club, 
June 3 to June 17. 

Green Bay, Wis., Green Bay Camera Club, 
June $5 to June 17. 

Lake Charles, La., Paramount Theatre 
Bldg., Apr. 9 to Apr 

Northwood, N. . Northwood Public 


Schools, May 6 to May 20. 
Richland, Wash., Columbia Camera Club, 
Apr. 9 to Apr. 23. 


CEILING-PROJECTED MICROFILM 


Material photographed on 35 mm micro- 
film and projected to the ceiling permits 
battle-wounded servicemen to read while 
bedridden. Installed at the Percy Jones 
General and Convalescent Hospital at 
Battle Creek, Michigan, the system em- 
ploys a bedside projector that advances 
the film one frame at a time. The pages 
are “turned” by a flick of a hand-held 
switch to advance the film. The projected 
image on the ceiling is about two feet 
long and eighteen inches wide, and can 
be easily read from the bed. Books, news- 
papers, magazines, and comic strips can be 
read in this manner.—Andrew M. Lavish, 
Washington, D. C. 
















...a BIG name 
in photography 








ma, Photographic accessories by 
FEDCO have long been standard "7 
equipment of amateurs and pro- 
fessionals throughout the country. 
Known for their advanced design 
and sensible low prices, they ful- 
fill the need for really efficient 
dark room aids. And they have 
earned for FEDCO a reputation of 
extreme reliability. Our current 
experiences in producing compo- 
nents for military equipment will 
be utilized in bringing you ad- 
ditional, more versatile postwar 
FEDCO accessories. 


FECL 4onWucit 








37 MURRAY ST., NEW YORK, N.Y. 


NOW ... You Can Make 
PHOTO MONTAGES 


This New Easy Way 
& with the 
ct or i KINGSTON 


MONTAGE MAKER 


It works like a charm 
with any enlarger. Even 
if you have never made 
montages before, you'll 
be able to make ther 
with ease! Hundreds of 
i Kingston Montage Mak- 
ers are being used in 
studios all over the 


country Amateurs and professionals alike are 
enthusiastic about its simplicity and accuracy 


Mail us only $3 today and we'll ship you a 


complete set of three Kingston Montage Makers in 
5x7, 8x10 and 11 x 14 sizes. Order today 
we ship postpaid right away. 


Dealers, contact your distributor or write direct 


KINGSTON SALES COMPANY 


62 Kingston Avenue, Dept. PH-4 Brooklyn 13, N. Y. 











Your favorite Kodachrome will @ EACH 
make a gorgeous 5x7 or 8x10 

color print. Wash-off relief process | $15 00 
assures full color value and rich de- ni 
tail. No washed-out color effects in oo 

a Wagner print. Send your Koda- | THREE 
chrome or 3-color separa- OF SAME 


tion negatives today. Prices | 
on larger sizes on request. } 
} . 


Satisfaction guaranteed. 









WAGNER COLOR LABS. 


1232 EAST 63RD STREET bd CHICAGO. 37, tt 




















MM rolls fine grain devel- 
oped and superbly en- 
larged to 3'4x4!/2 on dou- 
ble weight velvet paper. 36 
exp. $1.56. 18 exp. 
$1.05. Your cartridge re- 
loaded: 36 exp. §$.45. 
18 exp. $.30. 
Fresh, tested, well-packed 

BULKFILM—'°° ft. $4.65 
50 ft. 2.58 

(Plus X, Finopan, Superior 1, 2, 3) 

FREE Mailer, pricelist, and valuable 

“pOo’s and DON’T’s” Upon Request 
SPIRATONE FINE GRAIN LABS., Dept. P. 
49 W. 27th St., New York 1, N. Y., Tel.: MU 4-1329 











Popular PHOTOGRAPHY 
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THREE GOOD USES 
FOR CLEARED FILM 


ISCARDED film with emulsion re- 
moved can be used as a funnel, sten- 
cil, picture frame front, or other useful 
gadget. To remove the emulsion, place 


film in warm water, add a small handful 
Image soon will wash 
Rinse clear base, and it is ready. 


of washing soda. 
away. 





Larger pieces of old film with emul- 
sion removed make handy holders for 
formulas on the walls of your darkroom. 





A funnel for use with small bottles is 
readily made by forming a piece of 
film into a cone, cementing with acetone. 


Stencils can be cut from cleared film 


for use in labeling bottles. Brush with 
asphalt paint for a permanent label. 
May, 1945 
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Photography comes alive in color. And in spring, floral colors caper 


and frolic through every hue in the spectrum. But to capture these 


rainbow echoes in true color is more than a casual art. While spring 


light is free from the winter’s blue haze, and not yet flushed with 


summer’s reds, you'll still need a WESTON for every color shot. The 


MASTER’s highly selective viewing angle will give you the precise 


readings color photography demands, ‘and its exclusive exposure- 


control dial will enable you every time to balance your exposures 


within your film’s range. Weston Electrical Instrument Corporation, 


617 Frelinghuysen Ave., Newark 5, New Jersey. 


Not 
available 
today, but 
WORTH 

WAITING 
POR... 
















YOULL BE DELIGHTED 


35mm. FILM 


DEVELOPED 


36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 


Prove it to yourself—send your next roll to 


us. Fine grain developing, 
Modern 
with embossed margin and date. If 
less than 25 prints FREE print credit. 


cision. 
deckled, 


“electric-eye” pre- 
Beauty prints 3% x 4%, 


Send 


money and roll or write for Free Mailers. 





Professional contact finishing. 8- 
Exposure roll developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 


U. S. PHOTO SERVICE 
Box 5710-A, Dept. A, Chicago 80 















Weston fpesve Men 





| This Springback Doubles 
im the Value of Your CM Camera 


Lets you use double 

cut film holders or § 
filmpack adapters, as 
in regular ‘‘news’’ 
cameras, and elimi- 
mates the separate 






focusing panel nui- 
sance. Springback is 
attached just like 
original single hold- 


ers, and double film 
holders slides under 
hooded, spring at- 
tached focusing panel, 





9 agi a, wo Sizes: gong Camera Only If You 
an oe for 612 X Wish Us to —, Ses = 
9 em, cameras & 314 WNo Special Fitt 75. 
x 414 for 9 x12cm. x 814 double filr ~y Kosaecd Paid 
cameras. All metal, to fit the springbacks limit 3, 
except ground gions & $3.00 each, 3 for $8 75 postpaid, 
cloth hood flap No 314 x 41% holders. 
FITS THESE (CAMERAS without alteration of camera or 
springback: agee Maximar, tecomar, Voightlander, 
Welta and other ar ers listed be- 
low. 616 x “m, ¢ 3” wide 
and 9 x 12 ecm. 15/16” 
wide with 1/32” edges, which slide in ¢ amera bac k. 
Takes all American Standard double film holders and film- 
| pack adapters. Springback is 34” thick; 214 x 3% weighs 
15 oz.; 31% x 41%4, 19 oz, Prices include 25% Federal 


| Tax. ‘Order Now. 


| LEONARD WESTPHALEN, Dept. 5, 506 N. State, Chicago 10, Ill- 
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Wrinkles vanish, distracting details 
disappear...when you retouch with 
a TURQUOISE pencil or lead. *Elec- 
tronic Graphite, refined to particles 
1/25,000th of an inch in size, makes a 
smooth, needle point that deposits 
lead more evenly on the negative. 


FOR A REVELATION IN RETOUCHING, 
try an Eagle TURQUOISE pencil 
or lead. Write us for a free sample, 
naming this magazine, your dealer 
and the grade you want. Ernest Eagle 
will be glad to send it. 


“CHEMI-SEALED” 


(SUPER BONDED) 


TURQUOISE 


RETOUCHING PENCILS AND LEADS 


*Reg. U. S. Pat. Off. 


EAGLE PENCIL COMPANY, NEW YORK 9 














EAGLE PENCIL COMPANY OF CANADA, LTD., TORONTO 

The Nega-File sisi $ 

a new wa inexpensive 

method for filing nega- 

tives for both the ama- 

teur and professional 

® Each File.is 

_ equipped with 100 

glassine envelopes, 

an Index and Visible 

Numerical Guides 

from 10-100 (capacity 

of each File is 200 en- 

velopes with exception 

DE LUXE No. “20” of No. 20 w hich is 
400 and No. 24 which 


is 600) @ Each envelope printed for data rec- 
rd of exposure, etc., 


excepting envelopes for 
trip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 
below. Mail orders filled. P.P. Prepaid. No 
C.0.D.’s 
File List Re- Envs. 
Film Nos. No. Price fills PerC 
35 mm.. 828 and 127.... **35" $2.70 1.05 0.95 
120, 620—2'4x3'4 megs... ‘20° 2.70 . -95 . -85 
120, 620—2'4x2'4 megs.. 24" 2.75 95 -85 
620—strips of 32/4 sqs. 
or 4—2'4xI5 cases “OR” 8 
116, 616. 130, ” 1i8, 124; gadllinaeee 
541, 518, 122 <o “EO” 2.85 1.05 9 
523 and 4x5 cut film.... “45 3.00 1.35 103 
5x7 cut film. oe coe “G7 3.35 1.65 1.35 
(Refills contain 100 additional printed glassine en- 
velopes, another Index and Visible Numerical Guides 


from 110-200) 
Files also available for slides and movie films, 








Wrile for Catalogue 


THE NEGA-FILE COMPANY 


EASTON, PENNA. 
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Karsh: His Work 


(Continued from page 59) 


statue, and so adapted a kind of Gothic 
background for the mystery man of 
Threadneedle Street. 

Karsh’s most successful portraits ap- 
pear to be those which most nearly fulfill 
the old familiar precept: keep your back- 
grounds simple. 

Karsh develops his own negatives per- 
sonally. Concerning the method used, he 
is a little vague. In the case of Eastman 
films he says he uses DK-50, adding that 
it is always wise to use the formula rec- 
ommended by the manufacturer of the 
products used. 

“However,” says he, “that does not pre- 
vent me from altering the measurements 
of the ingredients stated in the formula 
to suit my particular lighting.” These 
alterations are minor and serve only to 
add or decrease contrast. Usually he uses 
straight developer. 

All prints, except those made for repro- 
duction, are toned slightly in standard 
Nelson Gold Toning bath, giving them a 
warm black tone. 

Karsh’s studio at 130 Sparks Street, 
rather typical of small town studios in 
America, is located in an ordinary arcade 
building. His wares are displayed in the 
usual showcase and the entrance to the 
studio is approached by a climb up two 
flights of stairs. The doorway leads to a 
modest reception room of modern design 
about which are displayed the photog- 
rapher’s pictures, and which houses Miss 
McJanet, his efficient secretary. A stair- 
way leads from this room to an upper 
floor which contains the studio, a plain- 
walled room about twenty-five feet 
square, two darkrooms, a_ retouching 
room, and a large workshop where nega- 
tives are filed and prints made ready for 
shipment. Karsh’s staff, in addition to 
Miss McJanet, is made up of two men 
and two women. 

To the oft-spoken suggestion that now 
Karsh has won fame he will leave Ottawa 
for New York, Madame Karsh has this 
to say: 

“He is Armenian and I was born in 
France, and when foreign people love a 
country they often become more attached 
to it than if it were their native land. 
We purchased land and built a home so 
that we could feel that we were part of 
Canada.” 

The Karshes built their modern home 
on the Rideau River about twenty min- 
utes by automobile from the studio. The 
living room faces a beautiful grove of 
silver birch trees and looks out over a 
ravine which bounds one end of their 
four acres of land. It is something of an 
idyllic place where the Karshes can relax 
after busy days in the studio and portrait 
trips to the United States. Here Madame 
Karsh indulges her flair for cookery and 
ornithology. She grows herbs for gusta- 
tory creations and spends long hours 
studying migratory birds, of which she 
has observed 79 varieties in three years. 

A black Persian cat named Attia (an 
Arabic word meaning The Lady Heavenly 
Gift) completes the Karshes’ country 


household.— 


| 





EIEN A RRR REE 
PERFECTION FOR 25c 


Think Of It!—A Flash Ex- 
posure Guide that you 
can hold in the palm of 
your hand, simplified with 
two easy rotary set- 
tings. Calibrated so 


YOU CAN'T MISS 


Used by the Army & 
Navy for Perfection. 
Works with all flash bulbs 
and all films. The same 
25c brings a Morgan Fo- 
cusing Scale FREE! Order 
yours Today and play safe 
for perfect lighting! 
e 







Now Available—Plenty Of 
35mm ANSCO SUPREME Film. $5 per 100 ft. 


MORGAN CAMERA SHOP 


6262-P Sunset Blvd. Hollywood 28, Calif. 
Right in the Center of Hollywood's Radio City 











Develor" *yepe 


printe FOR 
DISCRIMINATING 
CAMERA FANS 


Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each ex- 
posure enlarged to 3%4x4% on deckle- 
edged gloss paper, $1. 36 Exposure 


Eastman Re- Quality that Excels 


Rosa R. Ray loads, 50c. 1920 
RAY’S PHOTO SERVICE. across? fis. 


DOWN TOWN WEW YORK HEADQUARTERS FOR EVERYTHING 


PHOTOGRAPHIC 


DO YOU WANT TO 


SELL—SWAP—BUY? 


Get in touch with us quickly. 
Available to essential users. 


CAMERAS, PROJECTORS, 
ENLARGERS, ACCESSORIES 


NEW YORK CAMERA EXCHANGE 


116 FULTON ST. NEW YORK CITY 


35MM BULK FILM 
GUARANTEED FRESH FILM 


































27% FEET........ $1.25 100 FEET.......+- 
PLUS X—DUPONT #2—SUPREME 
37% FEET........ $1.50 100 FEET........- 


SUPER XX—DUPONT #3—PANATQMIC x 


ALLEN'S CAMERA SHOP 
7424 SUNSET BLVD. HOLLYWOOD 46, CALIF 


te ee 
NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (©-2 & C-3) 


and KODAK EKTRA Cameras! 


For ground-glass focusing and close- 
up work, 


INVESTIGATE SPEED-O-COPY rooa"! 


WRITE FOR FREE FOLDER to 


os D. PAUL SHULL_——- 


_240 S. UNION AVE. (Dept, 5-PP), LOS ANGELES 26. cAL. 


PHOTO RING KIT 


to 





























New sensational thermoplastic Pp! 
and initialed ring construction 
offers a fascinating craft. The © 
make the cheapest and best < 
sional gift one can give. Tw 
ring assortment complcte with 
structions and equipment only 
dollar. Beck Manufacturing, 224 Thirteenth St» 
Huntington Beach, Cal, 
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BRING THEM 


Forty-one years ago this camera appeared | aa “a 
on the market in the United States. It TO LIFE 
is a forerunner of the present popular 
candid-type camera. Using 16 mm film, 

the photographer of four decades ago YOURSELF 
was able to take 32 pictures about one 

inch by one-half inch in size. The lens, WITH 

which was hidden under the cap on the 

stem, is about one-eighth inch in diam- 

eter. A viewfinder attached to the stem J 
could be adjustable to take pictures at 

any angle. The shutter, which had to be 


cocked to take either an instant or time 
exposure, was made on the same principle 
as the present compur shutters. When 
the roll of film was exposed, the photog- 
rapher would mail it to New York for PHO"® OIL COLORS 


development, and a refill would be sent 
to him. Later, a fixed focus enlarger 
was made available for making prints 
215x312 inches. The camera had many 
characteristics of a watch of that period— 








Color is “natural’”—for color is everywhere. It was in the original 
subjects of your black and white prints. Restore their 
natural colors—better still, color them to suit yourself. 
You can—and easily, too. No art training necessary. No brushes 








it could be carried in the vest pocket, —no mixing of colors. They‘re applied as they come from 

and could be held in the palm of the hand | the Marshall tubes. Mistakes don’t count—for correcting them 

while making exposures. Photo shows is a matter of moments. Begin now to add the beauty of color 

the camera with the side cover removed, to all your black and white prints. 

and a section of the film showing.—Ray- fo oat foo 
nond E. Bade, Chicago, Ill. Ask your dealer for Marshall‘s colors today. For free advice on and individual tubes 
















specific color problems from America’s foremost authority, write to 


ite | : JOHN G. MARSHALL, INC. 


167 NORTH NINTH STREET, BROOKLYN 13, WN. Y. 

















DEVELOPED |SOMMERS PAYS 


ENLARGED Im | HIGHEST 

















} 
. 
31x52 Salon Prints! 
| On sé€lected double weight matt for your 
| or single weight glossy paper, 
each print individually enlarged, 
dodged and cropped, including Univex, Memo Rolls, . LEICA a CONTAX e SPEED GRAPHIC 
Se PI SENN. 6:6 6 © ie 0.0 45.0 04:54 0.60086 0's $1.00 
GUARANTEED FRESH 36 EXP. RELOADS.... 50c © ARGUS © PERFEX © ZEISS * KODAK 
36 EXP. UNIVEX & MEMO RELOADS....... 59c 
12 Exp., 214x214, Fine Grain, Developed and En- . SLIDE OR MOVIE PROJECTORS 
ROE 20. DER 0 cee + sneewereces cece es 8.00 
Fo ythig<. samples, mailing bag and complete price MOVIE CAMERAS 
| ist of all our services. Money back if not satisfied! (1) Ship it to us, Railway Express, C.0.D., with 








privilege to inspect, or (2) Ship it open account and 

mail invoice separately... Payment in this case will 

MINLARGEMEN) Ss. be made same day shipimgmt is received, or (3) You 
: may ship it to us for an @ppraisal and we will as- 





SOMMERS CAMERA: EXCHANGE 


ell picture of them last week, but no one 1410 N. Y. Ave., N. W. ash. 5, D. C. 
would believe me!" adden 
May, 1945 109 
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GOOD SHOOTING! 


TECHNIFINISH research and manufacturing facil- 


ities are “all out’ to provide our Army and Navy 
with ordnance materiel which will supply the good 


shooting that will speed victory. 


You may, however, continue to send your 35mm 
films to us for TECHNIFINISHING, confident that 
we will, in spite of war-time restrictions, give you 
the best possible results from your prized ‘camera 


shots’ 


TECHNIFIN/SH 





Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 
- For Pleasure and Profit! 


If you have a workshup—at home 


or in business—you need this new 

Warner Electroplater. At the stroke 

of an electrified brush, you can 
electroplate models and projects — 

you can replate worn articles, fau- 

cets, tools, fixtures, silverware, etc 

with a durable, sparkling coat of 

metal . Gold, Silver, Chromium, 

Nickel, CopperorCadmium, Method 

is easy, simple, quick Everything 

furnished equipment complete, 

ready for ruse. By do a bit of work 

Jor ol our mac Abd can pay for 

, tiself 1 hin a week. So make your 
C shop complete by getting a Warner 

@ MODEL MAKERS Electroplater right away Send to- 


@ MAINTENANCE 
@ HOBBY SHOPS 
@ HOME SHOPS 
@ SALVAGE PARTS 


day for FREE SAMPLE and illus- 
trated literature. ACT AT ONCE! 


WARNER ELECTRIC CO. DEPT. B-89 
663 N. Wells St., Chicago 10, Hlinois 









= WARNER ELECTRIC CO., 663 N. WfeMs St., Chicago 10, Dept. B-89 
s Gentlemen Send Free Sa np and Detalis to 
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Press 
(Continued from page 65) 


courage and bravery of the present-day 
American soldier is reminiscent of that 
of the warrior who fought for liberty in 
the Revolutionary war . The photo- 
graph is regarded as one of the outstand- 
ing pictures of the present war.” 

* 7” * 


mer i. &. €.. face” ar. 


Rosner, 


former Baltimore News Post and Sun- 
day American cameraman, lost his right 
arm in Italy, 


but he can still handle a 





Wide W orld 
Lt. A. C. Rosner plans to again take 
up press photography despite the 
battle-loss of his right arm in Italy. 


camera with his old aplomb. Refusing to 
be downed by his injury, he changed his 
camera for left hand operation and 
equipped it with a neck strap to facilitate 
holder and bulb changing. He is now 
recuperating at Walter Reed Hospital in 
Washington and plans to resume his 
newspaper career when discharged. 
* * * 
we a string of ribbons on his 
chest, Chief Petty Officer Ben Man- 
cuso of the 7th Fleet, former New York 
ship news photographer, came back to 
Manhattan recently after a long, eventful 
stay away from home. Ben went off to 
the war right after Pearl Harbor. 
* x ~*~ 
ACK LONDON’S camera, used in his 
adventures over the world as news- 
paper correspondent and author forty 
years ago, has been received at Yale Uni- 
versity for inspection and study by mem- 
bers of two university departments, the 
photographic cadets of the Army Air 
Forces of the Training Command. School 
and the students of the Department of 
Drama. The photographic squad took the 
camera apart and put it together again 
before using it. They found that it still 
works, although minus the gadgets of the 
modern camera, and that it takes pic- 
tures well. It is a folding camera, post- 
card size, with red bellows and shutter 
bulb, made in the United States. The ex- 
perimenters were delayed while looking 
for film—but finally found the only roll 
of 122 available in New Haven.—f® 






Yes, we have film! 
brand new film! 
plenty of it. 
scratches. 8. 
sell guaranteed fresh DuPont film at 
these low prices: 

3 exp. roll 35mm, SOc; 3 for $1.25 

18 exp. roll 35mm, 35c; 3 for $1.00 
If you peotes to buy in bulk order at these low 
rices: 25 ft.—$1.50; 5O ft.—S$2. 75; 100 ft.—$5.00! 
je sent our cartridges to Wa w we need 
yours! We pay 5c, plus shipping charges, for extra 
empty cartridges you send us. The more empty 
cartridges you send us, the better we can serve you, 
So send us empty cartridges TODAY! Help civilian 
photography survive the War! 


T5mn FILM DEVELOPED & ENLARGED 60 


We give you brilliant. ‘‘Magic Eye’’ Timed, Va- 
porated. 3x4 enlargements on Deckled- Bdge Velox pa- 
per at these low - 7 35mm, 36 exp. $1.00; 18 


Good, clean, 
And we have 


exp. GOc; 16 exp. No, 127 rolls, 50c: 8 e le 
828 Bantam, etc., 25c; 3x4, each 3c. 24- 
hour service No delay. oo fast. Not too slow, 


but just right for superb quality. r now—post- 
aid or C.0.D.—or — or FREE Mailers, 
REE Premium offers 


AMERICAN STUDIOS 


Dept. 411 La Crosse, Wisc. 


IT COSTS MORE 
... BUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest 
in the nation, costs a b#t more than the ordinary— 
but in comparison—it’s worth a Jot more. You'll 
agree it’s well worth the slight difference when 
you proudly show the pictures you've had proc- 
essed in these superior laboratories. 

Write for information about special club member- 
ship and price lists. 


ARGONAUT 


PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. J. 
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PATENTS or IDEAS 


Wanted for post war production; have 
modern facilities for precision and com- 
mercial production of suitable items—pro- 
tection for ideas guaranteed. Liberal com- 
pensation assured. 








Holder of Army & Navy (E) & 2 Stars 


Eagle Precision Tool & Die Co. 
35-37 36th St. L. I. City, N. Y. 
ASTORIA 8-9330 


(ENLARGEMENTS ) 


and Fine Grain Developing 
Your orders are given expert individual 
attention. Write for our FREE folder 
today! 


\_ WARO ART PHOTOS 











112 W. 42ND ST. 
NEW YORK 18, N. oy, 


WE WILL Buy 


Small Cameras and Lenses of any size or type. 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INC. 


140 West 32nd Street New York 1, N. Y- 











Est. 1934—Reference, Chase Nat'l Bank, N. Y. C- 


TINT! 





Photographic Prints. 
Black and White 

Movie Films. 
Titles, Slides, 


Dip once and it's done! 


Prints. 





TONE! 








BOX 123 
Teitel Laboratories CORONA N.Y 
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Enlarged 16 mm Color | 
for Theaters 
(Continued from page 77) 


photographing Cuba from the air with 
16 mm Kodachrome, | 

Lately, Warner Brothers have been pro- | 
ducing many of their short subjects in 16 
mm color, and have been very successful 
in this field. Gordon Hollingshead and 
Ira Genet of that studio started a couple 
of years ago to produce short subjects 
with the enlarging process, and are now | 
the greatest producers of this type of | 
film. You have probably already seen 
some of them on the screen at your local 
theater. Some of them have been pro- 
duced under the auspices of the Navy, 
Army, Air Corps, or the Coast Guard. 
That excellent educational thriller Devil 
Boats, story of the PT boats, was made 
under such arrangement. 

At first, final 35 mm release prints were 
no match even for poor quality color 
film photographed on 35 mm. But the 
wheels of progress have not been idle. 
Now a point has been reached where a 
picture by the improved process almost 
defies detection. By almost I mean that 
the layman will not know the difference 
but, of course, the eagle-eyed professional 
will. And it is just these remaining 
wrinkles which now are being ironed out 
by photographic engineers and chemists 
which will constitute the great revolution 
in color film production after the war. 

The Fighting Lady, a 20th Century- 
Fox contribution to the new 16 mm color 
field, is a fine authentic record with every 
scene photographed in zones of combat 
by men of the United States Navy. Louis 
de Rochemont, 20th Century-Fox pro- 
ducer and former producer for the March 
of Time, assembled a motion picture ca- 
mera crew—men without previous pro- 
fessional experience but who had re- 
ceived a thorough training by Navy in- 
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Manufacturers of Fine American 
Photographic Equipment 


Dept. B 37-0, 
- B, 37-06 
Long Island City Ney 
wevest Coast Distributors: 
as nora Movie upply C, 
Francisco 8: Hollywood 43g 







OMEGA 


REG. U.S. PAT. OFF. 





structors—to create this story of an air- The Photographic World hos gone Iriscopic! 
craft carrier. Color film was used because 
the Navy Department felt that the action Since the announcement a few months ago that 


would be more vivid and realistic in the 


true tones of color. TRADE 
Then too, the natural colors aided o. MARK 


Naval combat intelligence in training 


young pilots for warfare. Lt. Dwight Long For Projecting Black and White Film in Color 
was selected to supervise the shooting of 


the film aboard the carrier. Long, an iS NOW AVAILABLE IN KIT FORM 


amateur photographer who had traveled 


around the world on a 26-foot boat before orders have been received from every state in the Union, from Hawaii, 
his enlistment, was well fitted for his job. Alaska, Canada, Newfoundland, Bermuda, Cuba, Puerto Rico, Mexico, 
He coordinated the many photographers | Canal Zone, Venezuela, Brazil, Argentina, England, France, Africa, Italy, 


under him and produced the most realis- | 
tic film ever to come out of battle. He 
was present in engagements off Marcus, 


India, China, New Zealand, New Guinea, and Australia, from amateur 
and professional photographers eager to repeat the inventor's experiments, 


Kwajalein, Truk, Guam, Saipan, Tinian, It takes time and patience rather than exceptional mechanical ability, 
and the smashing victory in the Battle of but when achieved, the results amply reward the efforts. 
the Philippine Sea. The Kit contains the same materials used by the inventor together with 


Another man vital to the final assem- 
bling of the picture was Capt. Edward . einai 
Steichen, USNR, the leading commercial Color prints may also be made from Iriscope projections. 
still photographer and artist. The Navy | 
flyer, Lt. Commander Roy Middleton, | 


USNR. and Phillipe de Lacy, former C. A. BIRCH-FIELD 


child star from Hollywood who later be- 
came active with the March of Time, 145 W. 14th ST. NEW YORK 11, N. Y. 


combined their energies and abilities as Demonstrations have been described in articles in Popular Photography, Minicom Photography, U. S. 
advisors aboard the carrier. Camera, Home Movies, Time, Mechanical Illustrated, Printers Ink, Modern Lithography, and many 


: < other publications here and abroad. 
lany of the scenes in The Fighting 
Moy, 1945 111 


instructions for making and installing in motion picture and slide projectors. 


Sent Prepaid on receipt of price, $5.00 
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wipco’'s 


ACCORDION 
PHOTO ALBUM 


Open the “OUR BABY” album and see at a glance 
the picture story of your baby from infancy to 
childhood. Exquisitely made of white durable, 
washable material. This new pocket sized album 
holds 12 244” x 3'4” pictures with places for age, 
weight, and date of photos. 

Genuine 14K gold tooling adds charm and beauty 
to the “OUR BABY” album, the perfect ever- 
lasting gift. 


Recapture those precious moments with a picture 
story of your baby. 


Ask for it at your photo, luggage, gift, stationery 








35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT LOADING 
CARTRIDGE 


FOR ARGUS - 
CONTAX - 
LEICA - RETINA 


and similar cameras 


DOVER MFG. CO., DOVER, N. H., U. S. A. 
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Lady are a startling innovation to the 
theater-going public. For example, battle 
scenes never before attained in motion 
picture history are flashed in vivid color 
on the screen, these scenes made possi- 
ble by a secret new type of camera de- 
veloped by the Navy since Pearl Harbor. 
The camera is synchronized with the ma- 
chine guns of a plane, with a special de- 
vice which permits the camera to con- 
tinue to register the action after the guns 
have stopped firing. 

There is no doubt that we already are 
on the threshold of a revolution in picture 
making. So much has been accomplished 
that we can afford to be a bit more opti- 
mistic and say that we already are well 
within that threshold. The quality of 35 
mm color blowups is simply astonish- 
ing. Gradation and tonal range are equally 
as good as direct 35 mm Technicolor. The 
perspective and depth of field resulting 
from the use of the customary 25 mm 
lens of most 16 mm cameras, is some- 
thing which never could be attained by a 
35 mm camera without distortion. 

Those who have shuddered at 35 mm 
enlarged black-and-whites, where the pic- 
tures were made worthless by the exces- 
sive grain, will be delighted with the 
Kodachrome-Technicolor combination. As 
the Kodachrome emulsion is made up of 
homogeneous deposits of chemical dyes, 
there is no grain present to be enlarged 
by this process. After the three enlarged 
35 mm color separation negatives are 
made in the optical printers, the color 
printing method used is exactly the same 
as from any conventional Technicolor 
negative. The green record will print the 
magenta, the blue record the yellow, and 
the red matrix prints the cyan blue. The 
final product will show the most beauti- 
ful rendition of saturated as well as pastel 
colors, and excellent blacks, whites, and 
grays. 

Cinecolor of Burbank, Calif., has un- 
veiled the new three-color process it has 
been developing for years, and has al- 
ready made several shorts, many for the 
government. The 16 mm Kodachrome is 
broken down by three color separations, 
then blown up to 35 mm and printed on 
duplitized (two-emulsion) positive stock. 
This writer was fortunate to witness a 
demonstration in a Cinecolor projection 
room of the 35 mm enlarged picture 
alongside its 16 mm original, where the 
former proved to be what many experts 
consider top color work. 

The advanced amateur, or free-lance 
professional, especially the traveler and 
the scientist, will have a grand oppor- 
tunity to shoot pictures for theater re- 
lease, or sell “stock shots” to the big mo- 
tion picture companies provided, of 
course, that he knows how to turn out a 
meritorious product and his camera 
equipment is kept in 100% working 
condition. Since duplicates, or blowups, 
rather than original films are the end 
product, it is essential that the quality of 
the original picture be primarily suited 
for this purpose. The originals must have 
all the usual good photographic qualities, 
consistent color, proper contrast, sharp- 
and steadiness. 

There are many things to take into 
consideration when one intends to photo- 
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FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 
Famous 
Kodachrome Slides 


Sports! Travel! Nature! Gorgeous, full- 
color slides! Endless hours of fun for 
everyone! Remarkably low priced! 5fj¢ = 


7 MS Dlorrn Supply Corp. 





1S WEST 47 STRENT _ 


$142 SPECIAL *1% 


35 mm rolls 36 exposures fine grained de- 
veloped only, one print of each good neg- 
ative glossy finish only, prints 3x4, with re- 
load choice of film—all for $1. 40. 36 ex. 
without reload, $1.00; 18 ex., 60c; reprints, 
3c each Yes, we have bulk film, lots of it, 
guaranteed fresh, 27/2 feet, $l. 25; 100 feet, 
$4.00; choice of DuPont No. 2-Plus X or Su- 
preme. Special prices in lots over 500 feet. 
36 ex. reload, 50c each; with your cartridge, 
40c. We pay 5c each for empty 35 mm 
cartridges, any amount. Please remit with 
order. Save C.O.D. charges and delay. 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., 


NEW YORK 17, N. Y. 








Hollywood, 46, California 


DON'T MISS 


Half the Picture! 
Get the New 


CINE 
“= EXTENAR 


It's the new WIDE ANGLE lens that every cine 
fan needs to catch the whole picture. Simply 
screws over regular 8mm. lens, ee iden- 
tical focus and definition _ a WI 

Sapiens aatataiesangs Abesnects. $27.50 


For Full Mesttesibaits Write Today 


CAMERA SPECIALTY CO. 
48 West 29th Street New York City 


if You Want the Finest Finishing! 


PRINTED ON VELOX 
8 EXP. nett 12 EXP. ROLL—40Oc 
EXP. ROLL—50c 
DE ‘ane RACES 
Oe | ee 5c EA. } eer " 
SG TR vsczcee Qe ae Bxto iste a aaa 45c EA. 
Write for FREE Mailer and Price List 


MANHATTAN PHOTO SERVICE 
49 W. 27th Street New York |, 


























N. Y. 
















Feocinating hobby and vocation 
quickly learned at home by average man or 
woman who is artistically inclined. Work full 
or spare time. Modern method brings out natural, 
life-like colors. Many have earned while learning, 
FREE BOOKLET tells how to get started doing this 


delightful home work for photog- 
17-3) gee 6raphers, stores, individuals, and 
LEARN friends. Send today for your 


copy. No obligation. 
NATIONAL PHOTO COLORING SCHOOL 
1315 S$. Michigan Ave., Dept, 2265, Chicago 5, I. 


“BETTER PICTURES” 


ANY SMM, ROLL—36 exposures Govetaned 
and nted to ae a 18 
0 No, 127 Spit 


R ic. 
CANDID ROL! poree exposures y 





developed and printed to 
3Yax4h 





Films ine grain developed, enlarged 
erve contact pay A Sh a ean Service. Send 
roll and mo -ey tod 


REPRINTS 3c EACH 
VAPORATED—i0c Additional Per Roll 
BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, III. 
Send 5 Sc stampsor coin to cover mailing charges, 








WE'RE AT WAR WITH PRICES | 
$77 .0 


8mm camera [3.5 film 
Argus 3x4 Enlgr., new 
Franklin Splicers ....ccceccscccecece 





Contact printers, af ~Trrrrr rere eee eee 
Contact printers, 8x10 

Repairs on all Photographic uipment, Gua 2 
Soldiers write us your needs, ollfilm, cutfilm, ail 
packs. 


S&H CAMERA COMPANY 
Veteran WWII Grackine, %. ¥- 
Sail 


Popular PHOTOGRAPHY 





808 59th Street 
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graph a color picture to be blown up. 
First, it is recommended that all film for 
a particular picture should be made on 
one emulsion number if possible, and all | 
should be processed at the same time. 
Some cameramen prefer to use Type A 
stock throughout the picture if it should | 
combine interior and exterior scenes. 
This, of course, calls for the Wratten No. 
85 filter for the exteriors. 

For interiors, when using Photoflood 
lamps, the color temperature should be 
checked and the required filter found by 
means of the Eastman Color Temperature 
Meter. An illumination level of 1300 foot- 
candles is required for Kodachrome Type 
A exposed at 24 frames a second at f 4, or 
650 foot-candles at f 2.8 for subjects of 
average color. 

The camera—and only the high grade | 
types will do—must be in first class me- | 
chanical condition, especially tested to 
avoid scratches or perforation damage. It 
should also be kept extremely clean and 
free from the most minute particles of 
dust or lint. A steady picture is of ut- 
most importance, and a good rigid tripod 
is the only answer. Focus is equally im- | 
portant, so good color-corrected lenses | 
and proper lens settings are required. | 
Since all theatrical and most commercial | 
films require sound, the camera must be 
driven at the rate of 24 frames a second. 

A neutral color result on the 16 mm 
film will be necessary; then there should 
be no distortion due to late yellow light 
or other unsuitable lighting conditions. 
In general, unless special effects are 
sought, front crosslighting is recom- 
mended for the purpose of avoiding ex- 
treme contrast and in order to obtain full 
color quality. 

When you are exposing for 35 mm blow- 
ups, one thing must always be kept in 
mind. To prevent washed-out highlights, 
the processing laboratories prefer Koda- 
chrome originals a bit below normal ex- 
posure, preferably % stop. The Techni- 
color as well as Cinecolor process pro- 
vides sufficient latitude to take care of 
the shadows and middle tones, 

All exposed film should be processed 

at the same time to guard against incon- | 
sistent contrast or color balance. All un- 
necessary handling should be avoided as 
much as possible. This 16 mm original is 
effectively a negative. Even the most 
minute scratches or abrasions on the orig- 
inal can be quite serious—whether on the 
celluloid side or the emulsion. They may 
not look alarming when projected, but 
they become ruinous after being blown 
ip to 214 times original size. A color or 
black-and-white duplicate should be 
made for cutting purposes, so as to pre- 
serve the original and reduce its han- 
dling to a minimum. Always treat it as 
if it were a negative! 

A lot of handling dirt which appears on | 
the 16 mm Kodachrome original is adja- 
cent to splices in the original film. It is 
recommended, therefore, that the 16 mm 
Kodachrome which is delivered to the 
laboratory for the purpose of making sep- 

ration negatives should have several 
extra frames of film—four or five—on 
each side of every splice. The extra 
lrames are cut away from these negatives 

that they conform in continuity and | 
May, 1945 
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"AS ROCK-STEADY AS THE DAY I BOUGHT 
ITuu. GOOD OLD ALBERT TRIPODS” 


ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Ill. 


Our Fine Tripods, Easels, Printers are not now available. We are 100% in War Work. 


~ 


The cameras come to me. 


Drawn by some magnetic force 


By mail, express or yet by horse 


To fill my shelves . . . empty. 


Perhaps, you have just one for me 


The one | really need... . 
"So send it" is my earnest plea 
My check arrives with speed. 


Charleslines 


President 


Comers C0. 


179 W. MADISON ST. 


CHICAGO 2, 


PLE. 
















Yow ANAILABLE 


—at your dealer= 








Adjustable 
ENLARGING EASEL 


for all paper sizes up to and including 11x14 


Precision built of the finest materials. 
All metal parts are of natural-finish 
aluminum. Visual measurement cali- 
brations on the metal masking bands 
afford instant adjustment up to 
11” x 14” 


7 OTHER Jay See items ——. 
PRINT FRAMES 


Made of wood, finely fin- , 

ished — with plated metal : 

hardware, including piano | ae 

| | type hinge full width = Ly SLIP: 
platen and spring steel < <b, } 

butterfly catch wings. | 

Sizes Avoilable: 2'/4 x 3'/q; 3g u4g; 405; 507; O10. 





NEGATIVE CARRIERS 
with built-in 
Focusing Chart 
A new book type dustless 
Negative Carrier. Its unique built-in Focusing 
Chart permits instant hair-line focusing with- 
| out removing negative from carrier. 
$4.50 per set of 6 
anni 


-FARNAN & 
SEEMANN 
Inc. 


nit 





















AVAILABLE AT ALL 


Setter Dealers 
8380 W. THIRD ST. 








LOS ANGELES 36 





FINE 


JO MM FILM cain 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative 
size for only 
Ask for Free Booklet 
Magazine, “ Pictures’’ 


MINILABS.... 


ENGLEWOOD, NEW JERSEY 















rt Corner Your Pictures-aibum 


where you can keep them safe and 
7 enjoy them alway 


Enel 


— 
? styles | A\rt Corners | Colors | 


are on sale at Photo 


Supply and is 


Al bum counters everywhere. They 

are the only Quick, Easy, Artistic, f 
1ot No Paste, No Fold way to mount 

Kodak Prints. A dime brings 100 


Bu Ay and Sampies to try. Write 
sae ENGELART CORNERSCO, 
Dept. 30-S 4711 N.ClarkSt., Chicago 40 
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length with the finished cut work-print 
after the separation negatives have been 
made. 

If the production takes several weeks or 
longer, the exposed rolls should be pro- 
tected from high humidity, and in hot 
weather should be kept in a refrigerator. 
Never store films in automobiles! 

Although it is safe enough for amateur 
photographers to load their cameras in 
daylight, the careful professional camera- 
man always loads his camera in complete 
darkness. 

New improvements in mechanical de- 
vices, film stock, and processing tech- 
niques are under way, almost daily. You 
do not have to be a prophet to see that 
the day is practically here when 16 mm 
Kodachrome or Ansco Color enlarged 
to 35 mm for theatrical release is just an- 
other fact. 

James Wong Howe, one of Hollywood’s 
progressive ace cinematographers, says: 

“After the war, I believe that 16 mm 
film will take its place alongside 35 mm. 
The small camera will not only lend itself 
more readily to the imagination of the 
writer, director, and cameraman, but it 
will solve staggering production problems 
as well. For one example, it won’t be 
necessary to knock an automobile or 
plane apart to let a camera in.” 

For a person with genuine foresight 
like James Wong Howe, 16 mm has 
grown up and shown unlimited possibili- 
ties. Besides solving production prob- 
lems, it will also very much solve pro- 
duction costs. 

It seems odd that our friendly neighbor 
south of the border has taken the initia- 
tive in this new field. Clasa Films of 
Mexico City was the first motion picture 
company to tackle a whole feature pic- 
ture in 16 mm Kodachrome. It is a high- 
budget production—an operetta—and was 
processed by Cinecolor in Burbank. Since 
then, several other companies have made 
features entirely on 16 mm. Hugh Har- 
man has announced that he will make no 
more 35 mm cartoon films. He will shift 
to 16 mm color films. 

As far as motion pictures are con- 
cerned, 16 mm blowups are undoubtedly 
the most sensational and promising de- 
velopment of the war. And it will also 
give the advanced filmer a chance in the 





commercial field, which ought to be wel- 
come news to many.—® 














Walter M. Cox 


Sixty-eight, Sixty-nine .. .” 


Popular Photography 


"Sixty-seven, 





BULK 3.5 mw FILM ReELoaps 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


ANSCO r AST Mi AN iidee 
25.8100 | 508219 + 100,80 


POSTPALSO 
25 YOU SUPPLY 


CARTRIDGES RELOADED 3 for °12 tanino 


CALIFORNIA BUYERS INCLUDE SALES TAX 


PACIFIC COAST FILM COMPANY 
1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF. . 














RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in 
Business. All phases of advertising, 
promotional, and portrait work. Class 
room work in Lighting. Operation of 
Cameras, Developing, Retouching, En- 
larging, and Finishing. Tinting, Copying, 
and Airbrush included. Training under 
G. |. bill available. Personal training, in 
dividual advancement, finest equip- 
ment. Day and Evening classes. Write 
116 S. ‘Michigan Bvd., Dept. 75, Chicago 


THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 











I Services SOMM FILMS 
14 Strvices ™ ROLL FILMS 


STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N. Y. 19, Dept. P., LO. 5-5483 








(Aoailoble at LOrock 


| Canvas Gadget be ag = bs 35M Kodachrome 


24x28 Roto Dryer.. Film $2. ll 
| Lamps for In aa “ee 38 12x29 Roto Dryer. 114.50 
2x2 Slide Bo > 2:00 Roll Tank to 116. 4.10 
58-16 Baia “wer ‘er... 8.75 2x2 Magna Viewer. 2.50 
jlaroid Sun Glasses 1.95 Dark Room Scales... 5.25 
Bewinas 8-16 ..... 7.00 Academy Spot Light 8.95 
| TRADE-INS — CASH FOR USED EQUIPMENT 


LOTOCK CAMERAS, Inc. 
(135 E. 42nd St. (Chrysler Bidg.), N. ¥. C. MU 4- 7617 | 
























CAN SERVE A FEW M 
“PATIENT” CUSTO 


OR 
—- 
ERS 
Yes, just a few more customers 
who want their film developed as 
though each saposure were a prize wit 
ner! . and who are willing to pay 
more than average and who are patient enough 
to permit our remaining skilled technicians to do the 
tinest work even under present conditions, 
Write for FREE Price List 


EDWARDS FINE — ,AmonaTony 
30 £. Adams Street Chicago 3, Hil. 

















[20 = 2x2 SLIDES 51 


Special Offer—unusual scenjc, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—inounted, ready to show in any stand 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3 
List of other subjects sent with each order. 








ART SLIDE CO., eupet Lake P-5, Canton, O. | oO. 





“STREAMLINED optics” 
KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1884 in quality optics. The first 
and only streamlined prism binocular with prisms 
in straight line of vision. Cleaning is easy. 


Ask your dealer—he knows quality 
GUNDLACH “oeryine i27 
Popular PHOTOGRAPH Y 
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Looking Them Over 
with Keppler 


(Continued from page 49) 





Mount 


KODACHROMES 
FASTER 


WITH 


a beautiful girl. It’s in the proper high 
key necessary for a cosmetic ad, because 
any deep shadows detract from the trans- 
parent skin effect; and a way to skin per- | 
fection is what the ad is selling. But even 
the original high key has been height- 
ened in reproduction. The art director 
had the engraver hold the shadows back 
and the entire plate was made to 
print lighter than the photographic print, 
as you can see by comparing the original 
and reproduction. Other evidence of the 
agoncy’s contribution can be found in the 
material of which the ad is composed. 
That cartouche on top that holds the 
headline is an exquisite piece of art work, 





1Y executed independently of the remainder | 

in of the ad. The lettering of “Wayward | = S Li D E 

1g, Skin” was originally black; but to further 

55 the feminine appeal of the ad, it was Bl N D E R S 
of broken up by a screen to lighten it for 


reproduction, The words “Skin Cream” @ DUST PROOF @® BUCKLE PROOF 
were screened for the same reason. These 


ne, words were done over by the lettering @® NO GLASS BREAKAGE @® NO TAPING 


Jer man for even greater delicacy. : ‘ | oe . : 
in Cnce all the separate elements of the ad The fibre cushion frame in S.V.E. Slide Binders automatically cen- 





: ‘ ’ ters the glass and film. The gummed edge of the paper cover pro- 
. or finished the art director assembled vides a cahans dust-proof att 100 binders with 04 for double 
ite them in a layout, from which he made a frame 35 mm film $3.75; for bantam film, $4.50. Order from your 
ago mechanical, or carefully worked out dia- BUY MORE dealer. Write Department 5 P.P. for free circular. 

- gram, to guide the engraver. WAR 


This inside look at the agency end of 
an ad should prove conclusively that 
there’s more to a photographic ad than 
just taking a good picture. The more a | 100 E. OHIO STREET e CHICAGO 11, ILL. 
photographer knows about the agency’s | 
C and engraver’s part, the better he can 
acapt his own work to the cause of better 


ele i 8 Ga te) mu Ab 1) Nee tl iley Gale), Bagi, [an 








TS ads instead of just better photographs.  @) U T a DAT a D PA §? & nd 
Our last outstanding two-column ad | 

83 shows the use of a large photographic | 

7 avea in the space assigned. This wonder- | 


: ful character study of an old conductor relin- al Ve, re | Sa Usa ry | e 


— is a typical Halleck Finley photograph. 







a) He made the photograph to advertise 

= Dixie Cups, a Moser & Cotins account 

50 inder the art directing of Harold P. Stoll. pve 
10 

= The picture gets its message of rail- when 


roads and Dixie Cups over instantly, and 
with dramatic effectiveness. Finley’s most 
lifficult job was to discover the superb 


character he used as the conductor. Char- 








ORTHAZITE 


(The ORIGINAL Benztriazole Restrainer) 


IS ADDED TO YOUR DEVELOPER 


* Produces rich blue-black prints 


icters like that are the hardest of all to 
find. Pretty girls we have aplenty, but 
ers few professional models look like genuine 
railroad men, doctors, or lawyers. Here 
the you see perfect type casting, with just 
the right amount of expression. 

If I’ve made two-column ads sound diffi- 
cult—they are! The only thing tougher is 


* Freedom from stains 
* No fog in “forced” prints 





one-column ad... but that’s another i a » : 
1 eolaaaedae 1-OUNCE BOTTLE * Good tone in “pulled” prints 
aa (treats 40 gallons * Prolongs life of developer 
nd RUG MAKES GOOD TRIPOD BASE of developer) 
. An old rug or piece of carpet just large 95¢ Your local dealer has it—or will get it for 
: enough to fit under all three legs of your you. Write Edwal for descriptive leaflet 
tripod makes an excellent non-skid base 4 og» $3.50 1 Ib. $12.50 No. 100-5PP. 
aah for the tripod when used on slippery 


surfaces. Not only does the rug protect +i : E 
the floor surface and prevent the tripod | “There’s an Edwal Solution for Every Darkroom Problem” 


The EDWAL Laboratories, Iuc. 


: rom slipping, but the camera can be 
‘ moved easily by grasping the tripod 
s firmly and sliding it and the rug to a new 
position. Some news photographers use 732 FEDERAL STREET, CHICAGO 5, ILLINOIS 


their focusing cloth for the same purpose | 
. n Canada: W. E€. Booth C Lt T to and Mc al 
. Ben Evans, Bakersfield, Calif. ; ae <0:, ifc., lorem and gee 


‘ay, 1945 






















































AGAIN 


AVAILABLE! 


A Limited Quantity of 


Tru-Litle 
FILTERS 


MADE OF SOLID OPTICAL GLASS 
Dyed in Mass—Absolutely Plan-Parallel 


Any Size to 43 mm... $1.00 
Plus 25% Federal Tax 
Colors: light red, med. red, dark red, orange ligh, 
yellow, med. yellow, dark yellow, haze, yellow’ 
green, light blue, dark blue, dark green. 
A few Filter Holders and Sun Shades are also 
available at $1 00 each plus 25°, Federal Tax 
Sizes 19 to 43 mm. If your dealer cannot supply 
you, order direct. Write for descriptive circular! 


Millimeter Scale! 
Given With Each Purchase 


This handy 6-inch rule shows re lative measure- 
ments in inches and millimeters. Reverse side 
has filter factors, film speed chart, and other 
valuable data 

— ee ee ee ee ee ee ee ee ee ee ee 


! TRU-LITE Research Laboratories ! 
Dept. 5P, 1828 Central Ave., Indianapolis 2, Ind. & 








t Send descriptive circular ‘on Tru-Lite 

i Filters, Filter Holders and Sun Shades and 
the valuable Millimeter Scale that you | 

7 give with each purchase. ] 

i. See ee i 

B ADDRESS..........5.... Seeded 1 | 

a , STATE. ! 


eee, CereretettT 








has all these 
Features! 


stamp - 
adapter $1.00. 
‘1. Focusing ad- 7. 
justable, remov- 10 x 
able eyepiece. $3.00. 
2. 4 x magnifi- 8. 
cation. metal 8 or l6n 
8. Guide chan a on 
nels for easy film bec: 
insertion. 9 
4. Brilliant 3 iter pond 
dimensional ‘0° ens. 
depth effect. 10. 






ala) 


$3.00 
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No other Viewer 


6. Accessory 
viewing 


Accessory 
eyepiece 


Accessory 
m 
adapter 


Optically 
pol- 


Convenient, 


CONTESTS 
MARKETS 


THE MASSACHUSETTS SPCA 
annual photographic contest 
pictures of animals. Cash prizes totaling 
$95, with a first of $25, are offered besides 
ten one-year subscriptions to their publica- 





announces its 
of storytelling 


tion, Our Dumb Animals. The contest is 
open to anyone, professional or amateur, 
provided the contestant actually took the 


picture. Rules of the 
on request. The 
1945. Rejected pictures will be 
only if full postage is provided. 
send pictures to Contest Editor, 
Animals, 180 Longwood Avenue, 
Mass. 


available 
July 30, 
returned 
Write or 
Our Dumb 
Boston 15, 


contest are 
closing date is 


PICTURE FEATURES, INC., 420 Madison Ave- 
nue, New York City 17, a new 
agency, is interested in unusual 
photographs of interest to 
Zines, rotogravure 


individual 
; national maga- 
sections, or specialized 


publications, and also in picture sequences 
of high quality. 
BrRucE B. BREWER & COMPANY, 3200 Fidelity 


Building, Kansas City 6, 
pictures of children or babies playing on 
the floor. The illustrations can contain one 
or two babies or else one baby with a quite 
small child. High prices will be paid for pic- 
tures accepted. Prints should be 8x10 or 
larger and each must have the name and ad- 
| dress of the sender on the back. Every ef- 
|} fort will be made to return promptly all re- 
| jected pictures that are accompanied with 
} adequate return postage. Send only pictures 
for which a model release can be provided 
if accepted, 


Mo... needs several 


OCULENS SUNGLASSBS is going to use a series 
of photos with interesting shots of men and 
women wearing Oculens Sunglasses while 
engaged in active sports such as tennis and 
| golf, while watching spectator sports such 
as baseball and football, and while automo- 
biling, boating, on the beach, or on the 
street. Pictures should have good action 
and human interest. Submit 8x10 glossy 
prints with return postage and model re- 
leases. $10.00 to $25.00 will 
each photograph upon acceptance. Submit 
entries to H. Burston of Byrde, Richard & 
Pound Advertising Agency, 381 4th Avenue, 


New York City. 

} 

| CIGAR INSTITUTE OF AMERICA, 185 Madison 
Ave., New York 16, N. Y., amnounces a 1945 


quarterly news photo contest. 
are given 


year. Second competition 
third competition 
the fourth ends 
Institute for 


ends June 
ends September 30; 
December 31st. 
rules and requirements. 
PICTURES OF OLD MILts are eligible for 
try in a contest co-sponsored by 

of Flour Milling History 


Institute 
Gravure, a picture supplement 


weekly in some of the newspapers in Min- 
nesota, Illinois, Iowa, and Wisconsin. The 
best pictures of old water-powered flour or 


grist mills will receive cash prizes, $35 from 
Pillsbury 
West, 
Minneap- 


Rural Gravure and $100 from the 
Institute. Address pictures to V. R. 
Room 727 Metropolitan Building, 
olis 2, Minn. 

KNOX REEVES 


ADVERTISING, INC. 


S. For 2x3 4 hable han National Bank Building, Minneapolis, Minn., 
’ | slides, 35mm “~™ is on the lookout for photographs for use in 
MAIL COUPON and Bantam 11. Compact Wheaties advertisements. A Wheaties pack- 
TODAY film, X-rays light weight, age need not appear in the picture as it is 
ete. opaque plastic. used elsewhere in the ad. They want good 
' eee ee | Soaction, human-interest pictures on general 
| The Kimac Company, Dept. P5 | subjects or farm-flavored subjects. Submit 
Cid Greemich. Com 8x10 glossy prints with return postage and 
l . : || model releases. $10 to $25 will be paid for 
[] Enclosed find $ Please rush each photograph upon acceptance. 

| Kimac Viewers a¥ $3.00 each, | 
" postage prepaid. || DaAssonviLLA Co., Lrp., is sponsoring a cam- 
[] Please ship  Kimac Viewers era club competition. Clubs may submit 
| C. O. D. | will pay postman $3.00 each, || four prints a month and prizes of Chareoal 
plus postage. black paper will be awarded monthly to 
{ 1 the best 25 prints. Points will go to each 
Name Trt teeeeee Ege eeerereeeseesnseees . club, based on the number of prizes and 
| Address aol” Nig eee et | | honorable mentions received. At the end of 
. a4 7 four months the club with the most points 
| rr MNS TRO oo occcdscnccoecscs eccce 1 will receive the Dassonville Camera Club 
L Money refunded if not satisfied J Trophy. Competition opened December 1, 
een eee ee 2 2 SS Ss = = = 1944, but there is still time to try for the 


picture 


be paid for 


Twelve prizes 
in each contest and a $100 War 
3ond bonus goes to the best picture of the 
30th; 
and 
Write the 


en- 

Pillsbury 
and Rural 
distributed 


600 First 





5 MM 
BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.50—100 ft. $4.50 


We buy empty 35 mm. cartridges, 5c each. 


HOLLYWOOD 35 MM, FILM CO. 
Box 2550 Dept. P Hollywood 28, Calif. 











SPEED-E2-EL 


Simplifies your 


ENLARGING 


STURDY—ALL METAL 
NO ADJUSTMENTS 
Compact—for any position on en- 
larger base. Increases composi- 






— noe of an nega- 
tiv WIR — RP age T:4 
without jay stra AT YOUR 
DEALERS or sent a if cash 214 x 31%..$ .83 
with orde 314 = 5 ...2.00 
A. J. GANz c (Dept PP-27), 4 x S .. 2.00 
233 N. Hayworth Ave., 5 7 1.39 
36. Calif 8 x 10 - 1.95 


mtetrtboretos “arel-Graig-Eastern- 
Farnan & Seemann-Hornstein- 
Levit & Raygram 


SERVING THE WEST— 


includes Excise Tax 











35 mm film FINE GRAIN Developing 
“interes PLECTRIC EVE CONTROL. “Gives 
ELECTRIC EYE CONT 4s ives 
18 exposures brilliant, beautiful pictures from 


6 6 Bena “fo "for FREE mailing bag and 
Cc BEST. ‘PHOTO. SERVICE 


36 exposures 

$1 oo Metropolitan yo Los Angeles 

° ANY 6 8 EXP.’ ROLL FILM 
EVELOPED, 




















At Last PRINT FRAMES 
4x5 SIZE - $1.21 


2/4 x 3/4 SIZE - $0.95 
8 x 10 SIZE - $2.94 


3% x 4'/, SIZE - $1.05 
5 x 7 SIZE - $1.66 
ALL ABOVE INCLUDES EXCISE TAX 
WELL CONSTRUCTED OF WOOD AND METAL - 
COMPLETE WITH GLASS. IMMEDIATE DELIVERY 
ACT NOW. SENT POST-PAID IF CASH WITH 
ORDER. C.O.D.'s —e 
S & M SALES C 
1528 CAHUENGA “Biv. HOLLYWOOD 28, CAL. 


“MAKE YOUR OWN TALKIES" 


Miles FILMGRAPH 


Limited Supply—Filmgraph Models JV or JVC Re- 
corder-Reproducers—latest modern method of re- 
cording directly on your 16mm film or on Miles 
M-5 blank Safety Film. Accurate, lengthy record- 
ings. Can be used with or without projectors. 
| Write for Circular 
| MILES REPRODUCER CO., Inc. 

812 Broadway (Dept. PP-5) New York 3 

















Expert Enlargements 


on Selected Double-Weight Matte Paper 





5” x 7”....5 for $1.00) from one negative. Each 
” enlargement receives 
8” x 10”....3 for $1.00 indiv idual attentios 
ive made f 
= 0"... $2.00 your a photo, SOc extra. 
We pay postage. Send money with order. No C.0.D. 


HI-LITE PHOTO STUDIO 
704 Eastern Parkway, Dept N, Brookiyn 13, N. Y- 











AMERICA’S BEAUTIES 
PIN-UPS WITH EYE APPEAL! 


35 MM NEGATIVSES............ *..20 For $1.00 50 For $4.00 
35 MM TRANS PARENCIES, 
UNMOUNTED 15 For $1.00 50 For $3.00 
NATURAL COLOR 2” x 2” SLIDES, : 
MOUNTE D.. : 2 For $1.00 9 For $4.00 
PHOTO-PRINTS 5” x 7” 3 For $1.00 10 For $3.88 
35 MM PHUTO STRIP PRINTS. -..25 For $1.00 50 For $2. 


VENUS SERVICE (10) 
140 WEST 42nd STREET NEW YORK 15, N. Y. 














Nationally known new and used cameres 
lenses and photographic equipment ot low 
est prices Old equipment occepted in trade 


WRITE 
US FOR 
PHOTO 
EQUIPMENT 


CAMERA 
EXCHANGE 
Stock of Cameras ond 
Equipment in the South 


Largest 


1003 PENNSYLVANIA AVE. N.W., WASHINGTON, D. © 
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last award which will be made during the 
first week of May. For rules and entry 
form write Dassonville Co., Ltd., 205 E. 
42nd St., New York 17, N. Y. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollénsak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


FREE-LANCE PHOTOGRAPHERS GUILD. INC., 
219 E. 44th St., New York 17, N. Y., a picture 
sales agency, is particularly interested in 
hearing from photographers in the Koda- 
chrome field 


FINANCIAL DISPLAYS, 412 N. Orleans St., 
Chicago, Ill, is interested in photographs 
suitable for bank promotion advertising. 
Thrift, home and family, and War Bond sub- 
jects will be purchased at from $3 to $10. 


DeEJUR-AMSCO CORPORATION, Long Island 
City 1, New York, is offering $2,000 in 
photographic merchandise certificates re- 
deemable when DeJur Amsco merchandise 


is again available — $1,000 to servicemen 
and $1,000 to civilian contestants—for pop- 
ular interest photographs. Portraits, land- 


scapes, nature studies, sports, night life, 
high-speed action, or still lifes may be en- 
tered. All are welcome to submit prints 
from the beginner to the advanced amateur, 
whether using a box camera or elaborate 
equipment. Members of the Armed Forces 
may submit their pictures without using 
in entry blank (or members of their fami- 
ies may submit pictures for them) simply 
by supplying their military and civilian ad- 
lresses and, if possible. the name of their 
ivilian photo dealer. Civilian entries must 
be accompanied by an official entry blank 
procurable from any DeJur photographic 
lealer. No pictures will be returned except 
to members of the Armed Forces who spe- 
ifically request it. 

It should be noted that all prints sub- 
mitted become the property of DeJur-Amsco 
‘orporation and negatives of prize-winning 
iictures must be submitted upon request 
\n illustrated rule book with the official 
ntry blank is available to all interested 
\ddress inquiries to Picture Editor, DeJur- 
msco Corporation. 


‘LIGHT READING’ IN NEW GUINEA 


Acme 


Staff Sergeant Robert T. Fitzsimmons 
t) of Long Island, N. Y., and Pfc. 
Harry Glass, Jr., one-time Michigan state 
Senator, of Grand Rapids, relax at an ad- 
ed air base on New Guinea with 
Copies of their favorite magazine. They 
are reading issues of PopuLAR PHOTOGRA- 
PHY printed two or three years ago. 


Moy, 1945 
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Sell me your camera 
and equipment 
NOW at TOP PRICES® 


MIKE WOLK 
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To satisfy a constant demand for used cameras 
and equipment I must pay top prices. You in turn 
will be able to buy the newer models when avail- 


able. 





Folks from all over the map like to do business is 
with me because my prices are right. os 
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What have you for sale? 3 
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Come in or write me toda ES 
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See our list of Good Buys in the CLASSIFIED SECTION 
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CAMERA CO. 


119 South Dearborn St., Chicago 4, Illinois 
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MOUTHPIECE ruse 
Prevents backflow 
of moisture 


CONDENSING CHAMBER 
fraps and holds bitter 
svices and sediment 


keeps shank 
and bow! dry 


REMOVABLE SECTION 
eases thorough cleaning 


CHAMBER GUARD 
bors tobacco fragments 
from bit 


$450 


Selected Briar 


How Can a Pipe Stay Constantly 
Dry and Cool—Even During 
Periods of Heavy Smoking?... 


ANSWER: Design a condensing well and other inbuilt safeguards that 
OM ise oMia-tMeliloMticeh Moll Molmclele(aao Mma lal -1c-S Mela hm -lal-m eo] ol — 
ed—Royalton Crown. Every pipeful proves that it keeps bowl 
TatelUlalare ib aol om olachalellileM-> sige) dividends of smoking pleasure. 


HENRY LEONARD & THOMAS, :INC. + OZONE PARK, N.Y. 
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NOTICE TO CLASSIFIED ADVERTISERS. Next available issue will be July. 





Copy must be in our hands before May 1st. 
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CAMERAS AND EQUIPMENT 





TO SELL 





WELLS-SMITH will buy, sell or trade. Read our 
advertisements. Chicago 3, Illinois. i : 
EXCELLENT Super Ikonta B complete. Send 
stamp for details. J. Jacobson, 2009 Perrine St., 
Lafayette, Ind. 

RUSSIAN Leica f 3.5; Dejur meter, FR tank, 
many extras. Konigsberg, 2965 West 25th, Brook 
lyn, N. Y. ws 

PHOTO Stamp Cameras. ~ Send for free circular 
and samples. Photo Stamp Manufacturing Co., 
321 Broadway, New York, N. Y ; 
KODAK 35, Rangefinder, case, Kodak Synchron- 
izer, hood, filters. Best Offer. Box 509, % Popu- 
lar Photogr raphy. 

ATTENTION—All interested in going into the di- 
rect positive photography busine We have 
complete smith units or cameras. "Se nd for de- 
scriptive literature and prices. H. Bridges, 
Concessions, 207 8. _Wilming ton St., Raleigh, N. C. 
35MM to 2%x3% ELWOOD Enlarger, with or 
without Wollensak f 4.5 lens. Perry Thurman, 
Anthony, Kansas. = - ; 
WELTA 120, Zeiss f 4.5—Kalart Speedflash, 
Rangefinder, Cases, Accessories. Excellent. Sell 
or trade. Donald Droppa, Skaneateles, New York. 
#1A116 AUTOGRAPHIC Eastman Kodak, Junior, 
$15.00. M. Brownlow, 10245 Monica, Detroit 4, 
Michigan. 

LEICA Ill G E R. case, f 1.5 lens. Like new 
Box 107, Kirksville, Missouri. a at ‘ 
EXCELLO Projector Kodak 60 f 1.9 and tele- 
photo f 3.5, case. Box 107, Kirksville, Mo. 
CONTAMETER for Contax Il, $72. Camera “back 
for 4x5 Solar, $15. Both new. J. M. Magil, Mus- 
kegon, Michigan. ’ f 
DEJUR Critic meter and case; Royal Tripod and 
head. Want Robot I magazines. B. Hoefle, Wag- 
oner, Oklahoma. 


NEED camera and accessories ; immediately. Will 
pay for Rolleiflex $225.00, outa $170.00, Leica 
$250.00, etc. ? Harry B. Moore, 3327 Madera 
Ave., Los 3 Angeles 26, California. 
HAVE small came ras, enlargers, ~ meters. Will 
sell, swap, buy larger size. Les. Cannon, 3327 
Madera Ave., Los Angeles 26, California. 
LEATHER cases for nearly all cameras; 5x7 Home 
Portrait Graflex with or without lenses ; Gunstock 
for Contax; 30x40 Dalite Screens, $7.00; 5x7 
Press Model Graflex with magazine, less lens, as 
is, $40.00; new Bolex Turret, less lens, $200; 
Graflex C with Cooke f 2.5, $250.00; Zeiss Miro- 
flex with Tessar, $150.00; Rolleidoscope and other 
Stereos; Lenses %” to 48” ; Hundreds of other 
items. State your needs. Will buy or trade. We 
have no catalogs or lists. Wells-Smith, 75 E. 
Adams St., Chicago 3, Illinois. 
1x5 ANNIVERSARY Graphic, 6 inch f 3.5 com- 
pur Tessar, rangefinder, Sol flash and extension, 
case and accessories. Best cash offer. Box 510, 
%o Popular Photography 
PERFEX 55 f 2.8, case, excellent condition. Best 
offer. Box 511, % Popular Photography. 
5x7 SPEED Graphic, 5x7 View, two special Ko 
daks, accessories, description. Prices, stamp. 
Ripley, Dennison, Ohio 
1x5 ANNIVERSARY Speed Graphic f 3.5 Tessar, 
Kalart R F, Sol Flash. Best offer. Caesar Calda- 
rone, 22 W. Porter St., Waterbury, Connecticut 
B&J WATSON camera 5x7, 4x5 backs, built-in 
Packard shutter, Darlot lens, sell/trade. Gill 
Studio, Titusville, Pa. 
IDEAL enlarger 35 mm Benar 4.5, $40.00; Wes- 
ton Master, offer. H. Harrison, 636 Valley Road, 
Upper Montclair, N. 
BANTAM Special f 2 lens with case, $115.00. C 
T. Treadway, Jr., 138 Steele Road, West Hart- 
ford, Connecticut. 
WAR-BARGAIN Used Cameras. Bantam Kodak, 
$5.00; 35 mm Camera, $6.00; Graflex, $25.00 
11x14 View, $25.00; Movie Camera, $5.00; Pro 
jector, $7.50. Film, Meters—hundreds of others 
complete list, descriptions, 25 cents Used 
Camera Directory- (List 4P), 3111 West Tuscara- 
was, Canton 3, Ohio 
i NLARGERS — Build your own. Kit of parts 
$6.00 Free particulars Crescent Engineering, 
Rox 251-A, South Pasadena, Calif. 
LEICA Hektor f 2.5 black, case, coupled rang 
finder. Large Universal Rangefinder, filters, ex- 
tras Fine condition, $325.00. Consider 16 mm 
trade. Fred Brockhoff, 2706 46th S.W., Seattle, 
Wash. 
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O.P.A. NOTICE Regarding Used 


Cameras and Equipment 

Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘'dollar" ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class | 
sales. Dealers and individuals, consult local 
O.P.A. office or board for tagging and other 
details. 











AT WOLK CAMERA COMPANY: Brand new 
Speed Mask Enlargers, double condenser, 24%4x3%, 
without lens, $59.50; 4%” f 4.5 enlarging lens, 
$17.50; 2” f 3.5 Astar Anastigmat, specially 
priced, $12.95; 20x24 enamel trays, $9.35; 2 
Section Wooden Tripods, $6.95; Heavy Canvas 
Gadget Bags, $3.95; Visuellette Projector, Robot 
size, half frame, $15.00; Memoscope Projectors 
and case, % 35 mm frame, $20.00; S.V.E. Pro- 
jectors, all models available; Kalart Range Find- 
ers, 4x5 and 3%x4%, $36.90; Kalart ‘‘Focus 
Spot,’’ $14.10; Franklin Dry Splicer, Eight and 
Sixteen, $4.95; Developing outfit, complete with 
adjustable tank, 35 mm up to 116, specially priced, 
$5.74; Slide file (will hold 100 2x2) and Da-Brite 
viewer, $3.95; Bell & Howell 16 mm enlarger, 
$25.00; Ciné extension tube unit for magazine 90, 
$25.00; Super Rewinds, per pair, $15.00; Craig Sr. 
Rewinds, per pair, $12.00; 5” Heat absorbing con- 
densers, per pair, $7.50; 5x7 Home Portrait Gra- 
flex 9144” Heliar f 4.5 and Voigtlander Teleob- 
jective, etc., $325.00; 5x7 Graflex B without lens, 
$75.00. Available on priority Heiland Sol Flash 
guns and De Jur Exposure Meters. In stock Bo- 
lex Eight and Sixteen mm movie cameras. Hun- 
dreds of items. ‘‘It will pay you to do business 
with me.’’ Mike Wolk, 119 South Dearborn 
Street, Chicago 3, Illinois. 








2 USED Printers-8x10-mask- perfect-all metal. Bar- 
gain. As is, $18.00. M. Frimet, 36 Winthrop PI1., 
S. I. No. 1, New York, N. a 


CONTAX “TH, 3 1.5 , Zeiss ‘filters, tank, sunshade, 
case, tripod, ‘sneetia nt condition, $350.00. Mishara, 
Buzzards Bay, Mass. 

EASTMAN Model B 16 mm projector & case. Pre- 
war, chrome, stop, reverse, rewind, automatic 
feed. Overhauled. $225.00 or best offer. Cost 








$295.00. Fred Brockhoff, 2706 46th S.W., Seattle, 
Wash. 
HUGO-MEYER 3” telephoto lens, f 1.5. Focusing 


coupled mount for Leica. A-1 condition, $175.00. 
Box 517 % Popular Photography. 


SUMMAR f 2 ft., leather case; Winto Angle View 
Finder, leather case. Best offer. Alfred Dough- 
erty, 204 Jackson Ave., Bradford, Pa. 


TROPICAL C amera, 9x12 Film Pack f 4.5 Goerz 
Lens, $125.00. N. Marty, 2741 S. 47th St., Mil- 
waukee 7, Wis. 





DOUBLE King Sol Synchronizer-extension. Re- 
flectors, Quick Set Tripod, Leather Gadget Bag. 
Best offer. Dudley Watson, 37 Kent St., Roxbury 
20, Mass. 





CAMERAS AND EQUIPMENT 
WANTED 


WILL pay 10 cents each for Eastman 
O. H, Covey, 714 N. Fairfax Ave., 
Calif. 

4x5 GRAPHIC View camera. Graphic back. New 
condition. Box 331, Bradford, Pa. 

WANTED: Tenax Model I. “Must be like new. 
William Fredericks, 5834 S.E. Belmont Street, 
Portland, Ore. 


WANTED: Perfex 55. General Electric exposure 
meter. Slide projector. Send complete details. 
Maurice Gillette, Box | 54, Scanlon, Minn, 


WANTED: 31 4x4 ~ Auto Graflex w with standard 
lens. State condition and price. Douglas Gal- 
breath, 616 Zastrow Ave., Bellflower, Calif. 


SERVICEMAN needs Automatic Rolleiflex or Iko- 
flex III. Box 494, % Popular Photography. 


REDUCED RATES 
FOR READERS 








cartridges. 
Los Angeles, 

















for $| 
Payable 











LENSES—12” Goerz Dagor, 8x10 Wide Angle & 
Cooke or similar portrait. 5x7 Film _ holders 
George W. Shorter, 3730 Youree Drive, Shreve- 
port 20, La. 

ROLLEIFLEX Automatic Weston Master. _ Pay 
your price. State price, condition. 80-105 Tryon 
Rd., Jamaica, L, I._ 

WANTED: Kodak 35 with rangefinder. Needed 
desperately. Will pay top price. Box 493, % 
Popular Photography. he 7 
SERVICEMAN wants Argoflex or simliar reflex 
type camera. Write Air Mail, Box 495, % Popular 
Photography. 

NEED good Argus C-3 for overseas service. Box 
196, % Popular Photography. 

WANTED: 2%4x3%4 











Speed Graphic with acces- 
sories. Also Leica 35 mm lens and accessories. 
Box 497, % Popular Photography. 
I’LL buy your fine, small camera or movie rie if fe 1irly 
priced. Jess MacC ormack, _ Madeira, € Ohio. 
RETINA, Ektra or Contax wanted. . Box 498, 
Popular Photography. 

NAVY photographer requires for im important work 
an Automatic Rolleiflex or Ikoflex III. Like new 
condition. Details. Box 499, % Popular Phx 
tography. 
WANTED: 





Weston or General Electric e exposure 





meter. James Parmelee, 2300 Bywood Drive, Oak- 
land 2, Calif. o 
WANTED: New or like new 35 mm camera; Pe! 


fex 55, Retina I, or Kodak 35. State condition, 
lens, accessories, price. Grady Allen, Box 464, 
Athens, Ga. 

VIEW camera, 4x5 with 10 inch lens. W. C. Goe- 
ben, 50 Lewis Street, Hartford, Conn. 
WANTED: Cut film or plate back for Contax III 
Pay top prices. Don Murray, 164 Smith St., Perth 
Amboy, N. J. 

REGARDLESS of condition, send us your cam- 
eras, projectors, enlargers, and lenses today. Name 
your price. Top prices paid immediately, Let us 
know what you need. We have Kodaks, Argus, 
Perfexes, Reveres, Keystones, Bell & Howells, 
Bolexes, Contaxes, Leicas, Speed Graphics, and 
Graflex cameras and equipment. Trade-Ins a 
cepted. Bloom’s Camera Shop, 1657 Main Street, 
Springfield 3, Mass. Est. 1906. Ref. Spfid. Na- 
tional Bank. 


WANTED to buy or rent new or used Bell & 
Howell Filmo Slide Master with minimum 5006 
watt illumination, Opinion Research Corpora- 
tion, Princeton, ‘ 

CIGARETTES and cash for any 350 mm came! 
Send description, price. Box 500, % Popular Pho- 
tography 

WANTED: Super Ikonta A Special with RF. Give 
price and accessories if any in first letter. Box 
501, % Popular | Photogr: aphy. 

WANTED: Maximar or Recommar or other d 
ble extension bellows film pack camera 214x3', 
State what accessories and price in first letter 
Box 502, % Popular * Photography. 

ROLLEIKIN; also Automatic Rolleiflex. State 
price wanted John Weiser, 122 Central Ave. 
Dayton 6, _ Ohio. 

WANTED: 














Bantam § Special, new or used. Will 


pay top price. Box 412, % Popular Photograp! 


WANTED: Nikor cut film tank in good condi- 
tion, at your price. R. Ware, 73 Delaware Ave., 
Central Park, Penns Grove, N. J. 


SERVICE combat photographer r wants | “*% icord 
Flex and Leica. Accessories. Box 503, Popu- 
lar Photography. 

WANTED: Bantam Special f 2 Supermatic shut- 
ter. Louis Bohnsack, 518 E. Washington Ave., 
Madison 3, Wis. 7 
WANTED: <Any good miniature camera. What 
have you and price? John Locascio, 36 Mont- 
rose Ave., _ Brooklyn, N. ¥ ze 


WANTED: (2) Automatic Rolleiflex and case. 
Will pay attractive price; not bargain hunting 
Cash deposit wired on all accepted offers. Box 
504, % Popular Photography. 


URGENTLY Wanted: Burke & James 4x5 

mercial view camera, with or without lens. Must 
be good condition. Private party. Will pay top 
price and transportation charges. L, Perera, 1 
Brookline St., Chestnut Hill 67, Mass. _ 


WANT Minox, Rolleiflex, Kodak Bantams, C0: 
tax, Leica, Graflex, lenses. What else have you? 
We pay generously and instantly. Wells-5 th, 
75 E. Adams St., Chicago 3, Il. = .* 
WANTED: Kodak Ektra flashgun, 90 mm lens, 
accessories, and 8 mm movie projector. James R. 
Farrar, Bushnell General Hospital, Brigham C1‘); 


Utah. 
Popular PHOTOGRAPHY 
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AUTOMATIC Rolleiflex or Ikoflex III. 





WANTED: Standard Rolleiflex. E. R. Case, ac- 
cessories. Harold Moutz, P. O. Box 1146, Elkins, 
WwW. Fa. 


WANTED Badly: Speed Graphic, Contax, Movie 
Outfit, accessories, or? Pay Premiums, S. J. Krzak, 
Pawtucket, R. 1. 





tive full 
details first letter. Harold Ownby, Box 2527, 


Tulsa, Okla. 


24%4x3% R. B. or 3%x4} 4, Stationery Back Graflex 


without lens. Barnett Blumoff, 910 Vanderbilt 
Y 


Ave., Niagara Falls, 


WANTED: Bantam > Special in good “condition. 
State price. John A, Dewald, Route 4, Jackson, 
Miss. 


WANTED: Quality 35mm came ra, , photo- electric 
exposure meter. Must be A-1l. Top cash prices. 
Write in full, Lilla Kirkpatrick, Moorestown, N. J. 


SERVICEMEN overseas will pay your price for 
Contax II, urgently needed. Box 516 % Popular 
Photography. 

WANTED: Super Sport Dolly or 35mm Weltini, 
oupled rangefinder. Give price and details. I, S. 
Clark, D.A.A.F, Box 319, Douglas, Ariz. 


equipment for Kine- ag N. 
Main, Blooming ton, Ti. 


POST Card Graphic 31%4x5% Graflex Back with or 
vithout lens, also 127 camera. H. C. Pierson, 506 
Erie Terminal Bldg., Youngstown, Ohio, 


0. Doswer, 807 “NN. 


1% INCH f 4.5 Carl Zeiss Tessar Lens in Com- 
ur or Compound bo A. Albright, 672 S. 
\7th St., Newark 3, N. 

WANTED: Palubel Siaking IIS wide angle lens. 
State price. Curtis L. Bartlett, 7 Copeland St., 
Roxbury, Mass. 


WANTED: Contax focusing head and II-type Con- 
tameter. F. S. MacNeil, 506 N. Oates St., Dot- 
in, Ala. he eh ; 
WANTED: Contex Universal View Finder (A1). 
Will pay your price. Box 518, % Popular Photog- 
raphy. 








WANTED: 35 mm adapter complete for Auto Rol- 
eiflex. Give particulars and price. Serviceman 
overseas. Box 519, % » Popular Photography. 


WANTED: Ikoflex II. State price, give full de- 
scription. Wm. Widstrand, 204 Kerr Location, 
Hibbing, Minn. 


LEITZ Hektor 28 mm f 6.3 with “match vi view w finder 
r Leitz Elmar 35 mm f 3.5. Also 90 or 135 mm 
nses. State condition and price. Box 505, % 
‘opular Photography. 














VANTED: Rolleicord, | Rolleiflex, or Ikoflex with 
cessories. L. Whitmore, 1705 W. Catalpa, Chi- 
igo, Ill 





Panorama camera. Also 
James Flynn, 754 Main, 





WANTED: For cash. 
Dunker School camera. 
Fitchburg, , Mass, 


WANTED: Praktiflex in perfect condition with- 
it lens. Walter R. Bedell, 49 Market St., Pough- 
eepsie, N. Y. 


CASH for latest Leic: a. 1, Flashgun, copying attach- 
nt, enlarger, accessories. R. D. Little, Duke 
spital, Durham, N. C. 


\ ANTED: Rolleiflex, Rolleicord, Leica, Contax, 
é-Special at your price. Michael Fortino, 8108 


rabeth, Chicago, Ill. 


KOFLEX I or Automatic Rolleiflex, equipment. 
Top cash price if in new condition. John Duling, 
44650 Kernwood Ave., Baltimore 12, Md. 
WANTED: Companion or Voigtlander Superb, 
4x5 condenser enlarger, 5x7 Elwood, stainless 5x7 
ngers, Flash equipment, Everett, RD #3, Box 
Hampton, Va. 
WANTED: 
Contax. 





























Telephoto and wide angle lens for 
Box 506, % Popular Photography. 


} and 45x107 CUT Film sheaths. 
Volute shutter. D. 
Pioche, Nevada. 


WANTED: Used or new Pako Rocker system and 
26” Pako Library Dryer. Bedford, Esmond, N. D. 


LEICA III-A or III-B, Nooky, Exposure meter, 
enses and accessories. State price and condition. 


~ D. Cooley, 13 Chauncy St., Cambridge 38, 








Also large 
W. Work, % C.M.R. Co., 











W NTED: Speed Graphic outfit, complete with 
accessories, Spot cash, Levey, 735 Noble Ave., 
Bronx 61, # 


SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. S. for 
photo equipment. “Cleveland’s Camera Super- 
Market,” Rotbart and Reitman, 1900 East 9th 
St., Cleveland, O. 


CASH! Cameras wanted. Highest cash prices paid 
always. We also buy projectors, lenses, enlarg- 
ers, microscopes, etc. George Levine & Sons Co., 
55 Bromfield St., Boston 8, Mass. 


WA ANTE D: 35 m mm Leic aor Contax. Write giving 
full details and price. Box 372, % Popular Pho- 
tography, Empire State > Bldg. ; "New York, N. Y. 


WANTED: Automatic Rolleiflex « or Ikoflex III. State 
condition and accessories. Box 373, % P «7 
Photography, Empire St: ate Bldg. , New York, . 


LOOKING for - Leica Te le »photo Lens, 73 mm- 90 mm 
or 135 mm. Box 374, %: Popular Photography, 
Empire State Bldg., New | York, Y. Y. 


WANTED: Perfex or Argus Candid re amera. W rite 
giving particulars. Box 375, % Popular Photog- 
raphy, Empire State Bldg., New York, N. Y. 


WANT Contax or Leica outfit, complete. Box x 376, 
© Popular Photography, Empire State Bldg., New 
York, N. Y. 


MOVIE EQUIPMENT 


WANT good 8 mm projector, Revere or Keystone 
500W, 750W. Sell ? Price ? Paul Lind, Ken- 
drick, Idaho. 



































WANTED: Eastman 6” telephoto lens. Also B 
& H 16 mm Diplomat projector. Sam Schneider, 
155 Montgomery Street, San Francisco, Calif. 


WANTED: 8 mm Filmo “projector. 400 or 500 watt. 
Latest. John W. Hood, 400 Ave. U, Birmingham 
8, Alabama, 








WANTED: 8 mm projector, Revere, Bell and 
Howell, Ampro. Rayhack, 109 Wood St., Gar- 
field, New Jersey. 


WANTED: 8 mm Magazine Ciné-Kodak Eight and 
projector. Box 521, % Popular Photography. 


35 mm DE VRY movie camera and projector. Will 
sell or consider trade. M. E. Shanahan, 208 S. 
La Salle St., Chicago, Ti. 


REVERE 88-f 2.5, case, Craig Editor, etc. Sell or 
swap for 35 mm or 4x5 camera. Box 520, % Popu- 
lar Photography. 























PAY ceiling for good 8 “mm camera, projector and 
light meter. R. J. Smith, 1204 Evans Ave., Brem- 
erton, Wash. 


WANTED: 8 mm movie projector. ¢€ Give ive details 
and cash price. Tomastik Flower Shop, Chilli- 
cothe, Ohio. 


WANTED: 1%” and 1%” good fast focusing lens 
for Bolex H-8. W. E. Bush, Liberal, Kansas. 











WANTED: 





16 mm, 100 
feet $2.50—8 mm double, 25 feet $1.25; includes 
processing. Immediate ‘delivery. Bram Studio 
(604), 306 West 44th St., New York City 18, N. Y. 


CAMERA Films—100 ft. Panchromatic 16 mm, 
Weston 64, $4.85; 25 ft. Double 88, Weston 64, 
$1.89. Free processing. Movie accessories, chem- 
icals. We do processing. Free circular. Fro- 
mader Genera, Davenport, Iowa. 


WANTED: Silent 16 mm movie projector. New 
York Area only. Tel. Evergreen 4-7487. §S. Lee, 
173 Knickerbocker Ave., Brooklyn, N. Y. 


CAMERA Film: We still have it. 16 m 











8 mm Bell & Howell camera. Prefer 
Turret 8 or would take Ciné-Kodak 8 mm maga- 
zine. For serviceman going overseas. Box 513, 
% o Popular Photography. 


CAMERA Film, Movies, Filters, Lowest prices. 
Free Catalog. "American Art Service, Dept. No. 
75, Box 53, Station 0, New York 11, N. Y. 








MOVIE 
Rented—Sold 


FILMS 





Exchanged 





YOUR price for 6x6 reflex or rangefinder camera 
tt hke new. Box 507, % Popular Photography. 
YOUR price for Streamlined Weltini f 2. Must 
be like new. Box 508, % Popular Photography. 





EXPERIMENTERS—build your own Iriscope, and 
project black and white film and slides in color. 
Kit $5.00. Glamour samples, list and official list, 
10c. Ray Vater, 201B, Elmira, New York. 





WANTED: Automatic Rolleiflex. Contax with 
. nnar 5 2. Sell Graflex, many accessories, 
150.00. Johnny M. Huber, 407 East 35, Austin, 





=| > 


TED: Wide angle Biogon f 2.8 for Contax. 
Also Universal finder. W. E. Roberts, 4724 Idaho, 
San Diego, Calif, 





CA 1; Spot cash for cameras, lenses, binoculars, 
or still, sound projectors. Send full de- 
on by mail, or Wire for prompt cash offer. 
VE 


30 years of dependability insures honorable 
dealings, Bass Camera Company, 179 West Madi- 
Son street, Chicago, Ill. 


May, 1945 


BETTERPIX Outdoor Safety Film, 100’ 16 mm, 
$2.50. 25’ Double 8 mm, $1.25. Free Develop- 
ing. Finished Subjects Sold, Exchanged, Sound 
ae Better Films, 742 New Lots, Brooklyn 


4“, f 





SELLING out 500—8 mm & 16 mm Subjects. 8 
mm $2.95, 16 mm $4.95. Swaps $1.00 per reel. 
Screens, splicers, rewinds, projectors, cameras, 
bought, sold, traded. Order now. The Camera 
Man, 542—5th Ave., New York, N. Y 





FILMS for sale and rent. 
Unit shows $2 per day. 
films, Lewisburg, Pa. 


New and used prints. 
Jenkins’ 16 mm Audi- 


A CHILD is Born By Caesarean Delivery. The 
outstanding home movie production. Project it 
yourself free. Send postal card today. Preferred 
Film Producers, Hamilton 3, Ohio. 


PURCHASE or F Exchange “Quality 16 mm Sound 
Subjects. Send 4 list first. Bard, 3420 16th, 
Washington 10, 


INSTRUCTION 











AMATEURS! Earn extra cash with your camera. 
Booklet containing over 75 ideas, tips, sugges- 
tions, tells how. $1.00. Konigsberg, 2965 West 
25th, Brooklyn, New York, 


PRIVATE instruction in portrait photography, re- 
touching, etc., available for a limited number of 
students. Write _— Hogan, 105 W. 43rd St., 
New York 18, N. 

PHOTOGRAPHY ra pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Write for booklet. American School of 
Photography, 1315 Michigan, Dept. 2251, Chi- 
cago 5, Ill 








OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method 
Send for free booklet. National Photo Coloring 
School, 1315 Michigan, Dept. 2251, , Chicago 5, Ii. 








CORRESPONDENCE Courses and self-instruction 
books, slightly used. Sold. Rented. Exchanged 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 92- 
page illustrated bargain catalog Free. Write— 
Nelson Company, Dept. 2-30, Chicago 4, Ill. 





USE any camera with plentiful 35 mm film. Sim- 
ple instructions. Rush $1.00. A. Tirekop, Ma- 
deira, Ohio. 





PRIVATE instruction in portrait photography, re- 
touching, etc., available for a limited number of 
students. Write Eugene Hogan, 105 W. 43rd St., 
New York 18, N. Y. 


PHOTO FINISHING 








BEAUTIFUL full color enlargement from your 
Kodacolor negative. 4x5, $2.00. 5x7, $3.00. 
Rainbow Color Prints, = PP, 4705 North € ap- 
itol, Washington 11, D. 





8x10 ENLARGEMENTS, 35c ; three, $1.00. 
ling, 418 Dunning, San Antonio 4, Texas. 


PROFESSIONAL retouching for studio and indi- 
viduals. High quality. Fast service. Expert Re- 
touching Co., 130 West 42nd 8t., New York 18, 
New York. 


Reisch- 








NEGATIVES retouched, etched. Professional. 
$1.00 each. Alberts, 490 W. Main Street, Roch- 
ester 8, New York. 


100 GENUINE glossy photographs for only $2.00. 
Everyone can cash in on stamp sized photo- 
graphs. Any photo, snapshot or negative repro- 
duced to stamp size, gummed and perforated. 
Write today for free samples, complete informa- 
tion and agents’ discount. Repeat orders assure 
you of steady income without investment. Aristo, 
Plainfield, N. J. 


BEAUTIFUL oil hand-colored enlargements from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00 ; 50c more for coloring each extra person on 
photos; from photos, 50c extra. Specify coloring 
wanted. Now! Elegant genuine leather frames 
for above: 5x7, $4.50; 8x10, $5.50; also leather- 
ette, $1.75 and $1.95 respectively. SPECIAL 2\%x 
3% negatives and 4x6 Black-and-White enlarge- 
ments from 35mm Kodachrome transparencies—8 
for $2.00. Remit in full plus 25c for mailing in 
all above orders. No work sent C.0.D. Specialists 
in miniature finegrain photo-finishing. Columbus 
Photo Supply, 1949 Broadway, New York 23, N.Y. 


6 OR 8 Exp. Roll Finished. Giant size, 30c; 
Rpts., 3c. Thrifty Photo, Box PP46, South Gate, 
California. 


ROLLS Developed. Art films a specialty with two 
prints of each, 45c. None refused or sold. Con- 
fidential. No 35 mm. Reprints 5c. R. Riegert, 
Box 1, Blackwood, N. J. 


PHOTO SUPPLIES 


BULBS for P-8 Univex projector, 60c. (Univex 
Cameras, Projectors Soon.) Kustin, 418 Meridian, 
Miami Beach, Florida. 























“PHOTO Mounts—Easel Type. Patriotic or Plain 
Styles. Prices per Hundred 144x2, $3.50; 24%x3%, 
$4.00; 3x5, $6.00; 3x4, $6.00; 5x7, $8.00. In not 
less than 1,000 of a number, lc per mount less. 
Cash with order or C.0.D. Book style Photo 
Mounts for 8x10 Picture, patriotic or plain, $12.00 
per hundred. Photo Mailers, size 9x12, $5.50 per 
hundred—size 114%x14%, $7.00 per Hundred. In- 
ternational Sales Co., 423 W. Baltimore S8t., Bal- 


timore, Md.’ 
CONTINUED ON NEXT PAGE 
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CLASSIFIED—Cont'd. 

TWIN-VUE Photo Stands—Exquisite plastic stand 
holds two photos, 44”x6”, double glass, edges 
ground, double prints included. Boxed. Dozen, 
$10.80; % dozen, $6.00. 25% with order, balance 
C.0.D. Unique Products Co., Box 105, Caldwell, 
New Jersey. f 
SCIENTISTS astounded! Black-white movie films, 
slides, projected in natural colors. Iriscope kit, 
complete instructions, $5.00, postpaid. Experi- 
mental use only. Supply lim ited. Details, stamp. 
Jenkins, Box 392B, Elmira, N. Y. 
PHOTO Mounts—Easel, Book, Gate 
tiful processed leatherette material 
stamped border, complete with glass. Colors: 
trown, Maroon, Tan, Blue. Sizes: 5x7, $7.50 
dozen; 8x10, $9.00 dozen; 6 assorted samples, 
5x7, $3.75; 6 assorted samples, 8x10, $5.00. Im- 
mediate shipment 1% deposit, balance C.0.D 
New-Art Photo Frames, 3924 Argyle St., Chicago 
25, Illinois. 


SERVICEMAN 
cellent Weston 
new or like 
Box 514, % 
5x7 VIEW camera, 
Rambow, 1510 N. 
GRAFLEX B, 
219—244x3%4 


styles. Beau- 
with gold 








about to ship out will swap ex- 
Master Exposure Meter, case, for 
new Kodak Bantam f 4.5, case (E.R.). 
Popular Photography. 

lenses 2 to 16 inch 
5th Street, Philadelphia 
24x3% accessories, Federal 
enlarger, like new. Want 4x5 
Anniversary Speed Graphic with accessories, or 
B & J—4x5 Press, with accessories, 4x5—5x7 
View with accessories. H., W. Roller, 634 S. 8th 
St., Cambridge, Ohio. 

NEW Argus C-3, Eastman 8 mm camera, etc., for 
Rolleiflex (prefer Automatic). Asberg, 1220 No. 
G., Tacoma 3, Washington. 

2%4x33% SUPER Sport Dolly and Omega B en- 
larger. Also 4x5 Solar enlarger. J. Jacobson, 
2009 Perrine St., Lafayette, Ind. 
MINIATURE Graphic; 2%x3% Solar 
accessories. Want 3144x4% Anniversary 
3144x4% Solar or Precision B enlarger. 
ton, Marion, Kentucky. 

HAVE 6%x9 cm, 
Styles, 933 Taylor, 


Charles 
22, Pa. 
with 
both 


enlarger ; 
Graphic ; 
Ted Bos- 
Want 9x12 same. 
California. 


holders. 
Alameda, 


50 mm for 35 mm LENS for Kodak Ektar. 
Davis, 419 Hathaway, © Houston, Texas. 


WILL : swap miniature “Speed Graphic, accessories, 
case, for good 8 mm movie outfit. Write Box 515, 
% Popular P eee: 


WILL trade with n flash 
synchronizer, rangefinder, leather case and ac- 
cessories for Leica IIIB, Contax II or Super 
Ikonta B. Send full details. P. Shew, 121 Hud- 
son, Nampa, Idaho. 

SLIDE Trombone or 350 
Graphic, Graflex enlarge 
Wells, 926 Maryland, 
ILEX 3%” f 4.5 
3%” double 
rich, Box 
SWAP Sunbeam 
new, case, extra 
projector. E. M. 
lin, Ind. 


CAMERA REPAIRS 


NEW bellows, $4.00, 
= bellows Free 
bellows. Work 
Ferguson Road, 
REPAIRS on all 
equipment, 


Lynn 





24x31 Spe ed " Graphie 


barbell for 
Charles 
Canton 4, Ohio. 
and Federal f 6.3 enlarging lens 
condensers mounted—? J. E. Berbe- 
9205 C.P. Station, Houston 11, Texas. 
Shavemaster electric razor, like 
head and cutter, for Kodaslide 
Hayes, 151 N. Water St., Frank- 


pound 
+r or View camera. 
Southwest, 








inserted. Mail camera and 
estimate on large and speed 
guaranteed. T. I. Hodges, 130 
Dallas 10, Texas. 


lenses, movie 
special equipment, 


cameras, shutters, 
install rangefinders, 


one week service. All work guaranteed one year. 
S and H Camera Co., 808 59th Street, Brooklyn, 
New York 


photographic equipme nt. 
All work guaranteed. The 
Engineering Laboratory, 809 


18 HOUR service on all 
You send it, we fix it. 
Mills Photographie 
Kye street, N. W., Washington 1, D. C. 
PRECISION Repairs, Shutters, 
ers. Accuracy guaranteed. 

W. 44th St., N. Cc 


Lenses, Rangefind- 
Camera Craftsmen, 15 


PRECISION repairing, rangefinders, shutters, 
lenses, synchronizers, movie equipment, binocu- 
lars. ‘Send your camera; performance guaran- 
teed! Camera Exchange, 108 Baronne St., New 


Orleans, La 


MISCELLANEOUS 











.. . with Three 
FILM TRACKS 
for 35mm, 16 mm, * 

and 8mm Strip Film — 
ideal for COLOR SUDES 





Focusing 
EYEPIECE 
Permits Complete 
Focal Adjustment 


AT ALL BETTER DEALERS, 
OR SENT DIRECT POSTPAID 
















IF CASH WITH ORDER<> 
‘ 


CRAFTSMENS GUILD 
1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF. 


SF7=\ KODACHROME SLIDES 











GU ARAN 
1 
wORKM! ANSHIT = 








OF HISTORICAL 
PHILADELPHIA 
35mm. Kodechromes, in Ready- 
aul, 
Liberty Belt, Betsy Ross House, 
etc, 50 cents each. Send forfree list. 


KLEIN & GOODMAN, INC. 
18 S. 10th Street * Philadelphia, Pa. 

















Preserve and File Negatives in Transparent 


GLASSINE NEGONTAINERS~—$S1 Buys: 
450—254x3, 254x3%, 254x4%q, 2x3, 2x3Ye, 2x4, 2x4'/o. 
400—3x4/2. © 300—3%4x5Y2,_ 1/2x6, bY2x7, 2x6, 2x7. 
350—3x5, 3x52, 2534x6, 334x4Y2, Y¥4x5, 254x5'/2 
250—234x8, yet . <7 poet 2x9, 2x10, eon 
100—i 2x18, 82x10 1Yext2 


LARGE HARDWOOD. * FILING @ CABINET —$2.00 


Includes 100 Negontainers, 26 indexes! Set-in, dustproof 


cover; 600-1000 capacity! Your choice, any above sizes! 
Phategraghere Release enue 35—25c; 300 for $1.00. 
All orders Postpaid! s Accepted. Money Back! 


ANDREW E. LUTZ, P. 0. Box 5e Syracuse N.Y N, Y. 


7 Adjustable Metal 
gerne Masks! 


tted with 





or A msg 
frame 





Cc 
‘ cash or money order.., 
we hip POSTPAID, promptly! 


826 Westchester Avenue 








Bronx 55, New York 








DISTRIBUTORS wanted to sell nationally adver- 
tised photo reproducing equipment, good demand 
at présent for all industries and wonderful post- 
war possibilities Good proposition to reliable 
parties. General Photo Products Co., Chatham, N.J. 
96 LESSON correspondence clean. 
Half cost. Box 206, Camp 


BEAUTIFUL B & L 10 


guitar course, 


Point, Ill. 


power 50 mm objective 


binoculars, case, like new. Cash or trade. Box 
512, So Popular Photography. 

WILL sell American Photo Annuals since 1935. 
Want Wolff's Leica book. H. W. Roche, 4161 
Middlesex, San Diego Calif. 

OVERSEAS duty made me miss 1944 Universal 
Photo Almanac. Will pay $2.00 for copy to com- 
plete fites. Write wife, Martha Miller, 5112 Swiss, 
Dallas 6, Texas. 


FREE! Your copy ‘‘The Viewfinder.’’ Drop card 


to Nixon’s Camera Shop, 3044 Delaware Ave., 
Kenmore 17, N { 

BINOCULARS, Carl Zeiss 6x30 Silvarem, very 
powerful. $90.00. 406 E. Alcott St., Phila. 20 Pa. 


FLASH pictures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 

FILM is scarce—How would you like to own and 
work with original 4x5 or 2% x 3% Professional 
Cut Film Negatives of Hollywood’s Famous Cover 
Girls in full tig ire artistic poses. Specify high or 
low key and negative size. $2.00 each or 3 for 
$5.00 in 4x5 size, $1.50 each or 4 for $5.00 in 
2% x3'%. No copies. -~ inals guaranteed, P.O. 


Sox 2909, 
PATENTS 
sent free. 
Co., 948-E 
SCIENCE 


Hollywood 28, Calif. 


SECURED. — Two 
Write immediately. 
Merlin Bldg., 
enthusiasts in all 
printed monthly written by 

brings latest issue. 
zine 45A North Everg 
GUARANTEED 35 mm Film 
cartridges, 50c each. 10¢ 
cartridges. Box 2130, 
35 mm NEGATIVE 

preme. 50 Feet, $2.35 


valuable booklets 
Victor J. Evans & 
Washington 6, D. C. 
fields now have a 
them for them 15¢ 
Amateur Scientists’ Maga- 
green, Memphis, Tenn. 


36 exposure reloaded 
credit each for empty 
Station H, Cleveland, Ohio. 


Eastman Plus X Agfa su- 

100 Feet, $4.15—postpaid. 
Established 22 years. Knight’s Film Service, 1441 
Ridgeway, Los Angeles 26, Calif. 


ADVANCED Amateurs, Improve y your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
10-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 


Attention ! 


MAGAZINES (back dated)—foreign, domestic, 





arts. Books, Booklets, subscriptions, pin-ups, etc 
Catalogs 10c (refunded). Cicerone’s, 863 First 
Ave., New York 17, N. Y Me 
PHOTOS Wanted, ‘Tilustrating unusual wrestling 


and judo holds. Not for publication. Payment on 





acceptance. Harold Kahn, 907 W. Franklin, Min- 
neapolis 5, Minn. a “ 
TRUE-COPY PHOTE—Copies anything printed 
written, ete. Automatic Timing. Simple opera 
tion. Herman Millman, Headquarters for Direct 
Positive Photo Equipment, 1094 Flatbush Ave., 
Brooklyn 26, N. Y. ; 

COLOR SLIDES. Travel, Nature, « ete. ~ List and 


sample, 30c. Kelly Choda, Box 606, Rolla, Mo. 
GLAMOUR Girls! Kodachrome slides 2- -$1; 5 


$2; 35 mm negatives 10—$1; 35 mm transpar 
encies, unmounted 15—$1; pin-up photographs 
10-——$1 ; 25—$2. Fine Arts, Box 2084-A, San An 


tonio 6, Tex. 

THE Photographie Series of the Little Technical 
Library will guide you through every phase of phx 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book store 
See your dealer for complete list of titles, 





NOTICE! 


In replying to Box Numbers, be sure 
to address letters to 


POPULAR PHOTOGRAPHY 
540 N. Michigan Ave., Chicago 11, Ill. 


Note! This does not apply to Box Numbers 
City and State are shown. 


where 














| 


| 





WANTED AT ONCE 


The finest storytelling photographs 
obtainable in every field of photog- 
raphy, in black and white and in Koda- 
chrome. 

Photographers in every part of the 
world, equipped and experienced in 
supplying them. 

; Write 


PHOTOGRAPHIC JOURNALISM 
P. O. Box 226, Niles, Michigan 











PERFECT YOUR PHOTOGRAPHY 


Study in friendly, picturesque 


TEXAS 


Excellent facilities . . . Graduate instructors .. 
Moderate costs 


“Where new photographic vistas await you.’’ 
Write today for information, 
SOUTHWEST PHOTO-ARTS INSTITUTE 
3408 Asbury Street, Dallas 5, Texas 











ENLARGEMENTS ONLY! 


x Ss. -20e¢3 for..... SSc S for,....-- 80c 
m4 x 7.. ee | l25e B TF. cece 6Se S for... $1 
2 Be. <2 ee De BP. cca $1.30 BS GeFicccess $2 

S32 a 364...-86 FD Wri cece $2.50 4 for......- $3 


Prices for 3, 4 and 5 are from same negative. 


Prompt emeient ROBIN PHOTO LAB 


faction guaranteed. §3-55 Alderton St., Rego Park, N.Y. 











WE'LL BUY—SELL OR SWAP 


Cameras and Equipment 


BUSCH PRESS MAN—21,/x3!4 
Dbl. Ext. Bellows (no lens . 2 $5600 
DEVELOPING — PRINTING ENLARGING 
Write for Our Price List 
CAMERA SHOP, Inc. 


20 BROAD ST. (at Wall St.) NEW YORK 5 

















35 MM DEVELOPED 


FILMS and ENLARGED $1.25 


pee your 36 ex- 
re roll to us. ted 

You'll get profession. ul fine grain “developing vapora ~s 
to prevent scratching, with each good exposure — 
larged to 31/4x41/2. We do not use automatic or ~~“ 
production machinery but each negative is given 
dividual attention, 18 exposure roll 70c. iN. 
ath Size 4x6 enlargements from 8 exposure ro 

ih ge have a fresh supply of ee = han 
your 35 amera at no increase in 


UNIVERSAL “PHOTO SERVICE, Box 612A, La "Crosse, Wis: Wis: 
Popular PHOTOGRAPHY 


35¢ 
d for 
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Ace Art Co : 
Advertising Displays, Inc. 
Albert Specialty Co 
Alden Photos. 

Allen’s Camera Sho 


Amateur Foto Graphic Services, Inc 


Amberg File & Index Co 
American Amateur Photographer 
American Binder Co 

American Hard Rubber Co 
American Masterpieces 
American School of Photography 
American Studios..... 
Ampro Corporation... 
Ansco 

Arel Photo Suppl 
Aremac Camera Co. 


Argonaut Photogra ~ jee Laboratories 


rgus, Incorporate 


Art Slide Co 


BB Chemical Company 
Bass Camera Co 

Bausch & Lomb Optical Co. 
Beacon Cameras 

Beck Manufacturing. . 
Bell & Howell Company 
Best Photo Service 
Better Pictures 
Birch-Field, C. A 
Boston Store = 

Burke & James, Inc...... 


Camera Corner 

Camera Place, Inc., The 
Camera Shop, Inc 

Camera Specialty Co.. 
Campus Set Shop, The 
Capital Camera Exchange 
Castle Films Inc 

Ciro Incorporated 

Cohen's Exchange, Inc., Abe 
Color Craft Studio 

Conway Camera Co 
Craftsmen’s Guild 

Craig Movie Supply Co 
Croton Watch Co., Inc. 
Curtis Laboratories, Inc 
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Defender Photo Supply Co., Inc 
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Developi 
Dover Mig. Co 


Eagle Pencil Company 

Eagle Precision Tool & Die Co 
Eastman Kodak Co.. 
Edmund Salvage Compan 
Edwal Laboratories, Inc., The 
Edwards Fine Grain Laboratory 
Electronic Products Mfg. Corp.. 
Elk Studio.. 
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Eros 
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Farnan & Seemann, Inc. 

Fedeo Products 
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. Co., The 
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G-M Laboratories, Inc 
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General Electric. . 
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Haber & Fink, Inc 
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Helio Photo Studio... 
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Hi-Lite Photo Studio 
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Ilex Optical Company 
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108, 
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COMPANY PAGE NO. 
King Sol Research Corp....... 96 
Kingston Sales Company...... ; 106 
Klein & Goodman, Inc..................120 
Leitz, Inc., E.....: a bis <-clelaecaarne 
Levine & Sons Co., George. . i ce: 
Lotock + mony a Inc.... We 114 
Luts, Andrew E.............. 120 
Mail-Bag Film Service................ ..- 108 
Manhattan Photo Service... : 112 
Marshall Inc., John G........ ' “ 109 
Medo Photo Supply said Peale 112 
Meyer & Co., Hugo. ‘ 80 
Miles Reproducer Co., Inc. 116 
Miniature Film Supply Company 86 
Miniature Film Supply Co., of ene 94 
Minilabs, Inc. 14 
Minlargments. 108 
Mogull’s Inc.... 90 
Morgan Camera Shop.... : 108 
Mostow Co., The 88 
Motion Picture Institute of the U.S.A. 
Inc... 82 
Mounties, Inc 102 
McMorrow & Berrman.... 96 
National Cinema Service 73 
National Photo Coloring School 112 
Nega-File Company, The 108 
New York Camera Exchange 108 
New York Institute of Photography. 13 
Olden Camera & Lens Co 12 
Pacific Coast Film Company 114 
Parko Company 80 
Peerless Camera Stores 6 
Penn Camera Exchange, Inc.... 8 
Photo Color School 104 
Photographic Journalism 120 
Photo Lens Co., Inc 110 
Pictorial Films, Inc. 82 
Ponder & Best...... 82 
Radiant Lamp Corporation 78 
Ray’s Photo Service 108 
Ray Schools, The 114 
Revere Camera Company... 74 
Ritz Camera Centers 70 
Robin Photo Lab 120 
Roehrig-Bielenberg Co 105 
S & H Camera Co " 112 
Schaeffer Company Inc 92 
School of Modern Photography, The. .68, 69 
Shull, D. Paul 108 
Shutterbug Shop 100 
Simmon Brothers, Inc 111 
Society for Visual Education, Inc 115 
Sommers Camera Exchange 109 
Southwest Photo-Arts Institute 120 
Spiratone Fine Grain Labs 106 
Studio 35 100 
Swain Nelson Laboratories. 91 
Technifinish 110 
Teitel Laboratories 110 
Telefilm, Inc 78 
Tru-Lite Research Laboratories 116 
Turner Associates 90 
U.S. Photo Service 107 
United Camera Exchange ‘ 89 
Universal Camera Corp 81 
Universal Photo Service 120 
Venus Service ; 116 
Wabash Photolamp Corporation . 95 
Wagner Color Labs 106 
Warner Electric Co 110 
Waro Art Photos.. 110 
West Coast Photo Finishers 104 
Western Movie Supply Co 121 
Weston Electrical Instrument Corp. 107 
Westphalen, Leonard 107 
Whitehall Specialty Company... 84 
Widder & — ae . 112 
Willough ll 
Wolk adil ‘Co. 117 


Wollensak Optical Company. 


While every precaution is taken to insure accuracy, we can- 
not guarantee against the possibility of an occasional change 
or omission in the preparation of this index. 











NEW "Weseo RELEASE! 


12 Kodachrome Slides 
by Mike Roberts 


Headline-making PARICUTIN VOL- 
CANO, exquisite lacquer ware at 
URUAPAN, the PYRAMID of the SUN, 
and nine other magnificent, colorful 
views of picturesque Mexico offered 
in this new Wesco release! All subjects 
taken by Mike Roberts on his recent 
Mexican tour. 12 slides in self-viewing 
panel complete with captions by 
Roberts...$5.85 list. With Wesco view- 
er... $7.50. Separately...50 cents each. 
Write for FREE folder in full color...or 
see slides at your camera store 


WESTERN MOVIE SUPPLY CO. 
28 Geary St. « 


San Francisco 8, Calif. 











Third Cover 














im 9 A Lucky Guy! 


Look what Uncle Amos left me in his will. . . 
the others got the money, but being his fa- 
vorite nephew, | got his TIME-O-LITE! Every- 
one can't have an Uncle Amos, and right now 
everyone can't have a TIME-O-LITE, but if 
you're among the fortunate, take extra care 
of this valuable piece of precision-built dark- 
room equipment. TIME-O-LITE will give you 
professional results; split-second accuracy 
in enlarging, contact printing, flood lighting, 
whether one print or a thousand, and with 
uniform tone and color. 


Uncle Sam Comes First, But— 


We want you to continuously enjoy your 
TIME-O-LITE. So if it needs any attention, 
return it to us for inspection. It may take a 
bit longer—war commitments first—but we'll 
service it and get it back to you. And when 
the last shot is fired everywhere, TIME-O- 
LITE will return with the Gli's. 


INDUSTRIAL TIMER CORPORATION 








110 Edison Pl. Newark, N. J. 











121 
























FAMOUS 











2 


<a gaa 





Bell & Howell Filmo Cameras and 
Projectors have been first to bring 
movie makers many important im- 


provements. 







“SPORTSTER” 








That fact is doubly significant to 





, precision-built 8mm. camera 





you. Significant because you can ex- 










Anyone can take superb movies 
with this fine camera, either in 
true-to-life ful] color or in sparkling 
black-and-white. Scarcely larger 
than the palm of your hand, the 
“Sportster” offers four film speeds 
including s-l-o-w motion, a single- 
frame exposure device for anima- 
tion work, a built-in exposure 
guide, and a fast F 2.5 lens which 
gets the picture even when the 
light is poor. Extra, special 
purpose lenses are instantly 
interchangeable. 


pect Bell & Howell to continue to be 





















first with innovations you'll want. 


And significant because in postwar 









Filmo Cameras and Projectors you'll 
find the original, B&H-engineered de- 
signs of valuable features... of suck 
features as these famous Filmo Cam- EVEN BETTER FILMOSOUNDS 
era firsts: | ARE COMING 


When they again become 
available for home use, B&H 
Filmosound 16mm. sound-on- 
film projectors will be even 
better than before. Incor- 
2 Spyglass viewfinder. Excludes extraneous porating combat-tested im- 
light; makes sighting easy and accurate. provements resulting from our 
war-accelerated research and 
engineering in OPTI-ONICS, 
3 ; a they will set new high stand- 
Hand-held. Eliminates use of tripod. ards of performance. 













] Spring drive. Eliminates hand cranking; 
assures unvarying camera speeds. 


What you see, you get—with Filmo. 


Buy and Hold More War Bonds 


“Drop-in” loading. To close the film Bell & Howell Company, Chi- Pewee ese ee eee esses = 5 
4 cago; New York; Hollywood; BELL & HOWELL COMPANY 
Washington, D. C.; London. 
camera door. Established 1907. 


gate, you simply close the Filmo 8mm. 









s * 
rs ¥ . | 
7106 McCormick Road, Qhicago 45 : 
g Please send me information about: ()im- 4g 
§ proved Filmo Cameras.and Projectors for 4 
gp () 8mm. () l6mm., film; () improved g 
g Filmosounds,. 






Products combining the sciences of OPTics « electrONics ¢ mechanlCS 


Name... 


PRECISION-MADE BY 


122 PRINTED IN U.S.A. Popular PHOTOGRAPHY 



















NOW ON AMERICAN-MADE 
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® NOWW~—world-famous Leica 
cameras and Leica projectors are be- 
ing made in America and supplied 
with fine Wollensak lenses...made 
by Wollensak’s precision craftsmen 
to give you maximum efficiency 
from your Leica equipment. 


After the war you'll want a new 
Wollensak-equipped Leica camera, 
a Leica projector with a depend- 
able Wollensak projection lens. 








Quality Control 
had a long 
head start 

at the 


Camera Works 


For well over half a century Kodak 
has delivered “more quality for your 
money.” That’s a head start not to be 
discounted ... 






It wasn’t overlooked when America’s 
productive capacity was converted to 
war. To Kodak was assigned produc- 
tion of a large number and wide va- 
riety of fire-control instruments — as 
well as production of cameras for the 
Army and Navy. 

Kodak had much to build on, in men, 
equipment, and methods. Precision 
manufacture was the lifelong practice 
of the Kodak Camera Works. Quality 
Control—with an entire department 


A CAMERA RANGE FINDER, in essence, is 
two telescopes, and employs the same optical 
principles that are used in direvting: artillery 
fire. This technician is adjusting the range finder 
used on a Kodak Ektra.. 


the world’s finest camera, 


. without reservation, 
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built for this responsibility—was an 
established fact. 


Advance-model Kodaks were as- 
signed to Military Photography. Kodak 
lenses became the “eyes” of our bomb- 
sights and artillery range finders. 

Kodak precision, which had won 
and held the largest following among 
America’s camera buyers, was an im- 
portant factor in destroying the legend 
of German supremacy in “optics.” 

In the stress of war, Kodak learned 
as well as accomplished. New skills 
were developed from long established 
skills. New, quicker precision methods 
grew out of more laborious precision. 
It had to be done. 


Result: Kodak precision, always an 
ascending spiral, was accelerated —it 
has reached an all-time high. 


“On sight,” you'll know that the new 
Kodaks are masterpieces — when you 
see them after the war. In action—in 
the pictures they make—they will 
prove it over and over again. 


EASTMAN KODAK COMPANY 
ROCHESTER, N. Y. 


REMEMBER THE FIRST TOKYO BOMBIN( 
How, 3 years ago, our flyers took off from the ca! 
rier “‘Hornet’’—740 miles off the Japanese coa 
. into a gale, with limited fuel . . . known 
they would probably never reach China—a! 
safety? ... And how eight of the men—capturé 
by the Japanese—were barbarously treated . 
reported executed? A stern example to us 
home. BUY—AND HOLD—MORE WAR BOND 


Serving human progress through photograph) 
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